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Christmas in Song 


STELLA OWSLEY 


According to tradition, upon the Holy Night in Bethlehem of 
Judea, there descended a strange and unnatural calm; but when the 
Child Jesus was born, all Nature burst into new life. Trees put forth 
vreen leaves, grass sprang up and flowers bloomed. Then it was that 
shepherds, abidng in the fields with their flocks, heard the Heavenly 
Host if Angls singing “Glory to God in the Highest and on Earth, 
Peace, Goodwi!l toward Men,” and the kings of the Orient, watching 
in distant lands, saw ablaze in the heavens the long expected Star of 
Bethlehem. In far-off Rome, there sprang up a fountain which “ran 
largely” and the ancient prophetess, Sibyl, from the Capitoline hill, 
heard the angelic song and saw in a vision all the wonders on that 
night. The centuries between the holy time and now have revealed 
stories of holy men, peasant, saint and brave men alike who have 
preached the Holy Christ to the world. Is it any wonder in celebrat- 
ing the miracles of the first Christmas that men of all lands and 
customs have added songs to glorify the theme of the Angelic choir 
which sang “the first Christmas Carol” heralding the birth of our 
Saviour? 

The definition and derivation of the word Carol reveals the fact 
that the term was originally applied to a “circle dance” in which 
people sang gaily as they danced. Carol dances introduced long ago 
were used on all festival occasions; hence we have carols commemora- 
tive of the Thanksgiving, New Year, of the Harvest, of Easter, and 
of the Spring season. But the most significant type of carol at this 
time is that commemorating Christmas. Carols celebrating Christmas, 
sung in all languages and in all lands, are many and some of the older 
ones antedate the earliest forms of musical expression. They came di- 
rectly from the hearts of the people, evolving, therefore, from their in- 
digenous folk music. Others were composed from time to time so that 
today the world shares a rich heritage of Christmas hymns and carols 
from all nations. Many of these are legendary in nature, others com- 
posed. Many of them are wholly sacred in text, others more secular in 
charatcer. But all of them constitute a way of remembering the Christ- 
mas story and of expressing in song an occasion that is universally 
dear to the hearts of all peoples. Christmas hymns and carols have 
been chanted or sung in praise of God or in celebration of some 
phase of the festivities associated with the birth of Christ since the 
First Century. While a sharp line of demarcation between Christmas 
hymns and carols is not always clear, the Christmas Hymn is more 
devotional in nature and the term used to designate a lyrical re- 
ligious poem set to music whereas the Christmas Carol is usually 
more narrative in form, telling a story of the nativity, the stars, 
the shepherds, the Wise men, the Kings, or some traditional custom 
closely associated with the celebration of the Christmas Season. 

Not only have renowned musicians added their composition of 
Christmas hymns, carols and oratorios to the traditional hymns and 
carols of various countries but famous painters have also found the 
Christmas story a source of inspiration for some of their best known 
works. Illustrative is the painting entitled O Holy Night, by Correggio, 
reproduced on this page. It is interesting to point out a few of the 
many beautiful Christmas song, hymns, and carols which are espe- 
cially commemorative of the Holy Night on which the Christ Child 
was born: 

SONGS OF THE HOLY NIGHT 

O sanuetissima, Sicilian Hymn; Silent night, Frank Gruber; O 
holy night, Adolphe Adam; In the silence of the night, Ancient Polish; 
O night, peaceful and blest!, Normandie Carol; When Christ was born, 
Ancient Polish; God is born, Ancient Polish; Happy night, O night of 
splendor!, Traditional Italian; Noel! Noel., French-English. 

CHRISTMAS HYMNS 

Adoramus Te, G. P. da Palestrina; Jn Dulci Jubilo, German, 14th 
Century; O hark to the bells glad song, Piae Cantiones, 1582; Re- 
member O thou man, Thos. Ravencroft, 1611; Here is joy for every age, 
Piae Cantiones, 1582. 


PASTORALS OR SHEPHERD CAROLS 
Oh, Come! Shepherds, Italian; On that most blessed night (Bag- 
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Holy Night (Correggio) 


piper’s Carol), Neopolitan; Come to Bethlehem (Bagpipe Carol), Old 
Bohemian; The angels and the shepherds, Bohemian Carol; The first 
Nowell, French-English; While shepherds watched their flocks, Melody 
from Thomas Este’s “Whole Book of Psalms,” 1592. 

Other classifications, according to Marx and Anne Oberndorfer, 
afford a very interesting compilation of Christian Hymns, Carols and 
best known Christmas songs. They divide them into the following 
categories :* 


LULLABIES OR CRADLE SONGS 
O Baby, thee I love, Early Italian; Sleep, my child Jesus, Polish; 
Away in a manger, Martin Luther; Sleep, holy babe, John B. Dykes, 
Joseph, O dear Joseph mine, German, 14th Century, etc. 


SONGS IN PRAISE OF THE VIRGIN MARY 
Lo, how a rose e’er blooming, M. Praetorius (1571-1621); Mary, 
dear mother of Jesus divine, Traditional Italian; The Angel Gabriel, 
Traditional; A babe is vorn, all of a maid, Ancient Melody; Blessed 
be that Maid Marie, Old English; The seven joys of Mary, English, ete. 


SONGS OF THE CHRIST CHILD 


From heaven high I come to you, Luther; A child this day is 


'Oberndorfer, Marx and Anne. Noels—A New Collection of Old 
Carols. H. T. Fitzsimmons Company, Chicago, 1932. (Lists reproduced 
by special permission of the publishers.) 

‘The lists of songs in each category are illustrative types, but they 
are by no means ail that are given in this excellent book itself. 
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born, English; The babe in Bethlehem’s manger laid, English; The 
simple birth, Traditional, Old Flemish or Dutch; A child is born in 
Bethlehem, J. S. Bach; The little Jeus (El Mino Jesus), Porto Rican, 
etc. 


EARLY DANCE CAROLS 
Lully, Lully, Lu (Carol of the Nuns of St. Mary’s, Chester), Latin, 
15th Century; Parthenia Carol, Italian, 14th Century; Adeste Fideles 
(Oh Come, All Ye Faithful), Old Latin; Hoya Hoya, Pueblo Indian; 
Santa Maria, Pueblo Indian; Ya he na ya ya, Pueblo Indian. 


CAROLS OF THE MAGI OR WISE MEN 
Three kings song, French Flanders; The golden carol of the three 
wise men, Old English; The march of the three kings (March of Tu- 
renne), Provence, 13th Century; Tell us, wise men, Old Polish; Touch- 
ing grace, we princes three, Bohemian, 1566, etc. 


CAROLS OF LEGEND 
Whence comes this rush of wings?, Bas-Quercy; / saw three 
ships, Traditional; The cherry tree carol, Traditional; The miracle 
of the cock, Gypsy; Good King Wenceslas, Traditional, etc. 


CAROLS OF CUSTOM 
Wassail, Wassail!, Ancicent English; The holly and the ivy, Old 
French; Christ was born on Christmas day, German; Deck the halls 
with boughs of holly, Old Welch; God rest you merry, gentlemen, Tra- 
ditional English, etc. 


AMERICAN NEGRO CAROLS 
Go, tell it on the mountains, Negro Spiritual; De new-born baby, 
Negro Spiritual; Rise up, shepherd, an’ foller, Negro Spiritual. 


PIANO 
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Christmas-*a Music 


AT CHRISTMASTIDE — Rodgers. The most loved carols ar- THE MAGI'S GIFT — an operetta in two acts $1.00 
ranged as piano solos for first grade students. . toe. we THE MISER'S DREAM — An operetta for children in two 
CHRISTMAS CAROLS FOR TINY TOTS — Harding. For acts 60 
playing singing and coloring...................... .25 SANTA CLAUS IN MOTHER GOOSE LAND. A musicai 
EVERYWHERE CHRISTMAS. NEW! Piano duet book by play in one act 15 
Richard Harding ee sera: ae rete THE TOYMAKER — An operetta in three acts for Junior 
HOW TO PLAY CHRISTMAS CHIMES On the Piano by Senior High School | .0G 
Louise Dardanelle — Contains Adeste Fideles, Joy To the A CHRISTMAS CAROL — By Charles Dickens, adapted 
World, Silent Night, Deck the Hall and others........ .40 as a musical play in three acts | .00 
LEGEND OF THE SNOWMAN An operetta in thre« 
OER < oe 
CHRISTMAS ANTHEMS OLD CROSSPATCH — A Dutch Christmas tale in two = 
6193 ANGEL CHOIRS ON HIGH DO SING — SANTA CLAUS — A musical play for juveniles in four acts 
Bedell, S.A. or T.B........... alka as 10 : tee 60 
6172 O LITTLE STARS SHINE OUT — A CHRISTMAS FANTASY — An operetta in one act, three 
Sister M. Koppes, S.A...... ie 10 scenes for children . .60 
6088 O LITTLE TOWN OF BETHLEHEM — 
ie Se re chet teal urd te i 215 
6081 ANGEL'S AND SHEPHERD'S SONG, THE — CHRISTMAS VOCAL SOLOS 
Weber....... oe: ay A2 
6161 CAROL OF THE NUNS — Sellew........ cesaw oe ANGEL'S SONG, THE (Violin and ‘Cello Obbli) Sickles 
6216 COME LET US UNITE IN A JOYOUS NOEL — High, Ab (F-A) — Low (D-F) .60 
Bedell A Serres hte bey 10 BIRTH OF CHRIST, THE — Hoffmeister High, Eb (e-a) 
6087 STARLIGHT OVER BETHLEHEM — — Low, C (c-f).... pS 6 .60 
Mead... eanecn eT ee cae aie CHRISTMAS THOUGHTS (A Child Wonders) Piaget 
6091 THE FIRST, BEST CHRISTMAS NIGHT — .25 
ce EE tree iat Sate eee, |e FOUR CHRISTMAS SONGS [ A Jolly Old St. Nicholas) 
5599 THERE IS GLADNESS IN THE AIR — (Winds through the Olive Trees) (Away In a 
rr re a ee 10 Manger) (A Happy Christmas 
5806 THREE CHRISTMAS CAROLS — Song) — Rodgers . 25 
Sellew i eed ees patie 15 IT CAME UPON THE MIDNIGHT CLEAR — Smith 
6222 WHAT MEANS THIS GLORY ROUND OUR FEET — High, Db (d-a) — Low, Bb (b-f) .60 
Mead ae sa 10 MARY'S LULLABY — Sister Mary Cecelia BY 4. 
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Musicians generally interested in Christmas hymns, carols and 
songs are reminded that practically all nations have their own songs 
commemorative of this particular season which lend themselves to 
special Christmas music programs. Yet disciple of Jesus are united 
in the old Latin Adeste Fideles in praising and adoring “Christ the 
Lord.” 
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eligion, the Art, and the Bate of Bethlehem 


THE REVEREND HOMER F. ROGERS 


Throughout most of human history religion and the arts have 
enjoyed the happiest possible relationship, religion having been again 
and again the fecund mother of art, and art the delighted and loyal 
handmaid of religion. Whenever there has occurred this harmonious 
union of religion and art we find that both have been popular, in the 
sense that they were taken for granted and taken seriously by the 
common man. People felt about them as people today feel about 
big league baseball, the stock market, and party politics. 

This combination of religion and art with popular interest, when- 
ever it has occurred, has been an exceedingly fortunate one. The very 
word hieroglyphic is eloquently suggestive of the influence of Egyptian 
religion on Egyptian art and culture. In Greece, from the Iliad to the 
Parthenon, art was preoccupied with and inspired by religion; and it 
was popular art, and great art. Within Christendom, music developed 
gradually out of the pious chanting of the choir offices by thousands 
of nameless monks in hundreds of scattered monasteries; the loving 
and painstaking illumination of thousands of manuscripts grew bit 
by bit into the art of Giotto and Michaelangelo; and architecture 
reached perhaps its greatest achievement when thousands of com- 
mon artisans and craftsmen swarmed like ants over the fabrics of 
the slowly growing Gothic cathedrals. This combination of piety and 
the loving labor of common men has ever been the matrix out of 
which great art has been born. 

Whenever religion and art and the man in the street have been 
separated from one another the result has been tragic for all three, 
for there is a natural affinity between them which has its roots 
deep in the basic nature of humankind. 

There can be no doubt but that at the moment, and for some 
centuries past, there has been an awkward estrangement between 
religion and the arts. When there has not been between them an 
open hostility, there has been, at best, only a rather strained and 
formal friendliness, as when two strangers are thrown together by 
chance and have to make polite conversation. And it is not altogether 
without justice that both religion and the arts are regarded by the 
common man as something alien and esoteric, the special province 
of long-haired professionals. All too often both the theologian and 
the artist have taken a curious kind of professional pride in the 
isolation of their crafts from the stuff of common humanity. 

All this is not without reason. A glance at the history of the 
past four or five centuries reveals with painful clarity why the par- 
son, the poet, and the plain man are strangers to one another today. 

Standing as we do at the end of an era, insulated from the events 
by the softening, mellowing effects of the passage of the centuries, 
we are in a position today to examine without passion or prejudice 
that amazing cataclysm, religious, social, and economic, known to 
history as the Reformation. It is precisely here, at the beginning of 
the modern era, that there are to be found the root causes which have 
driven asunder the natural trinity of man’s worship, his art, and his 
daily work. When the smoke had cleared away and the new social in- 
stitutions had taken form out of the flux of the transition from 
feudal society, four dominant ideas emerged, four basic fallacies, 
which have characterized religion down to this day and have caused 
its isolation from art and from daily life. 

First, the religion which emerged at the Reformation was in- 
dividualistic. Christian worship originally had been intensely cor- 
porate. Each worshipper had had his part to play in a concerted, li- 
turgical action of corporate praise and thankgsgiving to God. Dur- 
ing the barbarian invasion and the confusion that followed, when the 
common use of Latin was declining and the Romance languages had 
not yet been born, the Church of sheer necessity continued to worship 
in Latin. All else was patois. Perhaps it was hoped that in time 
Latin would be restored as the common tongue, as it continued to 
be the common medium of the literate. This never occurred, and the 
man in the pew, muted, voiceless, prevented from participation in 
the common liturgical action, became a spectator to an action per- 
formed by a religious professional, the priest, and turned more and 
more to private devotions during Mass. 

This inevitably produced the second characteristic of Reformation 
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The Reverend Homer 
rector of St. -Barnabas’ 
Church, Denton, Texas, was born 
in Fort Worth, Texas in 1915 
When he was an infani, the fam 
ily moved to Dallas where he was 
reared and educated in the public 
schools with additional study of art 
under * private instructor. 

His graduation from high 
school at tne peak of the depression 
(1932) p.wecluded college study so 
he completed a business course and 
worked as a _ stenographer until 
1935, when he enrolled as a fresh- 
man in Baylor University. He 
earned .his tuition at Baylor by 
coaching fencins and further fi- 


Rogers, 
Episcopal 


nanced his education by working 
as @ secretary. 

During his freshman year in 
college, he became an agnostic 


Through the influence of the Rev- 
erend E. C. Lewis, curate at St. 
Matthew's Cathedral in Dallas, who 
assisted him in the discovery of a 
satisfactory intellectual basis for 
religion he was confirmed in the 
Episcopal Church in the summer 
of 1937. 

in 1938 he was graduated from 
Baylor with a Bachelor of Arts de- 
gree in Sociology and the follow- 
ing year did vocational guidance 
research for the U. S. Department 
of Labor, spending all of his spare 
time reading in theology under the 
direction of the Reverend E. C 
Lewis. 

In the Fall of 1939, he went to Seabury Western Theological Seminary, 
Evanston, Illinois where he received the Bachelor of Divinity degree in 1942. 
Upon graduation from the seminary, he came to Denton as vicar in St. Barn- 
abas’ Mission. 

At the close of three and one-half years under his enthusiastic and in- 
spired leadership, St. Barnabas’ Mission became a _ self-supporting parish 
church and called him as rector of the parish. Durnig his ministry in Denton, 
he has instructed in the Christian Doctrine many people who have been 
confirmed in the Episcopal Church. 

The young men and women from the colleges in Denton find him a re- 
sponsive audience for their numerous problems and questions and always 
ready to provide wise counsel for their moral and spiritual growth through 
the solution of these problems. 

During the summer of 1940, after his first year at the seminary, he con- 
ducted a small class in Greek. The only girl in the class was Miss Dorothy 
Jones, whom he married in 1943. They have two daughters. 

While he lists fencing, bowling, racing pigeons, raising canaries, and 
painting as hobbies, he apparently finds greatest delight in his parish min- 
istry. A brilliant and ardent defender of the Christian Faith, a stimulating 
preacher and teacher, a sympathetic and tireless minister generous with 
time and self, the Reverend Homer Francis Rogers is to all who know him 
a man who loves and fears God. 





REVEREND HOMER ROGERS 


religion. Primitive Christian worship had been God-centered, an ac- 
tion performed by the worshipping community toward a common 
focus, the altar. It was necessarily objective, realistic, active, and 
external to man. Medieval worship in Western Europe, because it 
was individualistic, became something internal and subjective and 
private to the worshipper. 

It is easy to blame the Latin Church, difficult to say what else 
she could have done. At any rate, sixteenth century religion was 
individualistic and subjective. The reformers were all raised in this 
atmosphere and never questioned it. Reformation Christianity con- 
tinued to be a passive, interior, individualistic sort of thing and has 
remained so to this day. The modern Christian is very largely preached 
at, prayed over, and sung to, rarely has a chance to enter actively 
into the objective liturgical action of a worshipping community. He 
is inclined to judge the value of worship by its effectiveness in pro- 
ducing in him a satisfying emotional state, and usually he condemns 
it as largely ineffective. 

An objective, cooperative, community action requires a medium 
of expression common to all the participants. Now art in all its forms 
is primarily a medium of expression. When the common man became 
a spectator instead of an actor in worship, the religious use of art 
was confined to the professional performer. Today religious art is 
turned out of a factory on a mass production basis, church music 
is in the hands of a paid professional choir. As a result our churches 
are ugly and inartistic, our church music more fitted for the concert 
stage than for worship, and the common man is unmoved by any 
artistic impulse. To be sure there are great artists today, but Church 
vestries and building committees will settle for something “just as 
good,” but cheaper. 

The third fallacy derives logically from the first and second. 
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SCAR J. FOX 
Offers Three Program: 


Oscar J. Fox, song writer, composer ““THE HILLS 
OF HOME?” offers three types of programs of his 
songs to High Schools, Colleges and Music Clubs, 


sung by Lorance Dossett, with Mr. Fox at the piano. 


PROGRAM ONE 


Lecture-Recital, Texas Cowboy and Concert Songs, available for performance during 
Assembly hours only; program submitted on request. 


PROGRAM TWO 


I 
Sam Houston 
Will You Come to the Bower (Arr) 
How Sweetly Does the Moonbeam Smile (Arr) 
The Bluebonnet, Flower of Texas 


II 
Riding Along 
Rounded Up in Glory 
Old Paint (Arr) 


Ill 
Night Song 
Homecoming 
Petal Drift 
My Heart Is a Silent Violin 


IV 
White In the Moon the Long Road Lies 
O Perfect Love 
October 
Rain and the River 
The Hills of Home 
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PROGRAM THREE 


I 
Night Song 
Singing to You 
Petal Drift 
Homecoming 


II 
The Tempest 
October | 
Bring Me Your Tears } 
When a Man Comes Home | 


Ill 
White in the Moon the Long Road Lies 
They Did Not Tell Me 
If I Have Ever Tempted You 
My Heart Is a Silent Violin 


IV 
O Perfect Love 
Rain and the River 
Riding Along 
The Hills of Home 


For terms address Oscar J. Fox, 328 E. Mulberry Ave., San Antonio 2, Texas. Park- 
view 2-8162. If no answer, call Mrs. Lorance Dossett, Travis 3120. 
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HARULU MURRIS 


Texas Composer-Pianist 
Soloist with Boston Symphony 


eR 
"In more respects than one, Mr. Harold Morris is an exceptional 
pianist. "—H. T. Parker in Boston Transcript. 
"One of the few.""—N. Y. Times. 
“There was something extraordinarily pleasing in his playing. 


—Chicago Daily Journal. 


‘Tremendous technica! powers. —Buffalo Courier. 

CORe® | 

AWARDS | 

1933 Juilliard Publication Award for Concerto for Piano and 
Orchestra. 


(First three performances by Boston Symphony, Koussevitzky, con- 
ductor: composer, soloist; in Boston and New York.) 

Sonata for Piano and Violin chosen for King's Jubilee by 
Curtis Institute and English-Speaking Union. Performed 
in London. 

(First concert performance by Albert Stoessel and composer, N. Y.) 
National Federation of Music Clubs Award for Concerto 
for Violin and Orchestra. 

(First radio performance by N. B. C. Symphony, Frank Black, con- 
ductor; Philip Frank, soloist.) 

(First concert performance by National Orchestral Association, Leon 
Barzin, conductor: Carroll Glen, soloist.) 

‘Poem for Orchestra,’ chosen for All-American Program, 
Metropolitan Opera House, N. Y., Izler Solomon, con- 
ductor. | 
Award for "Outstanding Service to American Music Dur- | 
ing 1938-1939," given by National Association for Amer- | 
ican Composers and Conductors. | 


1935 


1939 


1939 


1939 


1940 Publication Award by National Association for American 
Composers and Conductors for Piano Sonata No. 4. 
(First concert performance by Thomas Richner, Town Hall, N. Y.) 
Philadelphia Music Guild Award for Suite for Orchestra. 
(First radio performance by Columbia Broadcasting Orchestra, How- | 
ard Barlow, conductor.) 

(First cc performance by St. Louis Symphony, Vladimir Golsch- 
mann, conductor.) | 
Fellowship of American Composers Award for Piano | 
Sonata No. 3. | 


(First concert performance by composer in Detroit.) 


1942 


ncert 


1946 


Compositions by 
HAROLD MORRIS 


have been performed 
by 
Boston Symphony Cincinnati Symphony Los Angeles Symphony 
St. Louis Symphony Indianapolis Symphony 
New York Philharmonic Orchestra 
N. B. C. Symphony 
Eastman School Orchestra 
Columbia Broadcasting Orchestra WOR Orchestra 


National Orchestral Association 
| etc. 


| and by leading chamber music organizations, 
and outstanding soloists. 


COSBY DANSBY 
Personal Representative of Harold Morris 


| 299 Riverside Drive New York 25, New York 
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Primitive Christianity had thought of worship as the active ex 
of man’s approach to God. Reformed Christianity thought of 
as the Church’s appeal to man. The primitive Christian wen 
church to express in corporate action his deepest love and longi 
for God. The reformed Christian went to church to be edified. At 
the Reformation the worship emphasis was transferred from the 
liturgical action of the congregation to the sermon of the minister. 
It is perhaps only natural that a people who had just discovered 
printing should attach a disproportionate importance to “the word.” 
The reformers made their entire appeal on the basis of reason and 
argument, scorning the subtle but persuasive appeal to the poetic 
and imaginative in man. With the sword of logic they sought to 
slay what they called superstition, most of which we today would 
simply call art. Countless irreplaceable masterpieces, paintings, tap- 
estries, statuary, stained glass, organs, wood carvings, were wantonly 
destroyed by this ruthless logic. In a fascinating historical paraphrase 
of Christ’s words, “They that take the sword shall perish by the 
sword,” this same severely rationalistic type of Christianity was de- 
stroyed in the eighteenth and nineteenth centuries by, of all things, 
rationalism. The third fallacy, then, was this literal minded rational- 
ism which refused to admit the value of any appeal to the imagination. 

The fourth fallacy follows almost inevitably from the third. It 
must be remembered that the Reformation was a reaction; not to the 
austerity of the Middle Ages, but to the pomp and luxury of the 
Renaissance. It was a reaction, and reactions are seldom moderate. 
In the general house cleaning which Europe received in the sixteenth 
century the severely logical reformers took the obvious and simple 
course. But truth is seldom obvious and simple. In their righteous 
zeal to purify manners and morals, the Puritans sharply separated 
spirit and matter, set up a philosophical dualism which identified 
matter with evil and spirit with good, and made it thereafter impos- 
sible for religion to use anything so fleshly and earthy as music and 
art. These were of the world of matter and therefore of the devil. 
They pandered to the senses. They were to be studiously avoided. 
Only painfully and imperfectly in these latter days has popular re- 
ligion begun to woo the artist and seek his aid in worship. 

Art, worship, and the common man have gone their separate 
ways with little reference to one another. The result has been ter- 
rible to contemplate. Art has been deprived of an adequate and 
worthy subject matter and left without a popular audience and a vital 
message. It has even become artistic heresy in some quarters to 
suggest that art should have any message. The arts have indulged 
more and more in arid self-cultivation, gone in for art for art’s own 
sweet sake, and have become increasingly trivial and irrelevant to 
any significant reality. Worship, deprived of the legitimate and in- 
dispenable service of art, has become drab and flat and uninspiring; 
and clergy are found who will resort to the cheapest and most 
vulgar theatrical tricks to revive the congregation’s waning emotional 
warmth, The common man, immunized by his secular, utilitarian edu- 
cation against all but the most superficial approaches to reality, has 
been rendered all but incapable of appreciating the subtle but pro- 
found realities apprehended in religion and art. It is a truism that 
in modern society our spiritual development has not kept pace with 
our scientific development, and that we are threatened with universal 
self-destruction in atomic warfare. 

For the sake of vital art, for the sake of true religion, for the 
sake of common humanity, some means must be found to restore the 
unity of art, worship, and daily living. 

What has the Babe of Bethlehem to do with all of this? Precisely 
everything. If it was faulty thinking that started humanity on the 
road to the present sterile conditions, it will only be by right think- 
ing that sanity and balance and creative living can be restored. The 
Incarnation of God in the flesh of the Babe of Bethlehem is the one 
event in history which contains a clue to the meaning of history, 
the one fact that makes all other facts make sense. It has always 
been the doctrine of Christianity that at the first Christmas God 
became not a man, but Man. It is precisely because what lay in 
the Christmas crib was actually common humanity eternally united 
with God that the right understanding of Christmas provides the 
solution to the problem of a vital relation of art, worship, and work. 
And we today are in a most fortunate position to do something about 
it. 





























































































































It is not that we today are any wiser than the men of the six- 
teenth century. Had we been living then we should doubtless have 
been as carried away by the popular enthusiasms and passions as 
they. But we are not living in the sixteenth century, and we can 
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Fruits, or rather the fruitlessness, of their fashions in thought. 
cal and critical scholarship has provided us with the tools and 
denied them. There is before us an almost unparalleled opportu- 
ty to restore and rebuild on more solid foundations. Time has freed 
us from the passions and shibboleths of Reformation controversy. The 
study of comparative religion has given us more sympathy than they 
had for primitive and pagan religions, a deeper insight into the re- 
alities which underlie cult, code, and creed, realities based on things 
deep in human nature. The study of Christian antiquities has re- 
vealed in the primitive Church a theological insight far more pro- 
found than was ever suspected by the reformers. They were trying 
to restore “New Testament Christianity.” Through no particular fault 
of their own, but because of the inadequacy of their data, they failed 
in their attempt. Today we are in a position, through no merit of our 
own, but because of more adequate data, to succeed where they failed. 


There is in all men, the least and the greatest, the savage and 
the sophisticate, the sinner and the saint, a restless longing for whole- 
ness, fulfillment, self-realization, a nostalgia, a homesickness for a 
home never known, a divine discontent which no earthly joy can sat- 
isfy. Call this what you will, it is common to mankind; and it is the 
basic stuff of which religion is made. It is the same kind of feeling 
which the love-sick adolescent boy feels for the girl he has never met 
but someday hopes to marry. No earthly love, no conjugal bliss, ever 
seems quite to satisfy this longing. Perhaps that is why the great- 
est love stories are stories of unrequited love. Mankind is in love, 
and that love is religion. 


The lover feels an irresistible impulsion to do something about his 
love. When this universal longing to love and be loved is focused 
upon the idea of God as its object, what the love does is called wor- 
ship. Worship is mankind making love to God. Worship is to religion 
what courtship is to human love. This is true of any religion which is 
spontaneous and natural and which springs out of the elemental ex- 
periences of humanity. 

What is distinctive and unique about Christianity is what is com- 
menorated at Christmastide. All religions everywhere have known 
that men were seeking union with God. What is revealed for the 
first time at the first Christmas is the startling news that God is 
seeking union with man. “Herein is love, not that we loved God, but 
that he loved us, and sent his Son to be the propitiation for our sins.” 
The revelation of God in the perfect manhood of the Christ is not 
only the revelation of God’s prior love for man; it also provides man 
for the first time with an adequate object for his own love and a par- 
ticular focus for his worship. 

Since this universal love-longing out of which religion grows is 
common to man, worship must of necessity be social. God is not 
the exclusive possession of any one man. Worship, to become some- 
thing vital, must be something shared. Furthermore, since the lover 
always seeks to lose himself in the rapt adoration of his beloved, to 
reach out for union with the beloved, worship must be active, object- 
ive, extroverted. It is not the passive enjoyment of the beloved; 
rather it is an active giving of oneself to the beloved. It is not some- 
thing experienced; rather it is something done. As a corporate social 
action, worship will require a common medium of expression. It will 
employ the arts. 

Since the lover, by that same inner impulsion, must bring gifts 
to his beloved, worship must be centered about some act of corporate 
offering; that is, it must be sacrificial. This we find to have been 
preeminently characteristic of the primitive Christian’ Eucharistic 
worship. The Eucharist is nothing less than the adoring approach 
of mankind to the repeated descent of God into time and space. As 
the Magi brought their gold, frankincense, and myrrth to the God in 
the cradle on that first Christmas, so the Christian worshipper will 
bring his own very best to God on the altar. And that best will in- 
clude the best of his art. 

Since the lover delights to deck his beloved with silks and satins 
and jewels, since the lover insists upon singing love songs to his 
beloved, worship must employ all art forms. Music and hymnology 
in worship is nothing but man’s corporate love song to his eternal 
Beloved. The worshipper will decorate his Church as the bridegroom 
will decorate his cottage for the coming of his bride. Turn the figure 
around and we find it already used by St. Paul. The Church, the 
bride of Christ, will adorn and beautify herself for love of her heavenly 
Bridegroom. 

In Mexico professional mariachis are often hired to serenade the 
young ladies. True love can never be content with this. The true lover 
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will sing his own love songs, though he sing like a crow with catarrh. 
Religious art can only be popular art, the art of the people, and 
popular art will be vital art. The lover can never be content to offer 
his beloved other than his best. Religious art will be found striving 
after perfection, not for art’s sake, but for the sake of the Beloved. 
Perhaps the best way to sum it up is to say that in primitive é-—e@ 
Christian worship, in any real and vital worship, God, not the con- - 
gregation, is the audience. Worship, then, must be active and ex- 
pressive, it must be social, and it must employ and embrace grate- 
fully and gladly all the arts. And art will rejoice in such employment. 
However, even that does not exhaust the meaning of Christmas 
for worship and art. We may say that God became a human baby 
in order that we might know him, in order that we might take him 
into our arms and love him. But he became a human baby in order 
that he might embrace in his own everlasting arms all of human life. 
The Incarnation, as a doctrine, means the essential, organic union 
of spirit and matter, in time and throughout eternity. For the Chris- 
tian there can be no dualistic separation of spirit from matter, re- 
ligion from daily life. Because God has lived a human life, all of life 
is sacred. Because God had a mother, motherhood is sacred. Because 
God wore clothes and ate breakfast and had friends and knew pain 
and death, clothing and food and friendship and pain and death are 
holy things, touched and transformed by the finger of God. The Baby 
in the manger of an Oriental stable means God’s intimate care and 
concern for all earthy things. | 
The only adequate response to such a love is the employment | 
of the combined talents of all sorts and conditions of men to pro- | 
duce one universal, concerted, corporate action of praise to God. Wor- | 
ship, then, breaks out of the church and overflows into the shop and 
the office, the kitchen and the conservatory, the classroom and the 
barnyard. Every honest work, performed with integrity and devotion, | 
becomes for the lover an offering to his Beloved. All human life is 
sanctified and glorified simply by being thus related to worship. 
The meanest chore becomes an occasion for loving communion with 
God. Art need not be specifically religious art to be an offering to 
God, but the artist must be a lover, and the art an offering. If a 
society were motivated by this passion to offer itself in love to God, 
everything in that society would be a work of art and an act of | elie 
worship, and there would occur necessarily a perfect blending of 
worship, art, and daily human life. | 
Perhaps it was something of this vision of a redeemed humanity 
forever answering back in love to God’s loving offer of himself in 
Christ which prompted the ange!s above the Judaean hillside to sing 
together that first Christmas night, “Glory be to God in the highest! 
On earth, peace! Good will toward men.” 
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New Band Nouelties 


“APOLOGIES TO FARMER MACDONALD" 
by ALBERT I. Dorr 
Based on “Old MacDonald Had a Farm"’ for Narrator or comic singer, 








with band instruments in place of the animals. It combines the humor 
of comic narration with the thrill of a theatre presentation band as 
section after section rises and swings to right, lett, and center as they 
play, until the whole band is one mass of colorful movement. i 


Full Band $4.00 Symphonic Band $7.00 


“AUDITION WINNERS" 
by MayvHew LAKE 


Novelty Selection demonstrating a Competition of Soloists. 


Full Band $4.00 Symphonic Band $7.00 
"HONEYMOON EXPRESS" 


by Herywoop S. JONES 
A Choo-Choo Train Novelty. 


Full Band $2.50 Symphonic Band $4.00 


"IN THE LAND OF SHANGRI-LA" 
by MAYHEW LAKE 
Grand Opera a la carte for Narrator and Four Instrumental Characters. 


Full Band $4.00 Symphonic Band $7.00 
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Send for Free Band, Choral and Orchestia Bulletins 


George F. Briegel, Inc. 


RKO Building, -i- Radio City, -i- New York 20, N. Y. \ 
1270 Avenue of the Americas § 
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The Jiimibubten to Good Musicianship 


FOR TEEN-AGERS AND OLDER BEGINNERS 


The MacLACHLAN PIANO BOOK 


Price, One Dollar 
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MacLACHLAN-AARON 


PIANO COURSE THREE Rs IN MUSIC 


BOOKS |, Il, Ill 

Each, 85 cents 
THE MacLACHLAN 
FOURTH PIANO BOOK 


Price, One Dollar 


A foundational work which is inclusive, simple and practical. 
The authors have crystallized in this course their successful 
ideas of twenty years experience in teaching piano. 


Reading, Writing, Rhythm 
By 


FISH AND MOORE 


Price, 75 cents 





All the essentials of elementary music study are clearly and 
concisely presented. Valuable for learning notation and as a 
basis for first year harmony. 








Supplementary Pane Wook 
New---MELODY PRELUDES 


Short Original Solos by HOWARD KASSCHAU 

Price, 60 cents 

Pianistic figures for technical advancement with modern melodic and harmonic interest. 
ludes may be grouped in any manner which lends variety and interest. 





For recital or repertoire use, various pre- 











MELODY TECHNICS 


Studies for Piano Based on Themes from the Old Masters 
Grade 2 


By ERIC STEINER 
Price, 75 cents 











TWO PART INVENTIONS 


Based on American Tunes 


By MARK NEVIN 
Price, 75 cents 





For: 


Bach—Bourree in C 


Bach—Passepied ss 
Chopin—Polonaise (Theme) .60 
Grieg—Concerto (Theme) .60 
Mozart—Minuet in D 75 
Rachmaninoff—Concerto (Theme) 75 


TWO PIANOS---FOUR NANDS 





COPIES OBTAINABLE AT YOUR MUSIC STORE OR FROM 


date SCHROEDER & GUNTHER, Inc. 


{2 MUSIC PUBLISHERS 
The Specialized Catalog of Piano-Teaching Material * 


6 EAST 45th STREET 


NOVEMBER - DECEMBER, 1946 





NEW YORK 17, N. Y. 
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| PROGRESSIVE SUCCESSION 


OF THE 


JOHN W. SCHAUM | JOHN W. SCHAUM 
PIANO COURSE | PIANO COURSE 


FOR YOUNG BEGINNERS FOR ADULT BEGINNERS 
PRE-A—for The Earliest Beginner 














PRE-A—ENSEMBLE BOOK BOOK I—FOR THE ADULT BEGINNER 
A—"THE RED BOOK" — — 
Grade |* 
B—"THE BLUE BOOK" — 
Grade I!/, CONTINUE WITH BOOK II 
e m Grade 2 
C—"THE PURPLE BOOK"'— 
Grade 2 
D—"THE ORANGE BOOK"'- THEN BOOK Iil 
Grade 2!/, Grade 2!/, 
LEADING 
WITHOUT THE CREATION 
OF A SO CALLED “GAP” 





INTO BOOKS 





E—"“THE VIOLET BOOK’’—Grade 3 
F—"“THE BROWN BOOK’’—Grade 4 
G—"“THE AMBER BOOK’’—Pre-Virtuoso 
H—"THE GREY BOOK’”’—Virtuoso 


*Grades are listed to serve as an approximate Guide to the Teacher. 


























—IN BRIEF— —IN BRIEF— 
The Progressive Succession The Progressive Succession 
of the of the 
JOHN W. SCHAUM JOHN W. SCHAUM 
PIANO COURSE PIANO COURSE 
FOR YOUNG BEGINNERS FOR ADULT BEGINNERS 
— I$ — — IS — 
Pre A—A—B—C—D— Book I—iI—Ill 
E—E—G—H E—F—G—H 




















EACH BOOK 75c—except the “PRE-A” Book 60c. 

EACH BOOK is bound in an attractive, durable cover. 

EACH BOOK is 48 pages—size 9x12. 

EACH BOOK is clearly printed, on the best paper obtainable. 

EACH BOOK covers a definite distance on the road to mastery of the Piano. 




















BELWIN 43 W. 23rd ST. FOR SALE WHERE YOU 
PUBLISHED BY INC. NEW YORK, N.Y. BUY YOUR MUSIC 
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The' Band Director in Texas 


DR. JOHN LEWIS 


During the past three years I have had the opportunity of lis- 
tening to many Texas bands and to become acquainted with some of 
their direciors. I have been delighted with some of the fine work I 
have heard. The general level of band teaching in the state shows 
promise of a great future in the field of music education. This can 
be felt even now in the plans which are being drawn up in all sec- 
tions of the state for clinic programs with outstanding guest teach- 
ers, exchange concerts between schools, festivals, contests, and sum- 
mer band camps. The personal plans of a large number of the direc- 
tors include the furthering of their preparation with refresher courses 
and graduate degree programs in colleges and universities. 

The band directors in Texas schools are a special brand of edu- 
cator. They have a distinct type of showmanship unusual in the field 
of teaching, making possible spectacular results. Most of the directors 
are progressive in their work. They reveal a great sincerity in learn- 
ing all that is possible about their field and show a careless regard 
for extra hours of work in order to build better bands. A real affec- 
tion for the endeavor itself is evinced by their acceptance of the pre- 
vailing salary scale for teachers. An earnest love for music is shown 
by their organizing and attending clinics and festivals. 

There are a number of factors which strongly indicate the pos- 
sibility of band leadership in Texas. Among these are the tremend- 
ous size of the state and the rapidly increasing population. There is 
a progressive attitude among Texans which can be felt by the new- 
comer. Visitors from the East frequently comment upon the fact 
that Texans like to do things in a big way. There is a freedom and 
breadth of vision found in Texas which seems to be unique. The 
growing number of symphony orchestras in the state is evidence 
that the people have a real interest in good music. This is also in- 
dicated by the expansion of the music departments in many of the 
colleges and universities of the state. Another encouraging sign is 





ELKAN-VOGEL CHORAL SERIES 


NEW PUBLICATIONS 


SIX AMERICAN FOLK SONGS 
by A. W. Binder 
Mixed Chorus (S. A. T. B.) 


GOD TOLE HEZYKIAH (Negro Folk Song) 15 
COWBOY'S LAMENT 15 
PARTING FRIENDS (White Spiritual) 12 
THIS TRAIN (Negro Spiritual) 16 


ADAM IN THE GARDEN PININ 
LEAVES (Negro Spiritual) 15 


ALL THE PRETTY LITTLE HORSES 
(Negro Lullaby) 12 


(Sample copies sent upon request) 





THY KINGDOM COME 
Cantata for Baritone Solo and Mixed 
Voices with organ or piano 
by W. Lawrence Curry 
Price 1.25 





ELKAN-VOGEL CO., INC. 


1716 Sansom Street Philadelphia 3, Pa. 








Dr. John Lewis, at present is 
head of the Department of Music 
Education, Texas Christian Univer- 
sity, Fort Worth, Texas He holds 
the degrees: Bachelor of Arts, 
Bachelor of Science in Music, Mas- 
ter of Education, Doctor of Edu- 
cation. Dr. Lewis is a_ very 
able and _ versitile musician. A 


very congenial personality, he 
has joined the ranks of Tex- 
as Music Teachers and _ with 


many friends among patrons of mu- 
sic throughout the country as well 
as in Texas and the Southwest. 
John Lewis does an excellent part 
in furthering the cause of music. 
His professional experience _ in- 
cludes: Band director, Kentucky 
Wesleyan College, Band director, 
Winchester, Ky., public schools. 
For seven years, director of bands, 
University of Kentucky, President, 
Kentucky Band and Orchestra Di- 
rector’s Association, Editor, The 
Southern Musician, Director of 
Kentucky state instrumental clin- 
ics, Lexington, Ky., Judge and 


guest conductor at state and 
regional festivals in Kentucky, 
West Virginia, Indiana, Tex- 





as, and Arkansas, Secretary, Re- 
gion Seven, National Band Associa- 
tion, Band director and _ instru- Dr. 
mental teacher in Cincinnati, Ohio, Director Music Education School of 
public schools. President, Fort Fine Arts, Texas Christian University. 
Worth Music Teachers Association. President Fort Worth Chapter TMTA 


JOHN R. LEWIS 


found in the high salary scale now being paid band directors in some 
places in Texas. 

Most of the problems which impede the development of bands 
in Texas at this time are also felt all over the nation. In other 
matters Texans have shown a spirit of pioneering and it may be that 
because Texans are not bound by the traditions of the East that they 
will be more successful in solving these problems. 

Many of the difficulties which beset Texas bands, as well as 
bands in all sections of the country, are those resulting from the 
war years. In these days such fundamentals as balanced instrumen- 
tation may fall short, not because of faulty teaching, but because 
of the lack of available instruments. Other factors which have been 
unavoidable include the shortage of properly prepared directors, in- 
adequate rehearsal space, and the inability to secure uniforms. The 
solution of such problems will depend in large part upon national 
changes, 

An aspect in which progress can be made independently of the 
national recovery rate is the development of the band director. Cer- 
tain types of inadequate teachers are to be found in most sections of 
the country. If Texas is to fulfill its possibilities of leadership in the 
band field the weaker members among its band directors must be 
strengthened so that the present high standards of band work will 
be maintained and advanced. 

Among the types of band directors who do not contribute to the 
leadership of the state we may consider some of the most obvious. 

1. The antiquated band director. This man views music as harm- 
less, though indispensable. He uses traditional materials and attitudes 





We welcome you to a new season with a larger staff 
of efficient teachers, many splendid additions to our 


equipment, and a fine increase in student enrollment. 


THE SCHOOL OF FINE ARTS 


Texas Christian University 


T. Smith McCorkle, Dean Fort Worth, Texas 
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in teaching which often result in limited repertoire, outmoded ar- 
rangements, and music not suited to the best educational learning. 
His band instruction is independent of the school curriculum, to the 
detriment of a full educational program of orchestral and choral work. 
His professional growth has been atrophied by his isolation from his 
modern colleagues and their methods. 

2. The exister. Occasionally a band director is in the field ap- 
parently by accident. He does not look upon music as vital to the 
educational process, but as a means for drawing a salary check. This 
teacher does not make music meaningful to his students. 

3. The laissez-faire director. He follows a policy of shift and 
drift. He has no consistent program of teaching and adopts any 
convenience of the moment. He may work hard and be sincere in 
his efforts, but his inefficiency in administration, discipline, schedul- 
ing, teaching, and caring for equipment results in confusion. Some- 
times this teacher does a good job of rote teaching, but his students 
fail to learn to read music adequately. Seldom does he gain the re- 
spect of his pupils or his administrators. 

4. The advertiser. This director exploits his students for pub- 

licity. His band performs for the entertainment of school patrons or 
for political value to the band director or the school administration. 
Often the sirength of the children is taxed by long trips in buses, by 
late hours at night, and especially by marching in long parades. Fre- 
quently excess public performance causes the students to miss many 
days of school, resulting in a lowering of their scholastic standing in 
other subjects. This teacher usually stresses popular music and swing 
arrangements to the exclusion of more worthwhile materials. He often 
spends more band money for uniforms and accessories than for good 
instruments and necessary equipment. 
5. The exhibitionist. This is the director who exploits his stu- 
dents for his own musical reputation. The importance of his band is 
stressed beyond its true value. The organization becomes a vehicle 
for the individual display of the director. Often this teacher plays 
music which is far too difficult to give his students any educational 
benefits, but the titles are imposing on the programs. Impressing his 
audience is much more important to this man than the learning of 
his students. 

6. The business man. This director places his personal finances 
ahead of music, teaching or his students. He spends more time and 
effort planning his business schemes, such as the selling of instru- 
ments, insurance, or real estate, promoting or playing in dance or- 
chestras, or using unfair pressure to build up his private lessons, 
than he does in fulfilling his job as band director. His outside ac- 
tivities absorb his creative and physical emergies to such an extent 
that the students and the taxpayers are the losers. Usually the en- 
semble work of the band reveals that the real interest of the director 
has not been in his teaching. Often when this man leaves the job 
his manipulations have so lowered the public esteem for his profes- 
sion that it may take years to recover the confidence of the school 
patrons in building up the music program. 

7. The good musician who is a bad eduactor. Here is found the 
perfectionist who is impatient and sarcastic. He uses pressure to 
force his students beyond their musical capacities. His students may 
play well but hate the music they perform. His teaching produces 
little carry-over of appreciation and enjoyment of fine music into 
adult life or community participation. Often this man is known for 
his concert work, but is a failure with his marching groups. 


8. The conductor. Occasionally there is the directer who hands 
out instruction books and expects students to learn to play. The 
teacher merely conducts the rehearsals and concerts. He does not pre- 
pare himself to teach the various instruments of his band. The work 
of this man is usually marred by poor tone quality, faulty intona- 
tion, and ragged articulation. 





The Fort Worth Conservatory of Music 
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Bring New Life te Your 
Scheel Music Program 


WITH 


A Singing School 


Armitage * Dykema ® Pitcher 


Today’s Leading Basic Music Series 


HIS NEW basic series has won the heart of young Amer- 

ica because it has helped make music mean something 
in the whole life of the child. It is the first to proclaim music 
education as a LIVING program, closely related to the people, 
places, history and cultural heritage of our beautiful land: 
the first to have illustrations in color which are carried 
throughout every book and carefully integrated with music 
and text: to offer modern helps for teaching musical skills, 
particularly music reading, including visualized tonal and 
rhythmic patterns, dances, plays and games: to provide well- 
planned correlations with other subjects, and music appreci- 
ation features addressed directly to the child. 


These books are new. In their attractive covers, color scheme, 
illustrations, words and music, they reflect the child's own 
world. Indeed, their very spirit — friendly, brave, generous, 
happy and democratic in the American way — makes every 
boy and girl want to sing. 


A Sincinc ScHoot draws its material from the best sources 
of universal culture — music from the great masters, folk 
songs from all the world, texts that belong in the literature 


of the child. 


This new basic series already has received six statewide a- 
doptions and is now being used in hundreds of cities and 
towns throughout the country, including 45 Texas school dis- 
tricts. Send for examination copies. Discover how A Sino- 
ING ScHoot will bring new life and interest to your music 
education program. 
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9. The unprepared director. The shortage of band directors has 
made this type more prevalent than formerly. The teacher may be a 
competent pianist, vocalist, or public school music teacher, but is not 
adequately prepared for band work. Usually this teacher is employed 
because of a lack of band-trained teachers or because he will accept 
im | a low salary schedule.jOpce he is established on the job the problem 
is neglected with unfortunate results for the students and the instru- 
mental activities. = 

It is true, of course, that circumstances sometimes force a teacher 
into one of the categories described above. Pressure from the school 
administration, from patrons or from other prejudiced persons may 
demand that the director carry out practices that he would prefer 
not to use. Certain academic situations may lead a man into methods 
he would not deliberately choose. Often the financial remuneration 
provided by the job is insufficient for the needs of the teacher and 
he must resort to outside work in order to make a living. The lack of 
finances or the demands of the school situation may prevent him from 
attending clinics and festivals or from doing advanced professional 
study. 

Fortunately, the weak directors are in the minority in Texas. 
Throughout the state on every hand we find those directors who are 
true educators. They are typified by the successful teacher who is 
the foundation stone for real progress in the field of music educa- 
tion. The students come first in the consideration of this director. 
He recognizes his pupils as indviduals and has sincere affection for 
them. He plans his work to complement the total education of his 
students. The band fits into the entire school program as an educa- 
tional unit. 

Second to this teacher’s love for people is his love for music and 
he is well prepared to teach it successfully, knowing that good music 
builds constructive forces for better living. This teacher realizes that 
music is more powerful than words, because it speaks to the inner 
self, and makes clearer the great moral lessons of life. 

Certain personal qualities are to be found in the typical band 
director who has become a leader in Texas music. He is physically 
clean and attractive. His personality is pleasant and mature and he 
is emotionally well adjusted. He is well educated in a broad cultural 
sense. He is dedicated to the service of fine purposes and enjoys his 
work. He is a spiritual inspiration to his students. His personal cri- 
teria of standards are of the highest. He is a living picture of the 
successful life and is a leader who is absolute in his judgment of 
values, but is relative in judgment of people. He believes that for 
himself only the perfect is desirable, while for others their best is 
desirable. His professional growth is advancing at all times. He keeps 
up with current thought in his field, reading books and magazines 
dealing with the subject. He has an active interest in clinics and fes- 
tivals. He keeps himself proficient upon the instruments he teaches. 

A striking indication of the attitude of the Texas band director 
is the change made in 1939 from the Orchestra and Band Directors 
Association to the Texas Music Educators Association. The implica- 
tions in the change of title are significant for music in the state. 
The band director of the present is pointing toward a whole music 
education as his goa] rather than to narrow aims in a limited field. 

The teaching aims of the good band director in Texas may be 
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deduced from the results of the work done as well as from discussion 
of many of the directors. The good director intends to teach children 
instead of teaching material. The purpose is to give more understand- 
ing to the student while presenting factual knowledge as a tool for 
learning. More emphasis is placed upon creative thinking and intelli- 
gent problem solving than upon rote memorization. The student is 
lifted up to an appreciation of the beautiful, rather than having the 
director’s values of beauty forced upon him. It is planned to give 
the pupil what he seeks and to inspire him with purposes that are 
worthy and socially acceptable. The students are urged to plan their 
music study so that they will obtain satisfaction and happiness, and 
an effort is made to show them how to apply such planning toward 
their living as a whole. The director places more value upon the 
learning of the children than upon the listening pleasure of an au- 
dience. Performance is merely the adding up of learning. 

The modern band director in Texas recognizes the importance of 
the science of music education. He stresses the fact that music as 
a factor in education offers many avenues of service for the de- 
velopment of the student. Among the values to be found in good 
band teaching are included the improvement of physical coordination, 
the development of technical skills, and the concentration of precise 
thinking. Social integration is enhanced through the self-discipline, 
the group cooperation, and the extension of experiences inherent in 
good band instruction. Emotional control, creative imagination, and 
self expression are stimulated. The cultural background of the student 
is enlarged by his acquaintance with classical masterpieces. 

One cannot listen to the performance of Texas bands or to the 
planning and discussions of their directors without being caught up in 
enthusiasm for the future of band music in the state. The increasing 
manufacture of new instruments and the building of school band rooms 
are beginning to provide the equipment and space so greatly needed. 
A number of directors who were in war service have returned to their 
former positions. Teachers are being trained to fill positions now va- 
cant and many new bands are being organized. The band directors 
now have opportunities to carry out their plans which were cur- 
tailed during the war. It appears certain that the immediate years 
ahead will bring a rapid and vital growth of band education in Texas. 
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CHRISTMAS OCTAVOS 


Caro! of the Birds SATB-Div.......Noble Cain ....... ‘ 1507 .15 
Gabriel, from the Heav’n 

Descending SATB with Des. ..... Botts BGROGR ..acccsces -1625 18 

| Glory to God in the Highest SATB..Homer Whitford ......... 1596 .16 


| How Sweet the Bells of Christmas 

Ss ...-Gustav Klemm ine 1 
-Arr. by W. B. Olds ....... 1527 a 
-Arr. by G. W. Henninger. 2526 .1 


Ss 
} In Dulci Jubilo SATB. 
In Excelsis Deo SSAA......... 
Joseph Faithful, Joseph Mine 


ENTE Re SS ee Theodore F. Ganschow ....1533 .15 

Lullaby for Christmas Eve SATB...Arr. by G. W. Henninger. .1635 .18 | 

| Mary’s Lullaby SATB-Div. ......... Ewald V. Nolte........... 1564 .18 
Mary’s Lullaby SSAA ....... ...Ewald V. Nolte...... .2522  .18 
Masters in This Hall SATB. ....Arr. by Homer Whitford. .1627 .16 
Nativity Carol SSA..... -.-e-FrOGertek W. Graf .....0 2524 .16 

i eee : I EE ‘evasdsehoneae 2545 =.16 } 

O Holy Night SSA.... .Adam-Strickling (osnee ee aa | 

O Quit Your Pastures | 

OE ce ren curewe cel Arr. by May A. Strong....1563 .12 } 
Oh, Sleep, Baby Jesus SATB... ... Arr. by Albert W. Ream..1623 .16 

Panis Angelicus SATB Teer lg ..1639 .16 | 

Panis Angelicus SSA...... , .Franck-Christy ...........2519 .12 | 

Silent Night SATB with Des.......Gruber-Wilson |.......... 1624 .16 } 
Silent Night SA with Des.......... Gruber-Wilson .. ........ 2534 .16 
Sleep, Blessed Jesus SATB.. wee  ~§ -& ee * Olds. Ulu 
Sleep, Blessed Jesus SSAA.........Arr. by W. B. Olds..... .2533 .16 
Thou Little Tiny Child SATB......Francis Buebendorf ...... 1633.18 

When I View the Mother SSA .....Arthur Olaf Anderson..... 2542 .16 | 

| Within a Lowly Stable SSAA Haydn Morgan ...........2530 .16 | 


See these among the minatures we furnish free to music 
directors. If you are a director and don’t have our miniatures, 
send for them. 


HALL & MCCREARY COMPANY 


Publishers of Better Music 


435 S. WABASH AVENUE CHICAGO 5, ILL. 
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FOR THE PIANIST 


RACHMANINOFE 
ALBUM FOR THE PIANO 


Barcarolle in G minor, Op. 10, No. 3 

Elegie in E-flat minor, Op. 3, No. | 

Melodie in E, Op. 3, No. 3 

Polichinelle, Op. 3, No. 2 

Prelude in C-sharp minor, Op. 3, No. 2 

Prelude in G minor, Op. 23, No. 5 

Second Piano Concerto, Op. 18, Third Movement (Condensed and 
arranged for piano solo by Car! Deis) 

Serenade in B-flat minor, Op. 3, No. 5 

Valse in A, Op. 10, No. 2 


$1.00 


FOR THE SINGER 
JOHN CHARLES THOMAS 


Album of Favorite Songs and Arias 


Franz, Widmung (Dedication); Tiersot (Arr), L'Amour de Moi (Love of 
My Heart); Lemaire, Chanson a Manger (In Praise of Food): Beethoven 
Busslied (Penitence): Schubert, An die Leier (To the Lyre); Brahms 
Schwesterlein (Sister Mine}, O liebliche Wangen (Sweet cheeks to me 
turning}; Wagner, O du mein holder Abendstern (To the Evening Star): 
Rossini, Largo al factotum (I'm the factotum); Massenet, Salome, Pecitative 
and Aria from ‘'Herodiade’’; Duparc, Phidyle; Pierne, En Barque {Boat 
Song); Engel, The Sea Sheli;: Mana-Zucca, The Big Brown Bear; Curran. 
Nocturne; Harrison, In the Gloaming; Guion, Home on the Range: Buck 
Fear not ye, O Israel!; Malotte, The Lord's Prayer 


$1.50 


AND CHORUSES FOR EVERYBODY 


FOR MIXED VOICES 


(SATB) 
Unless Otherwise Specified 


Oct. No. Price 
Chavez *Three Nocturnes [Full] 9522 18 
Chopin (Christy) Lithuanian Song [Full] 9506 16 
Dello Joio A Jubilant Song [Full] 9580 30 
Enders Russian Picnic [Full; T Solo] 9544 16 

Foss *Cool Prayers [Full; instrumental Prelude 
and Postlude] ; 9605 AS 
Franck (Christy) Far o'er the bay [Full] 9555 20 
Grainger *Love at first sight [Full; S Solo] 9577 15 
Klemm Lazy Boy Blue 9582 .20 
Reynolds "Oh John (Negro Spiritual) [Full] 9531 aT 

FOR WOMEN’S VOICES 

(SSA, unless otherwise specified) 
Bingham *Come All You Fair and Tender Ladies [SSAA] 9510 16 
Boyd Have you seen but a whyte Lillie grow 9553 AS 
Cain Say Thou Lovest Me 9587 16 
Enders Russian Picnic [Full; S Solo] . 9562 18 
Friml-Stothart 

(Marlowe) The Donkey Serenade [SA] 9593 16 
Grainger “Love at first sight [SSAA; Full; S Solo] 9578 15 
Lie (Boyd) Soft-Footed Snow 9554 16 
Mueller *Envoy [SSAA with Solo Quartet] 9490 16 
Spitalny Mother's Spinning Song 9478 16 
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Score (Just published) 
The Pirates of Penzance 


Score 2.50 

Choruses (Just published) 50 
The Gondoliers 

Score 3.00 
The Mikado 

Score 2.00 

Libretto ss 25 

Choruses 50 
H.M.S. Pinafore 

Score 2.00 

Libretto 25 

Choruses 35 


Trial by Jury 


Score 


Scores listed above are for voice and piano, and include 
complete dialogue. Ail arrangements by Bryceson Treharne. 
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Harold von Nickwitz (1859-1938) 


MERIWETHER LEWIS MORLEY 


A great artist-pianist, composer and piano pedagogue whose 
contribution to the musical culture of Texas and of the Southwest is 
a rich legacy of talented musician who continue to perpetuate the 
magnificent art of this renowned master poet. (Editor’s note). 


With the passing of Harold von Mickwitz in 1938 there closed 
an era in the musical history of Texas and of the Southwest. He 
was the Alpha and Omega of the spiritual tone quality that enthralled 
his listeners, the beautiful singing timbre which his students and 
colleagues imitated but could never quite reproduce. Wherever he 
went, he charmed his listeners, creating an atmosphere that will be 
remembered long in the hearts and minds of the musical people of 
this section of the United Stat.es 


His father was a lieuteant general to the Czar and his mother 
a countess in her own right. Born into such a family, one which had 
known only wealth and culture for generations, he was the culmina- 
tion of such fine sensibilities that this writer doubts that he had an 
ignoble thought in his entire lifetime. He was an artist in the true 
sense, living his art to the extent that it kept him above the com- 
monplace. : 

He always showed an alert and almost childish interest in every- 
thing about him, but to him all things pointed back to his music. The 
beauty of nature, the feeling for home, his deep affection for serious 
students were reflected in the nuance and fine shading of his playing. 

Almost supercilious about phrasing and small detail, it was woe 
to a student who was slipshod and did not read the printed page. 
If a pupil showed no progress from corrections, Mr. Mickwitz was 
known to beat his head against the wall in desperation, requesting 
that the student find a better teacher. When one of these students 
entered the class of Leschetizky, this great master gently reminded 
Mr. Mickwitz that even Leschetizky could not live on geniuses alone. 

Mr. Mickwitz had a brilliant and colorful life as a student. Be- 
ginning the study of piano at five years of age, even then he showed 
marked talent for pedigogy. He could recognize too fast or careless 
playing and on such occasion would stamp his foot, crying, “Slov- 
enly again.” Before he was seven, he could play from ear without 
an error the entire first movement of the “Moonlight” Sonata. At 
nine, his teacher presented him to Kullak, for whom he played “La 
Chase,” by Dussek. When just thirteen, he appeared as soloist with 
the Helsingfors Philharmonic Orchestra, playing Mendelssohn’s G 
Minor Concerto. 
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TOMB OF HAROLD VON MICKWITZ 
A monument of granits erected on Finnish soil by his American pupils. 
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HAROLD VON MICKWITZ 


Two years later, he heard Madame Essipoff, who was conceded 
to be the greatest contemporary woman pianist in Europe or Amer- 
ica, play Beethoven’s Trio, Opus 97. He was so impressed that he 
told his mother that he must prepare himself for Leschetizky, Mad- 
ame Essipoff’s teacher. A musical career was against the wishes 
of his father, who wanted him to prepare for the diplomatic service; 
but his mother approved her son’s choice, and when he was seventeen 
years old, he was sent to St. Petersburg to the Conservatory, which 
had a reputation as one of the greatest in Europe, due to Lesch- 
etizky’s presence on the faculty. 

His record in composition at St. Petersburg was as brilliant as 
that in piano, and it is of interest to note that some years later he 
was asked to dedicate to the library of the Conservatory all of his 
theoretical works written as a student. 

All of his time at the St. Petersburg Conservatory was spent 
in preparation for Leschetizky, and four years later, he followed the 
great teacher to Vienna. In his memoirs, Mr. Mickwitz states: “He 
had no method except beautiful piano playing, and certain principles 
which he considered absolutely necessary for a perfect technique and 
beautiful touch. Those were perfect relaxation down to the finger 
tips, which had to be firm, endued with the utmost sensitiveness 
and the utmost independence and fleetness, without losing control of 
the tone quality. One thing which I observed when he played was 
that he tilted the hand in the direction of motion, which was a great 
help for even scales and arpeggios. Without this tilt, it is much more 
difficult to achieve that perfect smoothness in scales and arpeggios 
which many pianists never acquire.” 

“Then—-the most important thing—he insisted upon having fin- 
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gers and hands placed carefully for every note or chord they had to 
play; on avoiding every unnecessarily high motion and wasting energy 
when releasing a key. He released the key promptly but struck it 
close to the surface unless for dynamic reasons he had to strike the 
chord high. He wanted quiet motions; elegant position at the piano; 
no unecessary throwing of hands and arms.” 

Mr. Mickwitz’s years with Leschetizky infused his entire career 
as a pianist and teacher. The noble position of his family took him 
socially into the most prominent homes in Europe. He met many 
celebrated artists. Due to Mr. Mickwitz’s financial background, it is 
said that Leschetizky expected him to become the concert artist, 
while Paderewski would be the renowned pedagogue. How fortunate 
are the pupils of Mr. Mickwitz! 

The Institute of Musical Art at Helsingfors first claimed him 
as a teacher. During his stay there, he concertized in Germany and 
the Balkin countries, later accepting a position in the former, at 
Karlsruhe Conservatory, which was under the protection of the Grand 
Duchess of Baden. When he left Karlsruhe for the Wiesbaden Con- 
servatory after seven years of a most successful career, the students 
presented him with a beautiful silver laurel wreath on a blue velvet 
pillow. 

He stayed at Wiesbaden for two years enjoying its social life to 
the fullest, since so many retired celebrities, both musical and literary, 
were there. On the death of his mother, he returned to Finland to be 
with his sisters to help straighten out the affairs of the estate. 

It was from there he accepted Mrs. Key’s invitation to come to 
Kidd-Key College at Sherman, which was the focal point in Texas 
during that rarely productive epoch of cultural education in the lat- 
ter years of the nineteenth century. 

Many were the stories told of Mr. Mickwitz during those first 
years at Kidd-Key College. To be accepted as a pupil by him def- 
initely placed one musically; studying with him any great length of 
time almost assured one’s position professionally. Even as recently 
as 1936, this writer, while studying in Vienna, found that at the 
Conservatory there he was remembered with the greatest of esteem. 


“1The Memoirs of Harold von Mickwitz. Dallas: Dealey and Lowe, 
1936. Page 19. 


) p | ( is privileged to announce five new band works of distinction: 


"THE CIRCUS" P | d 
"AMERICAN RHAPSODY" Crtc {yreenwoo 


THE CIRCUS, an impressionistic work, has humor, dashing rhythms, sharp, crisp 
melodies, and dramatic excitement. 


AMERICAN RHAPSODY, an outstanding achievement in band music, is a bril- 
liant dramatic work. The composer has handled the band with skill and power. 


"FANTASIA" | , 7 ae R,lland 


"OVERTURE" 


FANTASIA is built on a romantic theme, nostalgic in mood and rich in har- 
monic color. 


OVERTURE is crisp, rhythmically sharp and vital with melodic contrast. 


"WNTEDNATIONS ook J Web 


Out of the pain and suffering of war-town London came this expression of the 
undying faith of the people. Dedicated to the United Nations in their quest for 
universal peace, and accepted by the governments of forty-nine nations, this 
hymn has found its way into the hearts of stricken humanity everywhere. 





General Dwight E. Eisenhower has said, ‘Il am sure no dedication could meet 
with more enthusiastic approval. ! would like to see such a song universally 
popularized." 

i Full Symphonic Condensed Ext 
oun | soe eae Band Band Score Pa rts 
By Eric Greenwood $6.00 $7.50 $1.00 $ .35 
AMERICAN RHAPSODY 
By Eric Greenwood 6.00 7.50 1.00 35 
OVERTURE 
By Andrea Rolland 5.00 6.50 75 35 
FANTASIA = 
By Andrea Rolland 4.50 6.00 75 30 
UNITED NATIONS’ ANTHEM* 

By Joseph F. Welsh 1.00 1.25 15 


*Also available for Voice and Piano at $ .50 per copy and Chorus at $.15 per part. 
ALL TITLES ARE AVAILABLE . . . ORDER NOW from: 


EDUCATIONAL PUBLISHING INSTITUTE CORP. 


Dept. LMI5, 545 Fifth Ave., New York 17, N. Y. 
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To have been a graduate of his own was almost the golden key to 
the “inner sanctum.” A great number of things thus were taken for 
granted which were most flattering to a modest person. The writer 
found him not so well known in Paris, but in both Germany and Eng- 
land there were older musicians who recalled his artistry. 

From Sherman, Mr. Mickwitz went to Bush Conservatory, Chicago, 
where he enjoyed as great success as in his first years in Texas. 
His most talented pupils followed him—which was the keynote of all 
the changes he made. He returned to Texas on four or five occasions 
to resume work at Kidd-Key College, and, in turn, to be the head 
of the music department at Southern Methodist University and at 
St. Mary’s College, Dallas; but always he felt that he must give his 
serious and talented students opportunity to broaden musically and 
artistically in the musical atmosphere of a large city. Thus, a music 
center, such as Chicago or New York, would claim him again. 

His teaching experience in America covered perhaps eight periods. 
He taught over four hundred pupils, most of whom found success and 
are today trying to carry on his principles. Some of his students 
achieved both national and international renown. It is like an un- 
ending chain. The work of Harold von Mickwitz has blessed this 
generation and will bless those to come. 

Through his entire career it is easy to see why his home in 
Finland ever called him, causing him to make many trips to Europe. 
His deep affection for his sisters had its roots in early childhood, 
when they shared the same over-exacting governess. His elder sister 
Helen would take his childish scribblings and substitute beautiful 
pieces for them when she played, firing his imagination and giving 
him encouragement. This attachment lasted his entire life. During 
the first World War (a yery restless period for Mr. Mickwitz), he 
sent to his sisters what amounted to a fortune in Finnish marks, 
only to see it become valueless through inflation. 

Each time in his many trips home, the sisters felt that they 
could not lose him again to America, and finally, in 1935, he returned 
to Filand to stay. How he loved the Northern twilights and the clean- 
liness of the beautiful city of Helingfors, whose many white stone 
buildings are kept spotless by the industrious Finns. To his gradually 
failing eyesight, the neon lights on the esplanade were a veritable 
fairyland. The squares, as in our own national capital, were beautiful 
flower gardens, of giant dahlias and rose trees. At the flower market, 
the greatest attraction was roses which could be bought for a cent 
apiece. It was only natural for him to feel that in no other place 
was there such beauty. 

His thoughts were ever with his American pupils, however, and 
it was this writer’s privilege to share with him a part of the grandeur 
of a Finnish September. I found him in declining health, residing in 
a nursing home, but the happy companionship of our walks in the 
gardens and along the esplanade, and reminiscenes over our teacups 
seemed to give him renewed courage. Daily there were expressions 
of his good wishes—a book, such as Paderewski’s biography, or fruit 
sent to my room. He tried to be unselfish with me, making many 
suggestions for my entertainment. 

During my visit, Mr. Mickwitz improved in health to the extent 
that he left the nursing home and returned to his hotel, but the 
following winter he passed away. A Madame Ullistrum, an English 
woman who had married a Finn and had lived in Helsingfors for 
thirty years, saw the announcement and picture in the paper and 
sent it on to me. It was through her that his American pupils had 
his tombstone erected. She did everything possible to assist in this 
matter, calling upon his sisters and taking care of the business in- 
volved. Great credit also should be given to Mrs. Louie Boyd Tillett 
of the Mickwitz Club of Dallas for her untiring effort in carrying 
on the correspondence in America. 

Thus, a monument of granite was erected on Finnish soil by the 
American pupils of Harold von Mickwitz, but their true memoria! 
lives in the task of carrying out the request of their great and beloved 
teacher—“that I may not be entirely forgotten ... that my many 
artist pupils, scattered all over America, may carry on my ideals, 
and propogate them in my spirit.’* 


*Tbid., page 104. 
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MELODY FUN and the tonette offers the utmost in 
music education. Enthusiastic student response. Teach- 
ing of sight reading and ear training becomes a simple 
process with these educational tools. 


When ordered from LYONS BAND INSTRU- 
MENT COMPANY, the #TI! tonette outfit 


consists of ... 





Tonette of black plastic 

MELODY FUN Method 

Eye-Ease Metal Desk Stand 
Leatherette Case 

Set of 8 TUNES OF THE MONTH 
Report Cards 

Graduation Certificates 

Enrollment blanks in any quantity 
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Same as above 


without stand $1 .40 
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PIANO SOLOS 


Adeste Fidelis. Very easy. With words. 

es Si OP NIOIOD, osc va cscccncissrcsacesacnciicaccsvs Le Oe ee 
Adeste Fidelis. Grade II. With words. 

i I cde cao iy tras ove civdeisaccteteeszdidecieadtccentas: 
Fir Tree. Grade II. With Words. 

Ope ee Baad sie Miata 
First Noel. Grade II. With words. 

0 eR ee eee De RS ON er 
Jingle Bells. Grade II. With words. 

aN og 2 cr ocrennnae panies oamniceoenndsekaes 
O Come All Ye Faithful. Grade I. With words. 

BO EEE ADE TS ELLE, 
O Come All Ye Faithful. Grade II. With words. 

ek ke SS pallet ESE REPRE Caner s te 
O Sanctissima. Grade II. With words. 

a alec ldaharncesieibieapttihesdecaryesinitinesin i 
Santa Claus March. Grade II. With words. 

fe BE SEE Re eee a ee ee 
Silent Night, Holy Night. Grade I. With words. 

Se eee 
Silent Night. Grade II. With words. 

a eas ase Sac an acs gekis ianding cis acast ideas nnlot ons 
Silent Night, Holy Night. Grade II. With words. 

ara I Sarak be sek eusdebesonrnsictocasasescvasciciucses. 
Silent Night. With Variations. Grade IV. 

as NI ica cai dn cnidh udpdtincstecwaneniasuc BET: oat ee 
Sleigh Ride. Grade II. With words. 

EE ST ASS ee enn 


PIANO DUETS 


Jingle Bells. Grade II. 

OS ET SACO Te denicsibiahasieceosticie 
Jingle Bells March. Grade III. 

eI ei acta aa So sacs J caiehcsasaidioc Siisocerediaacnieiniledpiocs 
Silent Night, Holy Night. Grade II. 

Oe a eects narstcgsntnamiwncidiomibnninsaacacen 
Silent Night. Variations. Grade IV. 

Crerie-Schiefelbein 


VIOLIN AND PIANO 


Adeste Fidelis. Christmas Medley. 
(Adeste Fidelis, It Came Upon the Midnight Clear). 
Arr. for Violin and Piano with optional 2nd violin 
a Ai dN ais hc ada ae coc aasbccgtuiicete tac sunsen - 
Jingle Bells March 
Arr. for Violin and Piano with optional 2nd violin 
OE a Re ED Pt eee 
Silent Night. Christmas Medley. 
(Silent Night, Hark the Herald Angels Sing, Joy to 
World). Arr. for Violin and Piano with optional 2nd 
i I cas ac ccnchenaiiisbinestigusiintininsoibntiminbonioaets 
Yuletide Melodies 
(The Fir Tree, Cantique de Noel, O Sanctissima, The 
Children at the Manger, Christmas Chimes, Silent 
Night). Arr. for Violin and Piano. A. Harvey.......... 


CHORAL MUSIC 

A Virgin Most Blessed. S.A.T.B.— 

I cr a econ cknalbchenes 
Drive the Cold Winter Away. T.T.B. a 

NR IES aE Eee ee ge eee a ee =. 
He Is Born the Divine Child. S.A.T.B. 

I rissa eso buts sdampeteesuceecacdinas 
Our Blessed Lady’s Lullaby. S.S.A.A.— 

CO Raabe AE RS SEE ee ee eee 
Underneath the Star. S.S.A.— 

I NIE hcl vehicicinsisinsialiinansipelisttlcpbedicagbnibinbchctgjiniseniasiise 
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VOLKWEIN a oa 
Christmas 


Music 


STRING ORCHESTRA MUSIC 


Christmas Choral Prelude—Complete................. $1.50 
Instrumentation: Violin or Flute, ‘1st Violin, 2nd 
Violin, Viola, Cello, Bass and Conductor. These num- 
bers are transcribed for String Orchestra by Dr. 


Harvey B. Gaul from the original compositions by 
John Seb. Bach. 


ee .90 Pere:.......... —— 
Christmas Suite—Complete........0.0....... 2.25 
OE 1.25 Parts. 25 
Overture to Christmas Cantata—Complete 1.50 
ER 75 Parts.. .20 
Symphony on the Second Day of Festival of Christmas 
SII -sssicshivitnosie-sisninstinadiniedeadenstigladlinieds 1.90 
Score............-:.. .90 Parts 20 
ORCHESTRA MUSIC 
Jingle Bells March—Full Orchestra. 
By Harvey-Morris ...................... $1.15 
Silent ongee-<aeerrenne Medley. Full Orchestra. 
PF is Bs, TE a aces nc cncnisannndonnssnnsonse 1.75 


NOVELTY BRASS QUARTET LIBRARY 
Volume 3 
SPECIAL CHRISTMAS MUSIC 
Arranged by Fred W. 
Contents 
Christmas Bells (Clement) Silent Night 
It Came Upon a Midnight O Little Town of Bethlehem 
Clear Hark! The Herald Angels 
Joy to the World Sing 
O Come All Ye Faithful Jingle Bells 


NOVELTY Brass QUARTET LIBRARY 
Volume 5 


FAVORITE FESTIVAL CAROLS 
aa by Lawrence C. Long 
Sullivan 
Old French Carol 
at Schilling 


Clement 


Onward Christian Soldiers.. : 
Angels We Have Heard on High.. nae 
The Christmas Tree .. 


Deck the Hall . Traditional Welsh Melody 
Come, Ye Thankful People. Elvey 
While Shepherds Watch Their F locks Traditional 
Away in the Manger (Luther’s Carol) Spillman 
OMIIOEE GE TOR nin ccceniicsn cnn ncacascsovcaresecs Handel 


Christian, Awake, Salute the Happ Morn Wainwright 
Each Volume Arranged for the following combinations: 

Four Trumpets (Cornets) or Trombones (Treble Clef) 

Four Trombones or Baritones (Bass Clef) 

Three Trumpets and Trombones or Baritone 

Two Trumpets and Two Trombones or Baritones 

Two Trumpets, Trombone or Baritone and Tuba 

Two Trumpets, E-flat Alto and Trombone or Tuba 

(Trombone, Baritone parts published in both clefs) 
Note: Volume 5 contains a separate Bass-Tuba part to com- 

plete Brass Ensemble. 


Price each Volume 
Complete, All Parts, Both Clefs $1.00 


Single Parts .30 each, Piano Accompaniment 40 
All Parts with Piano .. 1.25 


MAIL YOUR ORDER TODAY! 
SEND FOR THE NEW VOLKWEIN CATALOG NO. 9 


VOLKWEIN BROS., 


MUSIC PUBLISHERS 
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A Criteria tor Program Building 


E. LAURIN FROST 


At this time of the year directors of musical organizations in our 
public schools and colleges are busy arranging programs for their 
groups. An interesting and stimulating concert is the immediate goal 
to be achieved but many factors of theoretical and practical considera- 
tion enter into the organization of these public performances. With 
the amount of work involved we may even question the value of 
the effort required by the director and the group to prepare for these 
concerts. Why have public programs to worry about? We realize, 
of course, that the very character of music and the social organiza- 
tion of it naturally seeks this greater outlet. The public performance 
tends to stimulate and increase the interest of the group thereby im- 
proving the educational effectiveness of the organization. It further 
serves as a check on the progress of the individual and of the group 
—a form of public examination. And lastly, it is a method of provid- 
ing good entertainment for the community. These organizations, 
whether vocal or instrumental, are a part of our school system and 
should therefore be educational in character. This must always be 
the criteria for our public performances. 

The type of program will vary for different occasions. An as- 
sembly program or a musical presentation for a national or school 
festival will differ in content from a formal concert, but a funda- 
mental approach should be maintained for all these performances. 
Our public appearances should be the outgrowth of a definite program 
of musical education. The amount of work to be accomplished is 
too great for the teacher to find time for a dual program, that is, 
a study of music for an educational purpose, and a rehearsal schedule 


that will allow time to prepare a concert for popular entertainment. 





 SEIXTY-CENT VOLUMES 


for piano 


| still available in | 


Schmidt's Educational Series | 


CUTHBERT HARRIS, The ABC Short Tutor 

GLADYS CUMBERLAND, 9 Lessons in Piano Pedalling 

ARTHUR DANA, Arpeggios in All Keys 

CARL FAELTEN, Rhythmical Scale Exercises 

CORN, GURLITT, OP. 201. 24 Melodious Studies 
Major and Minor Keys, 2 books 

EDITH HATCH, Melodious Etudes in Double Notes and 
Octaves 

GEZA HORVATH, 14 Miniature Etudes 

ORVILLE A. LINDQUIST, 12 Velocity Studies in Unison 

WILLIAM BAINES, From a Toy Shop 

GLADYS CUMBERLAND, Playtime Tunes 

GLADYS CUMBERLAND, Snow-White and Rose-Red 

CUTHBERT HARRIS, First Album of Pieces 

CUTHBERT HARRIS, Second Album of Pieces 

CUTHBERT HARRIS, Third Album of Pieces 

CUTHBERT HARRIS, Six Little Dances 

MARI PALDI, In Summertime 

MARI PALDI, Vacation Time 

MARI PALDI, Woodland Echoes 

ANNA PRISCILLA RISHER, In Movieland 

MARIE SEUEL-HOLST, Twenty Tiny Tunes 

FREDERICK A. WILLIAMS, Three Childhood Fancies 

A. SARTORIO, Playmates (Piano duets) 


The Arthur P. Schmidt Co. 


BOSTON: 120 BOYLSTON STREET 














in all 
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E. Laurin Frost is the director of the 
Symphony Orchestra of the Texas State 
College for Women, Denton, Texas. 
In this capacity he has earned a repu- 
tation for presenting enteresting pro- 
grams of the best orchestral literature. 
He has degrees from Bethany College, 
Lindsborg, Kansas, University of Mich- 
igan, and has done additional violin 
study under Mathieu Crickboom, Brus- 
sels, Belgium, and Ludwig Becker in 
Chicago. 





As the center of our educational system is the individual, so the 


center of our music program should be the development of the in- 
diviual student. 


The average student in high school or college is a member of a 
musical organization for four years. The director should organize 
his course of study with this fact in mind. Each concert should be 
fitted into this overall program of study. Time has a way of pass- 
ing so quickly that a student can easily complete his school life 
without coming into contact with certain types of compositions nec- 
essary for his musical education, unless a carefully organized procedure 
is used, 


What then are some of the musical benefits the student should 
receive from group participation? First of all the student should re- 
ceive during his school career a genuine musical experience of the 
highest aesthetic quality. This can be gained only as he comes into 
the intimate contact with the best music. During the four years this 
experience should include various types of compositions from all pe- 
riods of musical history, pre-classical, classical, romantic, and mod- 
ern. How extensive each of these periods can be explored will depend 
upon the scope of the music program, the type of group, the amount 
of time available, and the ability of the students. Each concert can- 








Musical Arts Conservatory 


(Incorporated) 
GLADYS. M. GLENN, B. Mus., M. A., President 


1710 Tyler Amarillo, Texas 


MUSIC --- DANCING --- SPEECH 


Preparatory — High School — College Departments 
Faculty of 18 graduate instructors for Fall and Spring Terms 
Guest artist instructors for summer term in addition to 
regular faculty 
Accredited by Texas State Dept. of Education 
Member of Texas Association of Music Schools, Ap- 
proved for G.I. Bill of Rights Training under Laws 346 & 16 
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not contain music of such a diversified nature, but over the period 
of years in which a student is a member of an organization these 
conditions should be met. A concert when organized to this pattern 
cannot be something to tickle the ears or the feet of the group or of 
the audience, but it must be the result of a carefully planned course 
of study. 

In addition to this general experience with the best music, the 
student should gain certain definite knowledge. The music, while 
being within his ability, should offer an opportunity to each student 
to increase his technical facility. The preparation of a concert should 
give the individual an opportunity to develop critical listening and 
to increase his technical knowledge of the various elements of music. 
To realize the beauty of melody or harmony, the exactness of pitch, 
or to understand the subtleness of rhythm and balance, the student 
must have his attention directed toward these. To gain this objective 
musie must be carefully chosen and then carefully prepared with 
proper emphasis on detail. Without this direction the student will 
play the notes of his part oblivious of the musical detail involved 
in the composition. If these factors are considered, the concert cannot 
be an organized opportunity for display by either the director or the 
group. It must be the result of an organized educational process. 

This brings us to the second consideration in a public performance 
—the audience. Since the audience consists primarily of parents and 
friends of the organization, it is, of course, an amateur group. The 
program should therefore seek to improve and build the general ap- 
preciation of worthwhile things in those who listen. To present a 
program for superficial entertainment is hardly within the scope of 
music education. This does not mean that a concert should be confined 
to Palestrina, Bach, and Debussy. But if the growth of the student 
dictates the use of these composers, the consideration of the audience 
should not restrict the use of such music. Within a program there is 
ample opportunity for a balanced arrangement of serious music and 
music of a more purely entertaining character. It is not wise to use 
too many numbers above the audience level of understanding, but 
neither must a student’s musical growth by sacrificed to play down 
to the level of the listener. To obtain a proper balance of material 
to meet these requirements is one of the difficult problems of program 
building. 

For an amateur program the interest of the performers and the 
audience needs to be checked first of all against the psychological 
laws of concentration. With a less trained musical audience an in- 
volved composition of great length might be questionable. But if 
sufficient diversification of material is used, the average audience 
will give undivided attention to a program of valuable musical con- 
tent. The numbers requiring the greatest concentration should come 
at the beginning of the concert. After this periods of relaxation 
through changes of pace are required by both the audience and the 
organization. To gain variety of content the qualities of music such 
as mood, key, rhythm, and tone color must be carefully planned. A 
practical consideration in the arrangement of compositions must be 





WM. E. JONES, Mus. D. 
TEACHER OF SINGING 


Musicologist Conductor 


Director Department of Music 
TEXAS STATE COLLEGE FOR WOMEN 
Denton, Texas 








ATTENTION! Music Teachers of Texas 


OUR SHEET MUSIC DEPARTMENT 
is complete in every detail. One of the largest in the South. 
PROMPT SERVICE 


Open a Charge Account with Us and See the Difference 


J. R. REED MUSIC CO. 


Established in 1901 AUSTIN, TEXAS 





the sustained technical endurance of the group. Another point closely 
related to this is the use music of such diversified character that the 
various sections of the organization have an opportunity to share 
the limelight. Still another way of presenting good music in an in- 
teresting manner is through the use of student soloists. 

From this short discussion it is apparent that well balanced 
concerts do not happen. They are the result of careful planning and 
much serious thought on the part of the director. The ever increas- 
ing stock of new music available to the schools further increases 
the necessity for critical examination of detail. Much of this music 
is excellent, but it does not follow that all that is new is good. As 
we arrange our concerts let us remember that we set the musical 
standards of our schools and communities. The musical education of 
our students must receive our first consideration. If we are success- 
ful in developing music loving students, we need not worry but that 
we will at the same time develop an intelligent public to hear our 
organizations. 





1947 NATIONAL 
SCHOOL CONTEST 


FLUTE SOLO B FLAT CORNET SOLOS 
Fantasie Caprice — Pares $1.00 | Capriccioso Jeanjean .75 
Etude De Concours Petit 1.00 
OBOE SOLOS Ist Contest Solo Andrieu 1.00 
Air De La Passion Bach .60 5th Contest Solo Maury 1.00 
Complainte et Air de Ballet Delmas 1.00 }| Chorai and Variations Delmas 1.00 
Elegie Niverd .60 ~ 
Musette et Tambourin Niverd .60 a se 
Serenata Lshate 60 Allegro De Concert Cools 1.00 
Remembrances Jeanjean 1.00 BARITONE SOLOS 
Allegro De Concert Cools 1.00 
Sek Chae SASS Premier Solo De Concert Combelle 1.00 
1st Contest Solo Andrieu 1.00 | etude De Concours Petit 1.00 
Capriccioso Jeanjean .75 
5th Contest Solo Maury 1.00 FRENCH HORN SOLO 
Fantaisie Gabelles .75 


B FLAT CLARINET SOLOS 


Piece Romantique Niverd 1.00 MARIMBA OR XYLOPHONE SOLO5 


2nd Sonata Bach-Gateau 1.25 | Fantasy on Yankee Doodle 
Allegro De Concert Sporck 2.00 Vieuxtemps-Musser 1.00 
Etude De Concours Petit 1.00 Fantasy on St. Patrick's Day 
Promenade Delmas .75 Vieuxtemps-Musser 1.00 
2nd Andantino Jeanjean 1.00 | Fantasy on Arkansas Traveler 
Fantaisie De Concert Avon 1.00 Vieuxtemps-Musser 1.00 
Arabesques Jeanjean 1.00 Chacone Durand-Musser  .60 
Au Clair De La Lune (with The Yeoman's Wedding 
symphonic variations) 2 00 Poniatowski-Musser .60 
Fantaisie Italienne Deimas 1.25 Spanish Dance No. 2 
Moszkowski. Musser .60 
BASSOON SOLOS opanish Dance No. 5 
Fantasie Gabelles .75 Moszkowski- Musser .60 
Impromptu Ratez 1.00 ENSEMBLE MUSIC 
— Sporck 1.00 SAXOPHONE QUARTETS 
Legende Sporck 1.25 
Capriccioso Jeanjean .75 Complete Score and Parts 
5th Contest Solo Maury 1.00 Standard contest instrumentation: Ist 
Crepuscule Pares .75 | E Flat Alto Sax, 2nd E Flat Alto Sax, 
Barcarolle Ratez .75 6 Flat Tenor Sax, E Flat Baritone Sax. 
uptional 2nd Tenor Sax included as sub 
E FLAT AUTO SAXOPHONE stitute for Baritone Sax when not used 
rremier Solo DeConcours Pares 1.00 | for contest. Arranged from original pat 
Solo De Concours Aubert 1.00 | titures by S. C. THOMPSON: 


rantaisie Varlee Brunlau 1.00 | jarriage of Figaro Overt 

lst Contest Solo Andrieu 1.00 Serene ™ oer 1.55 
Capriccioso Jeanjean .75 | Fete Boheme (irom “Scenes , 
Sth Contest Solo Maury 1.00 Sistemaaete’’> 7 ~ ieee 1.55 


B FLAT TENOR SAXOPHONE SOLOS Morris Dance (from ‘Henry VIII 





Dances”) German 1.20 
Premier Solo De Concert Combelle 1.00 Torch Dance (from “Henry VII 
1st Contest Solo Andrieu 1.00 Dances”’) German 1.20 
2nd Sonata Bach-Gateau 1.25 | wildigungsmarsch (trom “Sigurd 
Capriccioso Jeanjean .75 vorsalfar”’ ) Grieg .90 
Concerto No. 1 Singelee 1.00 | Praeludium Jarnfelt .90 
5th Contest Solo Maury 1.00 Marche (from “Scenes 

BARITONE SAXOPHONE SOLOS PPE a ne 
Ist Contest Solo Andrieu 1.00 Pittoresques”’) Massenet 1.20 
Premier Solo De Concert Combelle 1.00 Der Freischutz Overture Webe; 1.55 
Capriccioso Jeanjean .75 | The Flatterer (from “La Lison 
5th Contest Solo Maury °1.00 jera’’) Chaminade 1.20 
Concerto No. 2 Singelee 1.00 | Marche Militaire No. 1 Schubert 1.20 


Complete Catalog on Request 


ALFRED MUSIC CU., Inc. 


145 WEST 45th STREET NEW YORK 19, N. Y. 
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The Proper Adjustment of Your Violin 


WILLIAM PETER STAFFEL 


Functions of the Bridge, Bass Bar and Sound Post and Their 
Inter-Relationship 


THE BRIDGE 

The bridge is the principal channel by which the vibrations of 
the strings pass, to the belly by way of the bass bar, and to the back 
by way (in a lesser degree) of the sound post. In consequence of 
these its important functions, its proportions and position on the belly 
must be very nicely adjusted to the quality of the violin to which it 
is affixed. For instance, if it be too thick, the vibrations of the strings 
will not pass with sufficient rapidity to the belly. Its height must be 
most carefully adjusted to the quality of the instrument, for if it is 
too high, the tone will be dull and sluggish, and if it is too low, a 
harsh, piercing tone will be the result. 

A violin whose wood has not been worked too thin will require 
a higher bridge, as the vibrations are easier to produce, though the 
higher the bridge the more perceptible become the faults of the fiddle; 
and, on the other hand, certain faults may, in some measure, be 
glossed over by a low bridge, at the expense, however, of the power 
of the instrument. The bridge, after many developments and changes, 
was finally settled upon by Stradivarius, and has never since been 
altered. 


THE SOUND POST 
French Term for it is “l’ ame” (the Soul) 
The sound post, with the bass bar, constitutes the entire nervous 
system of the fiddle. 
By a wrong arrangement of the sound post or bass bar, what are 
termed ‘wolf notes” are produced. 
The violin must be so constructed as to sustain the pressure of 





A Vew Approach to the 
Teaching of the Pane 


COURDINATED 
PIANG METHOD 


BOOK 1 
by |. PHILLIP and L. SUGARMAN 


This METHOD represents an original yet simple approach to 
the teaching of elementary piano. It at once attracts the interest of 
the pupil and, more essential, retains it. The aims are attained by a 
novel system of progressive lessons which are characteristically 
illustrated and provided with appropriate lyrics. In conjunction, the 
individual functions of the EYE, EAR and HAND are coordinated 
fowards acquiring the fundamentals of sight-reading, ear-training 
and transposition. Another feature is the technical development of 
the left hand on an equal basis with the right. 








This METHOD, by its coordination of the three senses active in 


music, is a permanent foundation towards the study of the piano. 


PRICE $1.00 
Edward B. Marks Music Corporation 


RCA Building Radio City New York 20, N.Y. 
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the strings without giving way. If the sound post has to bear a part 
in sustaining the belly, or it is cut too long, the result will be a feeble 
tone, instead of communicating them to the back. Its diameter is 
™% inch, its fibres must form right angles with the fibres of the 
belly. Its diameter must be adapted to the fiddle—if it is too slight 
the tone will be thin, if too thick, the tone will be dull. 


Its position most generally is % inch behind the right foot of 
the bridge. Its exact location depends on the peculiarities of the fiddle. 
A high built instrument will require the post nearer the bridge than 
a flatter model. When, though even, the tone is rough and harsh, 
the post must be moved back a little; if the high strings are weak 
and the lower one harsh the post must be moved a little outward 
toward the F holes; if the low notes are weak and the high ones 
shrill, it must be moved very slightly toward the center. 


THE BASS BAR 


The bass bar or sound bar, which is another great nervous reg- 
ulator of a fiddle, is the bar of fine, soft even-grained pine, about 
10 inches long, which extends along the belly of the fiddle in a 
slightly oblique direction, underneath the left foot of the bridge. 
Its depth, of course, is regulated, but generally % inch in the center 
or deepest part. The bass bar compensates for the difference of 
tone arising from the cutting of the F holes. We can raise or lower 
the tone very considerably by altering the dimensions of the bar; 
the stronger the bar higher the tone, the sound lowering as the bar 
is decreased in dimensions. The original bass bars put in by Italian 
masters have all become too weak for the modern high pitch—most 
of them have been or are being replaced. 


The functions of the bass bar are to transmit to the entire belly 
the vibrations communicated to it by the left foot of the bridge, and 
to prevent it from entering into a series of segmental vibrations, and 
not, as has so often been laid down, to strengthen the belly. A prop- 
‘erly constructed fiddle ought to be able to stand tuning up to pitch 
without giving way, in the absence of either bass bar or sound post. 


The writer has had much success by using a curved bar—and 
termed it the D-bar. For some reason, often in fine, new instruments 
and valuable “old masters,” the D-string seems weak. By changing 
the alignment of the bass bar we have often restored and produced 
a full, open (not muffled) tone. Quality of instrument thus adjusted 
most naturally being the chief factor in the results obtained, we hold 
it optional as to what will be the best bar to install after examining 
the violin. 


The writer has not attempted to enter into technical detail, but 
a simple explanation of the functions of the bridge, bass bar and sound 
post and their inter-relationship. 


There is no mystery about either—simply craftsmanship developed 
to an art. 
“Be sure your Luthier knows.” Correspondence invited. 
Sincerely, 
WILLIAM PETER STAFFEL, 


(Private Collector for 30 years) 
721 North Broadway, Milwaukee, Wisconsin. 


UNIFORM 


Municipal and Legion Bands 
















and Other Uniformed Organizations 


School, College and University Bands 
Designed Especially For You 


THORCO UNIFORM COMPANY 
426 Bewley Building FORT WORTH, TEXAS 
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THE LESSONS 


Stream-lined @ Easy to teach ®@ Interesting class activities suggested in every lesson ® Factual material 
presented clearly and concisely, in informal style ® Illustrations freely used to supplement verbal expla- 
nations @ All musical illustrations can be read at sight by the pupil ® Keyboard application of theory 
stressed throughout ® Simple creative work outlined ®Sprightly pen-and-ink sketches help to stimulate 
pupil-interest. 


EAR-TRAINING 


Greatly simplified ® Definite instructions for all procedures ® Exercises carefully graduated as to diffi- 
culty. 


THE WORK SHEETS 


So ingeniously planned as to be within the ability of the very young student, yet they will engage and 
hold the interest of an adult beginner ® The pupil draws notes, rests, and other musical symbols ® He 
prints letters of the Music Alphabet ® He matches musical terms and their definitions ® He checks the 
correct word in a list of two or three ® But he is not required to WRITE either sentences or words. 


THE SOCIETY 


Invites inquiries from established Piano Teachers with good educational backgrounds. 


ART PUBLICATION SOCIETY 


ST. LOUIS 5. MISSOURI 
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MUSIC MAKERS ENDORSE UNITED NATIONS 





Dorothy Maynor, RCA Victor recording artist and concert singer; Robert 
Shaw, RCA Victor recording artist and choral conductor; Louis G. LaMaire, 
President of the National Association of Music Merchants; Maryla Jonas, 
Columbia recording artist and well known Polish pianist; Capt. Johan de 
Noue, Chief of Protocol, United Nations, and personal representative of UN 
Secretary Trygve Lie, (left to right, pictured during presentation of a 
specially selected oil painted album of musical selections symbolic of United 
Nations harmony, at the Hotel New Yorker October 15. The album, presented 
by LaMaire to Captain de Noue, was the first gesture of this sort on the part 
of any organized American business group to endorse the United Nations. 


HARVARD UNIVERSITY PRESS OFFERS INVALUABLE 
MUSIC ANTHOLOGY 

The Harvard University Press, Cambridge, Massachusetts, long 
recognized for invaluable contributions to the study of music, is now 
offering a new “Historical Anthology of Music,” by Archibald T. 
Davison and William Apel. The Table of Contents includes Oriental 
and Greek Music, Early Medieval Music (400-1300), and Late Medi- 
eval Music (1300-1400). The Anthology is available upon application. 


FIVE AMERICAN SINGERS ENGAGED FOR CONVENT GARDEN 

Five American singers have been engaged for the resident opera 
company at London’s Covent Garden by David Webster, general ad- 
ministrator. They are Hubert G. Norville, tenor buffo, Virginia Mac- 
Watters, Audrey Bowman and Doris Doree, sopranos, and Jess Walters, 
baritone. 

Miss MacWatters, Miss Doree and Mr. Norville are members of 
the New York City Opera Company and Miss Bowman has appeared 
at the Metropolitan as the Queen of the Night in “The Magic Flute.” 


MEXICAN SYMPHONY TOURS NATIVE LAND 
The Symphony Orchestra of Mexico under the direction of Carlo 
Chavez has completed its engagement at the Palace of Fine Arts in 
Mexico City and is now touring the country, stopping at Tampico, 
Victoria, Nueva Laredo, Monterrey, Saltillo, San Luis Potosi, Moreles 
and Guanajuato. 


EDWIN HUGHES ATTENDS UNESCO MEETING IN 
WASHINGTON 

Edwin Hughes, nationally known pianist and piano pedagogue, 
attended the meetings during the week of September 23 at the State 
Department in Washington of the National Commission for the 
United National Education, Scientific and Cultural Organization, rep- 
resenting the National Music Council, of which he is Executive Sec- 
retary. Mr. Hughes will conduct classes this season in New York, 
Washington, Detroit, Charlotte, N. C., and at Sullins College, Bristol, 
Virginia. 
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The receiving line at the reception honoring Geoffrey Cumberlege, publisher to 
the University of Oxford: (left to right) Mrs. Frank Hayden Connor, Mr. Cum- 
berlege, Mrs. Walter S. Fischer, Mr. Frank Hayden Connor, host. The recep 
tion was held in celebration of the 50th anniversary of the establishment of 
the New York Branch of the Oxford University Press 


“The Etude” for October, 1946, carried an article by Mr. Hughes 
on “The Problem of Memorizing.” 

Students from twenty-one states and the District of Columbia 
attended Edwin Hughes’ master classes during the summer of 1946, 
including six pianists from Texas. 


LATIN AMERICAN MUSIC DIRECTOR GOES TO MUSIC 
PUBLISHERS HOLDING CORP. 

Music Publishing Holding Corporation announces the appointment 
of Russel Goudey as director-manager of the Latin American de- 
partment. Mr. Goudey is well known in the field of Latin-American 
music, having spent many years in South America as the director 
of music for radio in Buenos Aires. He is an honorary member of 
SADAIC—the Argentine affiliate of ASCAP. Mr. Goudey is pleased 
to advise with friends and patrons about Latin-American music prob- 
lems in his new home at Music Publishing Holding Corporation, Rocke- 
feller, Center, New York City. 


FAMOUS VIOLIN COLLECTOR OFFERS FREE CONSULATION 

Francis Drake Ballard, collector of new and rare violins since 
1915, author of a nationally recognized book, “The Appreciation of 
Rare Violins,” and many articles on subjects pertaining to the violin, 
announces that he is available to give a series of “Informal Discus- 
sions” with music supervisors, teachers and students on the subject 
of “Proper Adjustment of the Violin and Bow.” 

Individual groups, colleges or universities interested in discuss- 
ing violin problems should confer with Francis Drake Ballard, 50 
Chippewa Road, Mohegan Park, Tuckahoe, New York, Telephone Tuck- 
ahoe 3-7330. 


BACH ARIA GROUP FORMED TO GIVE COMPOSER’S WORKS 

The Bach Aria Group, an unusual musical organization, has been 
formed to perform and record the little-known works of Johann Se- 
bastian Bach. William H. Scheide, William Lincer and Sergius Kagen, 
directors of the group, believe that the music of the Leipzig maste1 
having the widest potential popular appeal is to be found in the hun- 
dreds of cantatas and other smaller choral works which have been 
neglected. 

Among the musicians who will participate in the group are Jean 


PAGE TWENTY-THREE 














From left to right; — Manuel Ponce, Mexican composer, and Pablo Castel- 
lanos, Mexico’s noted pianist, looking over the score of Ponce’s new piano 
concerto which will be played by Sr. Castellanos with the leading orchestras 
in this country during the season of 1947-48. 

Sr. Castellanos will also give solo recitals and lecture at educational in- 
stitutions on Contemporary Mexican Music. Sr. Castellanos is under contract 
with G. H. Dalrymple of New York City. 





Carlton and Ellen Osborn, sopranos; Margaret Tobias, alto; Norman 
Farrow, baritone; Maurice Wilk, violinist, and Robert Bloom, oboist. 


“MIDNIGHT SPECIAL” SERIES OF CONCERTS 
GIVE FOLK MUSIC TO NEW YORKERS 


“Blues at Midnight,” a concert recently presented at Town Hall, 
New York City, at 11:30 p.m. o’clock is the first in a series of four 
unique musical selections entitled “The Midnight Special,” which will 
trace the development of the Blues from the Mississippi delta through 
New Orleans, Kansas City, and Chicago. 

“The Midnight Special” series is an attempt to make a serious 
presentation of folk music as an accepted part of the New York mu- 
sical picture. Alan Lomax, the folklorist and author, formerly as- 
sistant in charge of the floklore archives of the Library of Congress, 
is directing the series presented by People’s Songs, Inc. 

Blues stars, Sidney Bechet, Pet Johnson, and Bill Broomzy will 
participate in “Blues at Midnight.” Other concerts of the series are 
“Ballads at Midnight” with Susan Ree, November 23; “Strings at 
Midnight,” starring Carlos Montoya and Peter Seeger, December 7, 
and “Calypso at Midnight,” featuring Gerald Clark and orchestra, 
“The Duke of Iron,” “The Lord Invader” and “Macbeth the Great,” De- 
cember 21. 


BALTIMORE SYMPHONY TO HAVE ALL-BRAHMS 
SEASON, 1946-47 

Reginald Stewart, conductor, and the Baltimore Symphony Or- 
chestra will commemorate the fiftieth anniversary of Brahms’ death 
with performances of the entire output of the master’s compositions 
—some 600 works—during this winter’s concert season. 

The project will employ not only the resources of the orchestra 
but also those of the Peabody Conservatory of Music and a number 
of distinguished soloists. 


SOUTHWESTERN REGION, AMERICAN GUILD OF ORGANISTS 
MET IN TULSA, OKLAHOMA 


In commemoration of the Fiftieth Anniversary of the founding 
of the American Guild of Organists, the Southwestern Region, Kath- 
erine Hammons, Dallas, Texas, Chairman, comprised of the States 
of Texas, Louisiana, and Oklahoma met November 11th and 12th 
in Tulsa, Hotel Mayo, headquarters. Many well known organists 
and teachers ‘attended this successful meeting, results of which 
proved the marked growth and interest in the Guild of the South- 
western Region. Organists made interesting talks and heard ex- 
cellent and artistic recitals by their associates. Listed were talks 
by John Knowles Weaver on “Choir Masters Degree,” Katherine 
Hammons on “Expansion,” organ recital program were given by 
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Texas, Oklahoma, and Louisian organists, and an artist recital and 
Master Class by Schreiner. 


DAME MYRA HESS HONORARY MEMBER NATIONAL 
GUILD PIANO TEACHERS 

The National Guild of Piano Teachers has the pleasure to an- 
nounce that Dame Myra Hess has graciously accepted its invitation 
to become an Honorary Member of this organization. This acceptance 
and affiliation by Dame Myra will no doubt inspire its thousands of 
teachers and students by her example in playing, great personal in- 
tegrity and charm. 


METROPOLITAN OPERA PROBLEMS SETTLED 
SEASON OPENS WITH GALA PERFORMANCE 

Edward Johnson, entering his eleventh year as general manager 
of the Metropolitan Opera Company, New York City, announced that 
differences with the American Guild of Musical Artists over the 
right of the management to determine the number and qualifications 
of its artistic personnel has been fully settled and that the previous 
outmoded contract with AGMA has been completely rewritten. 

The 18 weeks New York 1946-47 season of the Metropolitan Opera 
Company opened November 11 with Delibes’ Lakme and will close 
March 15, 1947. 

Two new productions, The Warrior, with music by Bernard Rogers 
and text by Norman Corwin and The Abduction from Seroglio, Mozart, 
will be presented during the season. Many revivals are scheduled. 

New conductors for this season are Louis Fourestier of the Paris 
Opera, who made his debut on opening night; Fritz Stiedry and 
Antonino Votto, former assistant to Toscanini at La Scala. 

New members of the company are Leslie Chabay, Hungarian 
tenor; Dezso Erneester, Hungarian basso; Jerome Hines, American 
basso; Irene Jordan, American mezzo-soprano; Philip Kinsman, Amer- 
ican basso; Renee Mazella, French soprano; Set Svanholm, Swed- 
ish tenor; Claramae Turner, American contralto, and Mario Berini, 
American tenor. 


Gine Violins 
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Music News ot Southwestern States 


The editorial staff of The Southwestern Musician takes pride in announc- 
ing expansion of its service as a medium for disseminating news of current 
musical activities of the entire Southwest. A special section in each issue of 
the magazine will be devoted to more detailed news regarding the musical 
activities of all states bordering Texas, namely of New Mexico, Oklahoma 
Louisiana, Colorado, Arizona, and Arkansas. Special representatives from 
colleges and universities of each state are being solicited to serve as re- 
porters for each issue of the magazine. Representatives listed to date include: 


ARIZONA 

ARIZONA STATE COLLEGE, Tempe, Arizona; Dr. Grady Gammage, 
President; Mrs. Miles Dresskell (Nadine Dresskell), magazine cor- 
respondent. 

GILA JUNIOR COLLEGE, Thatcher, Arizona; W. H. Harless, Presi- 
dent; Lew Lewis, Music Director, magazine correspond. 


ARKANSAS 

ARKANSAS STATE COLLEGE, Jonesboro, Arkansas; 

Dr. W. J. Edens, President; Reginald W. Martin, Mus. D., Director 
of Music, magazind correspondent. 

Editors Note: Doctor Reginald W. Martin, Director of the De- 
partment of Music, Arkansas State College, is a recognized mem- 
ber of A. A. G. O., a composer of note, and an artist-teacher in his 
own right. Editors of the Southwestern Musician congratulate him 
on his many successful compositions for organ, piano, voice and 
choral which are available through leading music publishers of 
America, and look forward to his contribution to this magazine in 
the future. 


FORT SMITH JUNIOR COLLEGE, Fort Smith, Arkansas; J. W. Ram- 
sey, President; Opal Clark, Music Director, magazine correspondent. 
Music is being introduced for the first time in the Junior College 




















STUDENT EDITIONS 
of 





KREISLER FAVORITES 


PIANO SOLOS 
CAPRICE VIENNOIS 
LIEBESFREUD 
LIEBESLEID 
MIDNIGHT BELLS 
SCHON ROSMARIN 





VIOLIN SOLOS 
(1st and 3rd Positions) 
VOL. 1 ASSEMBLED EDI- 
TION containing simpli- 
fied arrangements of CA- 
PRICE VIENNOIS, RON- 
DINO; MINIATURE 
VIENNESE MARCH; 
TOY SOLDIERS MARCH, 


etc. 





PIANO DUETS 
RONDINO on a Theme of MIDNIGHT BELLS 
Beethoven SCHON ROSMARIN 
LIEBESFREUD (in preparation) 
LIEBESLEID (in prepara- TAMBOURIN CHINOIS 


tion) 





PIANO DUOS (2 Pianos—4 Hands) 
CAPRICE VIENNOIS 
THE OLD REFRAIN 
MIDNIGHT BELLS 


LIEBESFREUD 
LIEBESLEID 
TAMBOURIN CHINOIS 


No mail orders, please. Order from your neighborhood store. 


CHARLES FOLEY 
67 WEST 44 ST. 


CAPRICE VIENNOIS 





NEW YORK 18, N.Y. 
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and Senior High School of Fort Smith, Arkansas, To date, there 
is a splendid college choir of twenty voices which will serve as a 
nucleus for a yet larger organization. The only other musical sub- 
ject being taught is a methods course in Public School Music. 

This College choir will give an initial concert of Christmas 
Music on December 10, 1946, in the Senior High Auditorium of Fort 
Smith, under supervision of Opal Clark, Music Director, and Ruth 
Humphrey, Accompanist. 

O Boue Jesu Palestrina; 

O Gladsome Light, Arkhongelsky, Junior College Choir; 

Jesu Bambino, Nancy Gullege, soprano; 

Carol of the Birds, French Carol, Junior College Choir; 

Ave Maria, Schubert, Geraldine Pfeiffer, violinist; 

The Baby in Bethlehem’s Manger Laid,’ Buebendorf-Reigger, 
Junior College Choir; 

O Holy Night, Adam, Richard Allen, tenor; 

The Birthday of a King, Neidlinger, Junior College Choir. 


HENDRIX COLLEGE, Conway, Arkansas; Matt L. Ellis, President; 
J. Glenn Matcalf, magazine correspondent. 


OUACHITA COLLEGE, Arkadelphia, Arkansas; J. R. Grant, Presi- 
dent; Evelyn Bowden, magazine correspondent. 

THE COLLEGE OF THE OZARKS, Clarksville, Arkansas; Wiley Lin 
Hurie, president; Hattie May Butterfield, magazine correspondent. 

The College of the Ozarks, Clarksville, Arkansas has entered 
this year with a music faculty and music department noteworthy 
enough to match the music interest demands of an all time high 
in student enrollment. 

Miss Virgie Poynor, veteran teacher and club worker heads the 
theory department. Well known for her understanding of college re- 
quirements, Miss Poynor has served as president of the State Music 
Teacher’s Association, 

The piano and organ division is capably supervised by Miss 
Hattie May Butterfield, president of the Arkansas Federation of 
Music Clubs. She is a board member and district chairman of the 
State Music Teacher’s Association and is also affiliated with the 
Southwestern Studios of Musical Art, Fort Smith. Miss Butterfield 
is widely recognized as an artist because of her own concertizing, 
and that of her pupils. Neal Zumwalt, pupil of Joseph Bentonelli, 
handles the section of voice. His selected soloists and choral groups 
are already much in demand for programs. 


Although organized shortly after the beginning of the fall term, 
the Federated Music Club is a focal point of interest among student 
projects. Once monthly the club meets to work on an ambitious study 
program, varied with a few stunt and comedy evenings. Repre- 
sentatives attended the District meeting of Federated Clubs at Paris, 
where Rudy Jorgensen (Connecticut) a tenor soloist with the Ozark 
music group, gave a number on the program. The College of the 
Ozarks will be host to the next district meeting. 

Shortly before Christmas the choir and glee clubs of the College 
of the Ozarks will give’ a Christmas Cantata. Mrs. Lawrence Brad- 
ley, special student in organ department will appear at that time 
in a program featuring Bach chorales and other selections of Christ- 
mas music. 

(Compiled by Irene Billingsly). 





Voice Breath Control 


VICTOR B. ACERS 
Faculty of Bible Baptist Seminary 


DIRECTOR OF 250 MIXED VOICE RADIO CHORUS 


of Bible Baptist Seminary 
FORT WORTH, TEXAS 


DIRECTOR — TEACHER — SOLOIST — SONG LEADER 
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For Sand 
THE DAVID ROSE SERIES 
OF ORIGINAL COMPOSITIONS 


HOLIDAY FOR STRINGS e DANCE OF THE SPANISH ONION OUR WALTZ 


Full Band $5.00 Full Band $3.50 Full Band $3.50 
Symphonic Band $7.50 Symphonic Band $5.00 Symphonic Band $5.00 


THE JOHN PHILIP SOUSA SERIES 
OF ORIGINAL MARCHES 


Arranged by DAVID BENNETT 


SEMPER FIDELIS NATIONAL FENCIBLES THE RIFLE REGIMENT 
WASHINGTON POST THE GLADIATOR THE THUNDERER 


$1.00 each 


THE BVC SERIES OF MODERN MARCHES FROM THE MASTERS 


Arranged by DICK JACOBS 


VICTORY MARCH Based on themes from Beethoven's “Symphony No. 5 in C Minor'’ 
MARCH OF THE FLOWERS Based on Tchaikovsky's “Waltz of the Flowers” 
MILITARY POLONAISE MARCH Based on Chopin's ‘Polonaise Militaire” 


75¢ each, including Conductor's Score 





COUNT BASIE SWING SERIES 


Quick-step arrangements of Count Basie originals . . . suitable for small or large bands 


Arranged by DICK JACOBS 


BASIE BOOGIE ROCKABYE BASIE 
EVERY TUB SENT FOR YOU YESTERDAY 
JUMPIN’ AT THE WOODSIDE SHORTY GEORGE 
RED BANK BOOGIE SWINGIN’ THE BLUES 


75¢ each, including Conductor's Score 


For Symphonic Orchestra 
THE DAVID ROSE SERIES 
OF ORIGINAL COMPOSITIONS 


HOLIDAY FOR STRINGS e OUR WALTZ ° DANCE OF THE SPANISH ONION 


Full Orchestration $5.00 Full Orchestration $3.50 Full Orchestration $3.50 
Symphonic Orchestration $7.50 Symphonic Orchestration $5.00 Symphonic Orchestration $5.00 


For String Ensemble 
THE DAVID ROSE SERIES 
OF ORIGINAL COMPOSITIONS 


AS KREUTZER SPINS e HOLIDAY FOR STRINGS e “MY DOG HAS FLEAS” 
OUR WALTZ e VALSE DE NUIT (WALTZ OF THE NIGHT) 


$1.00 each (Including Conductor's Score) 
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BREGMAN, VOCCO and C CONN, Inc. e 1619 BROADWAY, NEW YORK 19, N. Y. 
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ADAMS STATE COLLEGE, Alamosa, Colorado; Ira Richardson, Pres- 
ident; Glennys Rugg, Head of the Music Department, magazine cor- 
respondent. 

A chorus of eighty voices including musicians from the Alamosa 
community and members of Adams State College Chorus will present 
Handel’s “Messiah” on December fifteenth of this year. Soloists are 
to be: Soprano, Mrs. Elizabeth Dow Suhre of Colorado Springs; Con- 
tralto, Mrs. Mildred Lyman Day of Alamosa; Tenor, Mr. Clem Wood 
of Alamosa and Bass, Dr. James Craft of Alamosa. Accompanists 
are Miss Dorothy Skinkle, piano and Mrs. Katherine Montel. organ. 
Director is Miss Glennys Rugg. 


COLORADO STATE COLLEGE OF EDUCATION, Greeley, Colorado; George 
W. Frazier, President; J. Deforest Cline, Chairman, Department of 
Music, magazine correspondent. 


MESA COLLEGE, Grand Junction, Colorado; Horace J. Wubben, 
President, Miss Adrien Anderson, magazine correspondent. 
Along with widespread and increasing community interest, 


the college has been active in sponsoring musical programs and 
weekly broadcasts over radio station KFXJ. The Mesa College Com- 
munity Symphony Orchestra, conducted by Ward Woodbury, head 
of the music department of the college and graduate of Eastman 
School of Music, University of Rochester, presented the first concert 
of the 1946 season in honor of the annual Colorado Education As- 
sociation convention. Harry Hammer, violinist and graduate of Sy- 
racuse University, was concertmaster. The program included the 
Overture to ‘Marriage of Figaro,’ Mozart; Emperor Waltz, Strauss; 
Dance of the Flutes from the ‘‘Nutcracker Suite,’’ Tschaikowsky; 
and Finlandia, Sibelius. Highlight of the performance was Grieg’s 
Concerto in A Minor for Piano and Orchestra featuring Mr. Wood- 
bury as soloist. Mr. Woodbury’s excellent interpretation of this popu- 
lar concerto was received enthusiastically by the audience. 

One of the outstanding musical events of the season introduced 
Joseph Bloch, concert pianist and head of the piano department of 
Lamont School of Music of Denver University, to music lovers of 
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western Colorado. Sponsored by Mesa College, Mr. Bloch presented 
the same recital here on November 25th that he will play on Janu- 
ary 17, 1947 at Kimball Hall in Chicago. This program featured the 
Third Sonata. Hindemith; Outdoors, Bartok, and Fifth Sonata, Opus 
58, by Scriabine. In sharp contrast, Mr. Bloch also played Bach's 
Partita, ix B Minor, andSonata, in D Major by Galuppi. This bril- 
liant, 27-year-old pianist is widely known in the musical world and 
is rapidly gaining national recognition. 

An elaborate production of Handel’s “Messiah” is being pre- 
pared for presentation on December 16th and 17th in the college 
auditorium. The event is a community project made possible by 
the combined efforts of the Grand Junction Oratorio Society, the 
Mesa College Symphony Orchestra, and the Mesa College mixed 
chorus. Ward Woodbury is musical director; Mrs. Marie 
choir coordinator; and Marion Jacobs, technical director. 


Treece, 


REGIS COLLEGE, Denver 11, Colorado; John L. Flanagan, Presi- 
dent; Richard E. Arnold, Ph. D., Director of Orchestra and Glee 
Club, magazine correspondent. 


UNIVERSITY OF COLORADO, Boulder, Colorado; Robert L. Stearns, 
President; Rowland W. Dunham, Dean, College of Music; 
sor Berton Coffin, magazine correspondent. 

The University of Colorado, with a 1946 enrollment double that 
of 1939, was forced to refuse the acceptance of 9,000 applications 
for admission for which it had no accommodations. Despite this con- 
dition, the College of Music is operating at 120 per cent of the 
limitation imposed by present building restrictions, with a total full 
time and part time faculty of 30 members. 193 music majors are 
working towards the B.M., B.M.E., M.M, and M.M.E. degrees. 

The great interest in music is manifest by the two marching 
bands of 120 men and 80 women, and the 100 piece concert band, 
under the direction of Hugh McMillan; the 40 piece string orchestra 
under the direction of Horace Jones; the 70 piece symphony or- 
chestra under the direction of Gordon Kinney; 
choir under the direction of Warren Imig. 

New faculty members are Priscilla Robb McDonnell, con- 
tralto, from the University of New Mexico, Berton Coffin, baritone, 
formerly Director of Music at John Tarleton College, Stephenville, 
Texas, and Andre Wehrle, organist, from Paris and student of Mar- 
cel Dupre. 


Profes- 


and, the 90 voice 


UNIVERSITY OF DENVER, COLORADO SEMINARY, Denver, Colorado; 
Caleb F. Gates, Chancellor; 
pondent. 


E. D. Whittlesay, magazine corres- 


WESTERN STATE COLLEGE Of COLORADO, Gunnison, Colorado; Harry 
L. Dotson, Acting President; F. George Damson, Chairman, Divi- 
sion of Fine Arts; Miss Lois Paxton, magazine correspondent. 

The most important event of the school year of Western State 
College, sponsored by the Division of Fine Arts is the Summer Music 
Camp, the second largest music camp in the United States. This 
camp is held each year on the campus during the month of August. 
Last year, the thirteenth annual Summer Music Camp enrollment 
was 400 with a representation of 26 states. 


For the Summer Music Camp, F. George Damson, Chairman, 
Division of Fine Arts, and Director of the Music Camp, is assisted 
by a staff of some fifty able talented musicians, orchestra, band and 
choral directors from Colorado institutions and from other states. 
Among leading guest artist-teachers were William Revelli, 
Arbor, Michigan, Band Conductor, lecturer; Walter Aschen Bren- 
ner, Chicago Conductor, lecturer; Henry Sopkin, Atlanta, Georgia, 
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THE MICKWITZ CLUB OF DALLAS, TEXAS 

In the latter part of the nineteenth century, Paul Harold von 
Mickwitz, one of the leading Leschetizky exponents and pedagogues, 
and with already a rich experience of concertizing and teaching in 
the capitals and Conservatories of Europe, came to the almost 
undeveloped musically Texas and the Southwest. 

Mr. Mickwitz taught mostly in the Texas cities of Sherman, 
Dallas, Ft. Worth, Waco, and Tyler. In 1915, the year that Southern 
Methodist University opened its doors with Mr. Mickwitz as the 
first Dean of Music, and both as an honor to Mr. Mickwitz and to 
answer a real need, the Mickwitz Club of Dallas was organized, 
with Miss Bess H. Brown as the first President and Mrs. Wm. H. 
Allen as Secretary-Treasurer. 

Since that time, the Club has held monthly programs teas, 
usually in the homes of the members, during the Club season. This 
Club was a charter member of the Texas Federation of Music Clubs 
and of the Dallas Federation of Music Clubs. The Club maintains 
an Active Membership list, an Associate List and a Life Membership 
list, also a very large Inactive list. All classes of members must 
have had a minimum of one full year, one lesson per week, of study 
with Mr. Mickwitz. When wars and transportation permit, annual 
reunion banquets, and spring open meetings have been held at 
which Mickwitz pianists were presented, such as Helen Norfleet, 
Julia Smith, Nothera Barton Hubbell, Joseph Wynne, Mary Douthit, 
Maude Gillespie Rucker, Katherine McKee Bailey and many others. 
Several head their own schools, as Miss Jeannette Tillett of the Ft. 
Worth Conservatory, Helen Norfleet in New York City. Mary Dou- 
thit is with Ward-Belmont, Nashville; Katherine Bailey with T. C. 
U.; Robert Markham with Baylor; numbers in Californa and Chi- 
cago. In fact the pupils of the pupils are almost everywhere in 
the United States. 

The Club maintains a Juvenile, a second Juvenile or Interme- 
diate and a Junior Club, all composed of the current pupils of the 
Active members. Each of these meets for a monthly recital, and each 
gives a spring open meeting. Concerto programs are annual fea- 
tures of the Junior as well as the Senior Club. 

Present Officers are: President, Mrs. D. C. Tallichet; First Vice- 





School Orchestral Novelties 


James P. Dunn - - - - - - - Overture on Negro Themes 
Score $5.00 Parts complete $7.50 
William Pelz------------ Sentimental Rhapsody 
Score $3.00. Parts complete $2.50 


William Grant Still - - - 
Scherzo, from “Afro-American Symphony” 
Piano Score 30c Parts complete $1.50 





William Grant Still ------------- Summerland | 
Piano Score 30c Parts complete $1.50 


Deems Taylor - - Dedication, from ‘Thru Looking Glass” 
Score $1.50 Parts complete $2.00 





| Deems Taylor.- - --- - Ballet Music, from ‘Casanova” | 
| Score $3.50 Parts complete $10.00 | 
| H. Waldo Warner --------- Church in the Valley | 
Piano Score 30c...... Parts complete $1.50 
| 
| Mortimer Wilson --------------- My Country 

Score $3.00 Parts complete $3.50 
| Mortimer Wilson ------------ Overture “1849” 


Piano Score $1.50 


oJ, FISCHER & BRO. 


119 West 40th St., New York 18, N. Y. 


Parts complete $3.00 
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President, (Program), Mrs. Wm. H. Allen; Second Vice-President, 
(Junior), Club Supervisor), Mrs. J. B. Rucker; Recording Secre- 
tary, Miss Sarah Webster; Corresponding Secretary, Mrs. Emma 
P. Coleman; Treasurer, Mrs. T. B. Collins; Parliamentarian, Miss 
Maude Ballew; Historian, Miss Ruby K. Lawrence; Press Reporter, 


Miss Alice K. Ferguson. 





MERIWETHER LEWIS MORLEY 


Born in Richmond, Virginia, Meriwether 
Lewis Morley is a descendant of Colonel 
Fielding Lewis, who married George Wash- 
ington’s sister. Her father was an ama- 
teur violinist of some talent. When she was 
five years of age, she came to live with 
an aunt in Fort, Worth, where her im- 
provisations on the piano caused her to 
be hailed as a child prodigy. Because of this 
talent, she was sent to private rather than 
public school. 

Marian Cassell prepared Mrs. Morley for 
study under Harold von Mickwitz, and she 
entered his class at Southern Methodist 
University at the age of thirteen. Hav- 
ing earned a scholarship to Chicago Mu- 
sical College, she continued her studies 
there under Mr. Mickwitz and graduated 
under him at the age of sixteen, with a 
grade average of 99.3. She also did post- 
graduate work there under Mr. Mickwitz, 
who presented her in public performance 
on every possible occasion. She graduated 
in counterpoint and composition under 
Louis Victor Saar, and did graduate work 
in composition at the American Conserva- 
tory under Andersen. 

From Chicago, Mrs. Morley went to the 
Institute of Musical Art in New York City 
for further study, after which she was 
invited to teach at Central Presbyterian 
Music School. Then she returned to Fort 
Worth to teach at Texas Woman’s College 
and to resume study with Mr. Mickwitz. 
In all, Mrs. Morley studied eight years 
with this renowned teacher. She also did 
concert work as a soloist, and appeared 
with Patti Hightower Graham (now Mrs. 
J. P. Blake, Jr.) as a two-piano team, giv- 
ing programs throughout the state for 
some six years. 

After marrying, Mrs. Morley maintained 
a private studio in Fort Worth. Before the 
war, she went abroad four successive sum- 
mers, attending master classes: at the 
Vienna Conservatory, under Paul Wittgen- 
stein; at the Etoile de Musique, Paris, 


— Reported by Mrs. Wm. H. Allen. 





Mrs. Meriwether Lewis Morley, former 
teacher and Albert Louis Gillespie, III, 
pianist Dealey award winner who will 
— as soloist with the Dallas Sym- 
phony Orchestra, March the 4, 1947. 


Mr. Gillespie is at present a pupil of 
Silvio Scionti, N.T.S.C. ' 


under Alfred Cortot; at the Munich Con- 
servatory, under Joseph Pembauer; and 
under Tobias Matthay at the Matthay Schoo! 
of Music, London. 

Mrs. Morley has been fortunate in hav- 
ing a number of talented pupils. One of 
the most talented little girls some years 
ago liked to come after teaching hours and 
bring her little brother. This child, who 
was of pre-school age, amazed Mrs. Morley 
with his compositions, which she noticed 
he always played exactly the same, and 
which were more than childish scribblings. 
She asked his family to give the boy a 
musical education, and he was placed under 
Mrs. Morley, continuing to study with her 
throughout his years of public school edu- 
cation. Upon graduation, he enlisted in the 
Army Air Corps. This boy was Albert Louis 
Gillespie, who won the 1946 Dealey Award. 

Today Mrs. Morley maintains her studio 
in Fort Worth, teaching, in addition to 
piano, classes in theory and composition. 
In private life, she is Mrs. Walter Lewis 
Morley and has a 2'4-year-old son, Fielding, 
who already shows great interest in the 
piano and requests records of Rachman- 
inoff and Debussy. Mrs. Morley is a mem- 
ber of the Euterpean and Athenaeum Clubs, 
an associate member of the Harmony Club, 
and a life member of the Mickwitz Club, 
Dallas. 





MARY HARDIN-BAYLOR COLLEGE 





ore 


FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 
WALTER GILEWICZ, Mus.D., Director 
DEGREES and COURSES: Bachelor of Music with a major in 
PIANO, VOICE, VIOLIN. ORGAN, and MUSIC EDUCA- 
TION — Bachelor of Arts with a major in APPLIED MU- 
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Orchestra Conductor, lecturer; Phil Moore, Huntington Park, Cali- 
fornia, Marching. Band, Drum Majoring and other of note. 


LOUISIANA — 
| ag LOUISIANA POLYTECHNIC INSTITUTE, Ruston, Louisiana; Clay- 
y brook Cottingham, President; L. V. E. Irvine, Director of Music, 


magazine correspondent. 

Mr. L. V. E. Irvine, Director of Muisc at Louisiana Polytechnic 
Institute, Ruston, Louisiana and Chairman of the Louisiana Tech 
Concert Association responds to our request for news from his In- 
stitution by telling us of the excellent concert series scheduled for 
the 1946-47 season: 

1. The United States Navy Band of Washington, D. C., October 
8th matinee and evening. 


2. The Strauss Festival — with Concert Orchestra and Oscar 
Strauss (in person), Friday, November 22 — matinee and evening. 

3. Richard C. Patterson, Ambassador to Yugoslavia, December 6 
and 7, 1946. 


4. Harlan Tarbell — Magic and Mystery Everybody Loves, Decem- 
ber 9-10, 1946. 

5. The American Ballad Singers, January 13-14, 1947. 

6. The Barter Theatre, February 13-14, 1947. 

7. Trudi Schoop Ballet from Switzerland — March 11, 1947, ma- 
tinee and evening. 

8. Stanley High 
21 and 22, 1947. 

9. ‘‘The Messiah,” April 7 and 9, 1947. 
10. Jan Peerce, Metropolitan Opera Tenor, April 28 and 29, 1947. 
11. Harrison Phillips, Talented Young Pianist, (La. Tech. Alum- 
nus), May 15 and 15, 1947. 

This series is but a year old having been inagurated in 1945-46 

yet it will be noted from the dates given above for the current 
season that interest in the Louisiana Tech Concert Association has 
I, grown so fast that the numbers on the current season had to be 
scheduled on a two performance basis in order to accommodate all 
7. of the members of the association even though the beautiful Howard 
ro) Auditorium on Louisiana Tech campus can seat 2,000 people. 


Roving Editor of the Readers’ Digest, March 





LOUISIANA STATE UNIVERSITY, Baton Rouge, Louisiana; W. B. 


nd Hatcher, President; Dr. Barrett Stout, Director of the School of Mu- 
0 sic, magazine correspondent. 

v- Dr. Barrett Stout, Director of the School of Music takes pleas- 
ure in announcing the following activities for the Christmas Season: 
“ December 15 An All-Bach Organ Recital by Miss Louise Ut- 
ey terback; December 17 Symphony Orchestra Concert by the Uni- 


a versity Symphony Orchestra, under the direction of Mr. Louis Has- 


“ selmans; December 19 Production of THE MESSIAH by the Uni- 
ler versity Chorus under the direction of Mr. Loren Davidson. 

er 

= NEW ORLEANS BAPTIST THEOLOGICAL SEMINARY, New Orleans 13, 
4. Louisiana; Roland Q. Leavell, President; W. Flunkett Martin, Di- 
= rector, Department of Sacred Music, magazine correspondent. 

“7 SOUTHWESTERN LOUISIANA INSTITUTE, Lafayett, Louisiana; Joel 
the L. Fletcher, President; George B. Brown, magazine correspondent. 
in- 

“a TULANE UNIVERSITY, (H. SOPHIE NEWCOMB MEMORIAL COLLEGE), 
ub, Dr. Rufus C. Harris, President; Leon R. Maxwell, Director, Newcomb 
ub, 


School of Music, magazine correspondent. 

On Thursday, December 19th, Handel’s ‘“‘Messiah” will be pro- 
duced. In addition to a much stronger chorus than usual, arrange- 
ments have been made with the New Orleans Symphony Orchestra 
which, in full strength, will provide the accompaniment. Three of 
the soloists will be experienced oratorio singers from the north. 

The Gilbert and Sullivan opera chosen for this year is “Pa- 
tience,” to be produced Thursday and Friday nights, December 12th 
and 13th. This will be the third time “Patience” has been given in 
our Gilbert and Sullivan series. 

bas During the spring, the Music department will continue its policy 
ee presenting an older opera not represented in the usual opera 
repertory companies. The Festival Choir will also present such works 

as Brahm’s “Requiem,” and possibly a recent Hindemith work. Both 

the Newcomb and Tulane Glee Clubs are rehearsing along with the 

A Cappella Choir, and will appear in concerts in the spring. Mr. 

Maynard Klein directs all choral groups in the University. The Tu- 

J lane Symphony Orchestra, under Mr. John S. Morrissey of the uni- 
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versity music: department, will be reorganized after the Christmas 
holidays. Mr. Morrissey, the conductor, will be assisted in the sec- 
tional rehearsals by the new member of the music faculty, Mr. 
Walter Jenkins. Plans are already being made for concert appear- 
ances of the orchestra. 

The Tulane Band, also under Mr. Morrissey, devotes its energies 
during the football season to appearances at the games. Later, it 
will resolve itself into a concert band, to appear in a spring concert. 

The usual series of Thursday afternoon recitals at the Newcomb 
School of Music will be continued throughout the year. 

It may be of interest to everyone to note that music is a popu- 
lar subject among the returned veterans, and there are several 
courses in progress for men only. It is hoped that soon music will 
be accepted as a major study for the men of the university, as it 
has been for so many years for the women. 


NEW MEXICO — 

NEW MEXICO COLLEGE OF AGRICULTURE AND MECHANIC ARTS, Las 
Cruces, New Mexico; Hugh M. Milton II, President; Professor Carl 
F. Jacobs, magazine correspondent. 


NEW MEXICO HIGHLANDS UNIVERSITY, Las Vegas, New Mexico; 
Edward Eyring, President; Dr. Lisle Hosford, Head of Music De- 
partment, magazine correspondent. 

THE MUSIC DEPARTMENT at New Mexico Highlands University 
is in process of being housed in a new building of its own. The Uni- 
versity Laboratory Schools have been merged with the Las Vegas 
City School system. Mrs. Roberta Henderson Zohn, director of Music 
Education studies at the University, is in charge of student-teacher 
music cadets in this combine system. 

On November 2, ten instructors from the public, parochial, and 
university systems met in the home of Dr. Lisle Hosford and or- 
ganized the Las Vegas Music Educators Association. The LVMEA 
has set as objectives for this year the re-organization of the Las 
Vegas Choral Union and a Civic Orchestra. Mr. Allen Scholl is sec- 


retary of this group. 
William B. Heyne, Mus. D. — Director 


Founded 1924 —- 











* A Four-Year College 


Accredited by the State of Missouri and member of National 
Association of Schools of Music. 


* Nationally Known — An Outstanding Faculty | 


Orchestral instruments taught by members of St. Louis 
Symphony Orchestra. Students from 25 States and Canada 
attended last year. 


* Bachelor of Music Degree In 21 Fields — Including: 











Piano — Organ — Violin —- Voice — All Orchestral Instru- 
ments. Public School Music — 
—- Composition. 


Theory — Music Literature 


St. Louis Institute of Music 


Bonhomme and Bemiston Avenues @ Clayton 5, Missouri 
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Dr. Clarence Loomis, head of the piano department at High- 
lands, member of ASCAP, and noted for his opera, “Yolanda,” 
gave a piano recital November 7. On December 5 his Honata for 
violin and piano will be featured in a recital by Allen Andrew School, 
director of the University’s Instrumental Studies. 

Christmas music activities will include festival programs in the 
public schools under the direction of Miss Margretta Bulter, the 
University A Cappella Choir, and a Community Sing in Adele Ilfeld 
Auditorium featuring combined choruses and assembled bands from 
the public schools and the University. 

New teachers added to the public school system this year in- 
clude Miss Emily Rumold, violinist and Mr. Champ Bass Tyrone, 
band director, who received his Master’s degree last summer from 
New Mexico Highlands University, presenting as his thesis a Sym- 
phony in G Minor for band. 


NEW MEXICO STATE TEACHERS COLLEGE, Silver City, New Mexico; 
H. W. James, President; Mr. Abrama Parotti, magazine corres- 
pondent. 


UNIVERSITY OF NEW MEXIco, Albuquerque, New Mexico; John 
Phillip Wernette, President; J. D. Robb, Dean, College of Fine Arts, 
magazine correspondent. 


OKLAHOMA — 

CONNORS STATE AGRICULTURAL COLLEGE, Warner, Oklahoma; True 
B. Emerson, Acting President; John Holt, Head of Music Department, 
magazine correspondent. 

John Holt, Director; Music Department, announces a successful 
opening of the fall session with the registration of twenty music ma- 
jors. Activities of the department include a full music program which 
will function on all occasions throughout the year. John Holt, teach- 
es both instrumental and vocal music. He is ably assisted by Mrs. 
Helen Kline, Professor of Piano. 


OKLAHOMA AGRICULTURAL AND MECHNICAL COLLEGE, Stillwater, 
Oklahoma. Schiller Scroggs, Dean; Max A. Mitchell, Acting Head, 
Department of Music, magazine correspondent. 


OKLAHOMA BAPTIST UNIVERSITY, Shawnee, Oklahoma; Dr. John 
W. Raley, President; Warren Angell, Dean of the College of Fine 
Arts; Rosalee Casey, magazine correspondent. 

Inauguration of the weekly student recitals, preparation for the 
annual presentation of Handel’s “Messiah” and plans of the Com- 
munity Concert association were announced on the Oklahoma Baptist 
University campus recently. 

Since the fall term of 1945, weekly student recitals have been 
presented each Thursday afternoon in the auditorium of Shawnee 
Hall. Through these recitals an effort is made to broaden the mu- 
sical knowledge and appreciation of the student. 

The annual presentation of Handel’s Messiah will be given in De- 
cember by’ the Shawnee Choral Society, under the direction of Dean 
Warren Angell. The: one hundred and twenty members of the society 
include students as well as local residents. 

The performance to be given in the City Auditorium will be open 
to the public free of charge. 

The Women’s Quartet, traditional organization of Oklahoma Ba>- 
tist University, made its first appearance before the Baptist of Ok- 
lahoma at the State Convention November 4-6. Also, the Women’s 
Glee Club, of forty-six members, under the direction of Mrs. Duane 
Kline, appeared before this Baptist General Convention. The Bison 
Glee Club, under the direction of Dean Angell, has been active in 
Shawnee civic circles. However, highlight performance thus far in 
the fall season was a thirty-minute concert given at the Baptist Stu- 
dent Union Convention which met in Oklahoma City, November 1-3. 

One of the most recent additions to the Fine Arts faculty is 
Guilford Plumley, head of the piano department. Before coming to 
O. B. U., Mr. Plumley taught at Syracuse University, University of 
Mississippi, and made numerous recital appearances in the South and 
East as a guest piano soloist with symphony orchestras. 


OKLAHOMA CITY UNIVERSITY, Oklahoma City, Oklahoma; Clustor 
G. Smith, President; Clarence Burg, Dean of College of Fine Arts; 
Emma Sue Collins, magazine correspondent. 

Oklahoma City University this fall has had its full share of the 
generally increased enrollment in colleges and universities through- 
out the nation, including a number of veterans. 
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The choir and orchestra, under the direction of James Neilson, 
were off to a fine start for the year with a production, early in Octo- 
ber, especially prepared for the nationwide Air Clinic held in Okla- 
homa City. Woven around songs by Gershwin, the extravaganza 
featured the Rhapsody in Blue with Ernest Holmes, pupil of Dean 
Clarence Burg, as soloist. The eurhythmics class of Mrs. Joanna 
Downs Lee provided dance interpretations with solo dances by Mrs. 
Lee. 

The first student recital of the year was presented by students of 
Herbert Bagwell, professor of violin. The joint recital was given by 
E. Loraine Keller, violinist, and T. Burns Westman, violist, and 
included the Sonata in D major by Handel, Schubert’s Sonatina, and 
the Mozart Duet for Violin and Viola. This recital was repeated, with 
Margaret Scott, pianist, for the AOUW in Muskogee early in No- 
vember. 

Concerts were given in early October by Dean Clarence Burg, 
pianist, in Texarkana and Ashdown, Arkansas, and in Eufaula, Ok- 
lahoma. The latter was a featured program of the Sixth District 
convention of the Federated Music Clubs. On December 3, he will 
conduct a master class and give a recital at Phillips University at 
Enid, Oklahoma, in connection with the convention of the Northwest 
District of the Oklahoma Music Teachers Association. On December 
12 he will give a concert in Drumright, Oklahoma. 


Oklahoma City University will sponsor an organ festival from 
December 1 to 4. A Hindemith recital will be given December 1 by 
Nancy Laughbaum and James Neilson of the faculty and Robert 
Swan, a graduate student in the Eastman School of Music and a 
former student at O. C. U. A choir and orchestra concert will be 
given December 3, featuring Mr. Swan in the Delamarter Concert 
for organ and orchestra. The final event of the Festival will be the 
dedication of the new pipe organ on December 4. 


OKLAHOMA COLLEGE FOR WOMEN, Chickasha, Oklahoma: Dan 
Proctor, President; Miss Marjorie Dwyer, magazine correspondent. 
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The fall semester of the music department of the Oklahoma 
College for Women has gotten off to a good start with a sizable 
increase in the total enrollment. To the faculty of the Music Depart- 
ment has been added the following new staff personnell; Miss Doro- 
thy Clark, voice; Miss Ruth Musil, piano; and Mr. Everett Wilcox, 
orchestral instruments. 

Miss Clark brings to her position a background of concert and 
radio experience as well as European study in Paris under Alexine 
Whisnant and Nadia Boulanger. Miss Musil has a Bachelor’s degree 
in Music Education from Northwestern University and a Master's 
degree in piano from Colorado University. Mr. Wilcox is well known 
to musicians of the Southwest through his many contributions to the 
public schools in the field of instrumental music, and more recently 
for his experiments in Vo-Chestra. Mr. Wilcox is a graduate of East 
Central State Teachers’ College, Ada, Oklahoma, and has a Master 
of Music degree from the University of Oklahoma. Mr. Wilcox will 
conduct a course in Vo-Chestra during the winter term. 


The student activities are well organized in a Glee Club of fifty 
girls under the direction of Miss Dorothy Tulloss and a chorus of 
seventy-five also under the direction of Miss Tullose. The Glee Club 
has brought distinction to the campus in a recent radio broadcast 
from KTOK, Oklahoma City, and plans for their traditional Christ- 
mas program are under way and will include an abridged version 
of Hansel and Gretel. 

The orchestra, under the direction of Miss Louise Waldorf and 
Mr. Everett Wilcox, has a personelle of fifty members. Their first 
concert will be in the latter part of November. 

Small vocal and instrumental ensemble groups have always 
been a contributing factor to the social life of the campus and the 
community. Outstanding in this connection is the Sinfonetta, a string 
organization under the direction of Miss Louise Waldorf and Miss 
Dorothy Tulloss. The personelle cf this group includes Elizabeth 
Meier, Viola; LaVita Hanna, violin; Margaret Gardner, violin; with 
Londa Lee Moore at the piano. 

The voice department has always been active in the organiza- 
tion of small ensemble groups. There are three such organizations 


NEW .. . Ludwigs Score Again 
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The THREE JACKS — Modern Trumpet Trio with Piano or 
Band Harold L. Walters. This Trumpet Trio will be a 


“hit” Band number everywhere. By the composer of ‘‘Vic- 
tory Garden.” 


Trumpet Trio and Piano ............. dscoinbnadcsucuapiinvedch aan 
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Symphonic Band and Trio .......... . $6.00 


SOLOS — EXCELLENT CONTEST NUMBERS! 


SONATINE py Albert D. Schmutz. Baritone and Piano......$1.00 
Trumpet (Cornet) and Piano......$1.00 


TARANTELLE by Harold L. Walters Tuba and Piano......$1.00 
Mr. Walters was formerly Tubist with Frank Simon’s 
Armco Band and has written a real number for Tuba. 


WORLDGLOBSTERS March by D. M. Whetstone. Full 


Band $1.00 
CHRISTMAS MUSIC 

Christmas FANTASIE by F. Karl Grossman 

Small Orch. & Pa. .....$2.06 Full Orch. & Pa.................$2.50 
The most skillful, Modern arrangement of Xmas music 
published. Featured by the Cleveland S;mphony Orchestra 
on Xmas programs. Order today and get an arrangement 
like the special arrangements you hear on the air! 


SOLOS 


CHRISTMAS NIGHT by Carl Ludwig Violin & Pa.... 35¢ 
: Piano solo 30¢ 
JOLLY SANTA CLAUS by S. E. Morris Violin & Pa........ 35¢ 
Piano............35¢ 


(The Violin solos contain a Duet Violin part, and are both 
in the 1st position-easy, Piano solos are grade 2 & 3. 
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this year, a vocal quartet under the direction of Miss Elise Mac- 
Clanahan, a former Texan, composed of Mabel Lee Reavis, Velma 
Officer, Jean Ann Dables and Lois Williams, accompanied by Mar- 
jorie Grimes; a college trio under the direction of Miss Dorothy 
Clark consisting of Mary Haigh, Lodema Noland, Trula Vosburg, 
and accompanied by Betty Jean Chinn; a college Sexette composed 
of Jacquetta Reed, Doris King, Delores Horne, Dorothy Hill, Naoma 
Morrison, and Elsie Verser; accompanied by Marjorie Wilson. 

The college auditorium is being remodeled at the present time 
and early in 1947 the calendar of recitals and concerts will be re- 
sumed. 

. Marjorie Dwyer. 


PAN HANDLE 
Oklahoma: 
the Music 


AGRICULTURAL AND MECHICAL COLLEGE, Foodwell, 
Marvin McKee, President; Milton H. Bradley, Head of 


Department, magazine correspondent. 


THE UNIVERSITY OF OKLAHOMA, Norman, Oklahoma; Lewis S. 
Salter, Dean; Gilbert R. Waller, Associate Professor of Music, maga- 
zine correspondent. 

Music Education Department, University of Oklahoma, Uses Radio 
To Reach Teachers in Public School 
“From the Podium” 

Beginning with this school year, the Music Education Depart- 
ment of the School of Music at the University of Oklahoma is giv- 
ing two radio programs each month, designed to help the school 
music teacher. The programs for the entire first semester are: 

October 2 “A New Era for the School Orchestra,’”’ Professor 
Gilvert R. Waller; October 16 “Football Pageantry,” Professor 
Leonard Haug and the University Band; November 6 “Choral Re- 
hearsal Techniques,” Professor Chester Francis and the University 
Men’t Glee Club; November 20 “String Class Techniques,” Pro- 
fessor Waller and the Music Education String Class; December 4 - 
“Marching Along,’ Professor Haug and the University Band; De- 
cember 18 “Christmas Program,” Professor Francis and some 
of the Unive:sity Choral Units; January 1 “Looking Ahead in 
Oklahoma,’ Music Education Staff with Oklahoma Music Educators 
Round-table discussion; January 15 Question and Answer Forum 
on the School Orchestra, Professor Waller; January 29 Band 
Concert by the University Band, Professor Haug, Conductor. 


“Music Is Yours”’ 
Time: Alternate Monday’s 1:15-1:45. 
Directed by Piofessor Ernest J. Schults, 
Head of the Department of Music Education. 

October 7 —‘‘The Heartbeat of Music’’ (Rhythm); October 21 
“How Tunes are Made” (Melody); November 4 “Making Tunes 
Sound Better’ (Harmony); November 18 “The Music Composer’s 
Blue-Prints” (Form); December 2 “Music For Every Mood” (Ro- 
manticism); December 16 “Music Which Describes, Imitates and 
Tells Sto1ies” (Programme Music); December 30 “Some Famous 
Christmas Music;” January 13 “Music of Many Lands and Peo- 
ples’”’ (Nationality); January 27 “A Music Play” (Opera-AIDA). 

The ‘‘Music Is Yours” program is designed primarily for rural 
schools. However, many teachers in city systems are using the serv- 
ice. Any teacher desiring further information about lesson plans 
may secure a complete set by writing to the Oklahoma School of 
the Air, W. N. A. D., Norman, Oklahoma. 

Spence H. Norton, Professor of Music and Chairman of the 
Department of Applied Music and Theory, is currently presenting 
a series of educational broadcasts over Radio Station WNAD, locat- 
ed in the Student Union Tower on the campus of the University 
of Oklahoma in Norman. The series is entitled “FOR THE PIANO 
TEACHER,” and is designed to call to attention certain neglected 
works for piano which are suitable for teaching purposes with stu- 
dents of an ordinary high school level of attainment. This program 
is presented each Wednesday at 9:30 a. m., CST. 


Editors’ Note: Gilbert R. Waller, Associate Professor of Music 
of the College of Fine Arts, U. of O., is recently of the music faculty 
of East Texas State College, Commerce, Texas. His many friends 
and associates of Texas were reluctant to have him leave the state, 
not only because of his excellent standards of teaching at the col- 
lege, but for his untiring contribution as Vice-Presiaent and Chair- 
man of Orchestra Division, T. M. E. A. to the instrumental pro- 
gram, the stringed work and orchestra program of the Texas Music 
Educators Association. 


PAGE THIRTY-ONE 














=C 
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will have increased standing in the community 





if vou are able to enter pupils in 


NATIONAL PIANO PLAYING AUDITIONS 





of 


THE NATIONAL GUILD OF PIANO TEACHERS 


@ Because musicians know its Syllabus demands 





a balanced course of study. 


@ Because pupils must work to achieve its goals. 


@ Because its examiners are sent from out of 
town and have no connection with local 


affairs. 


@ Because its membership embraces the leaders 


from coast to coast. 
@ Because the Guild is a non-profit membership 


organization that aids all types of pupils from 


the tiniest beginner to the professional. 


Because it can help you, write — 
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Natural Progression 







The course that combines student and teacher appeal. Al- 
ready acclaimed the most successful course devised to sustain 
students’ interest and enthusiasm. Smooth step-by-step ad- 
vancement, combining the elements of piano technic with 
melody. 
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Dr. E. WILLIAM DOTY 


GRADE ONE Dr. T. SMITH McCORKLE President Texas Music Teachers’ As- 
. President Texas Association of Music sociation. Dean College Fine Arts, Uni- 

In the binag! first, lesson the student actually Schools. Dean School of Fine Arts, versity of Texas, Austin, Texas. 

begins to play. Simple, direct, modern approach rexas Christian University, Fort . 

to a solid foundation in piano playing. Contents Worth, Texas. 

include Descriptive Original Teaching Material— 

Rhythmic Designs—Visual Transposition—Major ‘ : 

Scales and Chords—Theory of Music—Note Read- Greetings From T. A. M. S. 


ing Tests and Games—Musical Dictionary. Dr. T. Smith McCorkle, President, extends the season's greetings 


to musicians, and patrons of music in Texas and in the Southwest. 
The Board of Directors of the Texas Association of Music Schools 


GRADE TWO 
The student interest is sustained through Easy 


met in Dallas on Saturday, October 12, 1946, to make plans for the 
Arrangements of the Classics—Original Melodic year , " 
Material—Pedal Studies—Minor and Chromatic sae 
Seales—Rhythmic Development—Construction of Major projects for the year are: (1) preparation of a music 
Music, 


curriculum for the upper two years of the college level, to be pre- 
sented for consideration of the member institutions. (Last year the 








GRADE THREE Association adopted minimum standards for the first’ two years). 

Oia og wedge Ay me goo Pingel (2) To work for a closer alliance with the Texas Association of 

e thir e— , ite ; ; * 

z Piedes as well as Studies by Heller, Colleges, in an effort to further mutual interests. (3) To seek as 

Czerny, ete—Sight Reading—Keyboard Harmony sistance from some of the Foundations which will enable the As- 

-—-Chromatic Studies—Minor Scales and Triads. sociation to carry on a plan of visitation and other projects thought 

mee ? : by the Directors to be necessary for the best interests of all mem- 
‘GRADE FOUR ber institutions involved. 

Seen eens style mip Pa ~ yd The Directors have made it specifically plain that it is not 

Poa: Dimi 7 Bd ros oes aaa pelle P vocamer the purpose of the Texas Association of Music Schools to enter 

and Arpeggios—Etudes for the Contraction and into competition with or impinge upon other existing Associations. 

of the Hand _ Valuable Recital Material Rather, it is the goal of this Associaton to work solely for the bene- 

——_ of Original Compositions and Famous fit of its own members in so far as anything which may be done will 

i _ ‘ Price $1.00 each book be compatible with the best interests of Music Education as a whole, 


ye and of education in general, 
Le THIS WAY TO MUSIC | 


by HAZEL COBB 





A new, simplified, correct way to the intelligent read- 

ing of notes. Miss Cobb employs lateral reading from Greetings From I. M. T. A. 

nine known notes tc give the student a more rapid As we enter the season which we identify with ‘peace on earth, 

knowledge of note placement on the staff. Tuneful, good will toward men,” I hope that all of you may spread the spirit 

original melodies enhance the desire to learn. Pro- of harmony and good will not only through the art which we love 

fusely illustrated, the book develops extraordinary and practice, but as well through all our activities in communities 

skill through its progressive planning. P 7 6 r re ee 
Price 75¢ where we live and work. Let us never forget that what the general 





public thinks of music will be to a great extent what they think of 


TWO UNUSUAL PIANO BOOKS by STANFORD KING us ” eg Lie in our everyday working together with them and 
with our colleagues in music. 
A BOY A GIRL 


A-Merry Christmas and a Happy New Year to you and yours. 
And His PIANO And Her PIANO ; hinge 4 ase 
The boys’ own piano book! Original Early grade pieces for the girl, depic- E. W. Doty, President, 


piano pieces typical of boys’ pas- Pie ee Texas Music Teachers Association. 
‘ . } enjoyments as jump- 
times and a great interest-sustainer. apes oe 


Among the descriptive compositions '°P@: hop-scotch, window shopping, 

ae Hike Through the Woods”, birthday parties. 21 compositions, 

es _ ae. with helpful suggestions and illustra- PEARL BOYCE BOWN 

Tale” and 16 others. tions accompanying each piece. 
Price 60c each 















Criites commend for program use. “Poetic and musically ingratiating”’ 
Composer: “Blue Horizon,’ “Red Bird,” “Wherever There’s a Garden.”’ 


TEACHER OF PIANO, THEORY 


MILLS MUSIC [ a NC. 315 West 31 Street ——— 


IAN 4 1619 Broadway, New York 19, N. Y. 
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T.M.E. A. State Convention, Galveston, February 5-8, 194'7 


OFFICERS OF THE Band Chairman, T.M.E.A, Direc- 
TEXAS MUSIC EDUCATORS tor High School Band, Glade- 
ASSOCIATION water, Texas 


Robert Maddox, President, Band Dr. Archie N. Jones, Vice-President, 
Director, Odessa High School, State Vocal Chairman, T.M.E.A., 
Odessa, Texas Aa mae J “, ey —. 

D. O. Wiley,Secretary-Treasurer, University o —— 


Director of Band, Professor of Weldon Covington, Vice-President 
Music, Lubbock Tech., Lubbock State Orchestra Chairman, High 


Alto Tatum, Vice-President, State School, Austin, Texas. 


Robert L. Maddox, president of the Texas Music Educators As- 
sociation, greets musicians and patrons of music throughout the 
States with ‘‘A Merry Christmas and a Happy and Prosperous New 
Year.” This able young leader and talented music educator together 
with members of the official board of T.M.E.A, is primarily interested 
in spreading the good news of the forth coming 1947 Convention- 
Clinic-Competition-Music-Festival to be held in Galveston, February 
5-8, 1947. 


President Maddox solicits the codperation of every musician in 
Texas eligible for T.M.E.A. membership in this approaching event. 
Just here — who is eligible for T.M.E.A. membership? The answer: 
any teacher in any public school, recognized private school ,college 
or university is eligible for membership in T.M.E.A, And that teacher 
is cordially invited to join the ranks of this splendid organization 
of musical workers which has done so much for the cause of music 
in Texas. Membership in T.M.E.A. and participation in this excellent 
musical Festival can be obtained upon application to D. O. Wiley, 
secretary-treasurer, T.M.E.A., Lubbock, Texas. The Membership Fee 
is $3.00 per year; Convention fee for 1947: Student Participants, 
$2.00; Regular Members, $4.50, Student Auditing, (listening) fee, 
$2.00. 


Headquarters for the convention will be the Hotel Galvez and 
Buccaneer. Blocks of reservations may be made for GIRLS at the 
Hotel Galvez and BOYS at the Buccaneer. All meals will be served 
at the Buccaneer. Official chaperones will supervise all student ac- 
tivities and provide special entertainment for students when not 
actively engaged in programs. Mr. Maddox makes an appeal for 
superior talent and also states that performing bands and orchestras 
will be limited to 90 players. 


The program for Galveston is one of the most ambitious offered 
in the history of T.M.E.A., and will climax in a large mass concert 
to be held in the city auditorium of Galveston. 


The three state chairmen of band, orchestra, and vocal music 
are sending out their questionaries pertinent to building the program 
at this Galveston Convention-Clinic-Competition-Music-Festival. Any- 
one failing to receive information desired should correspond directly 
with these state chairmen of special groups, whose names and ad- 
dresses are listed as officers of the Association. 


Incidently this is the first Convention-Clinic to be held in col- 
laboration with the approved plan for music competition in the 
State of Texas under the Interscholastic League sponsorship, with 
Mr. F. Winston Savage, State Music Director, of music competition 
Festivals. Mr. Savage is an able experienced music educator, a 
tireless worker in the cause of music, and a faithful friend to all 
musicians in Texas. He knows the problems of T.M.E.A. and will 
face them in a competent manner. 


Here’s hoping that we see you in Galveston, February 5-8, 1947. 
A musical good time in a beautiful city, on the Gulf of Mexico is 
offered. See you there! 





HUBERT KASZYNSKI 


CONCERT PIANIST — A*°AILABLE FOR CONCERTS 
Teacher of Piano, Organ, Theory 
Associate Professor of Music, Texas State College for Women 
Denton, Texas 


Studio: 4337 Avondale, Dallas Texas 
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ROBERT L. MADDOX D. O. WILEY 
President T.M.E.A. Band Director, Secretary-Treasurer T.M.E.A. Band Di- 
Odessa, Texas. rector Lubbock Tech., Lubbock, Texas 





CLYDE JAY GARRETT, Baritone 


Teacher of Singing — Dallas, Texas 
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The School of Fine Arts 

DEGREES OFFERED: Bachelor of Arts; Bachelor of Fine Arts in Music; 
Master of Arts. 

THE DEPARTMENT OF ART includes courses in basic and advanced 
studies, including all media, as well as architecture and sculpture. 

THE DEPARTMENT OF MUSIC, offering courses in organ, piano, voice, 
chorus, the strings, orchestra and band is completely equipped to meet 
the needs of the beginner, or the advanced student. 


The Southwestern student has unusual opportunities in careful, individual! 
attention, plus personal expression in campus activities. 


SOUTHWESTERN 22S UNIVERSITY 


GEORGETOWN, TEXAS 
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F. WINSTON SAVAGE NEWLY APPOINTED STATE 
MUSIC DIRECTOR, INTERSCHOLASTIC LEAGUE 


One of the first official duties of F. Winston Savage, the newly 

Ore rvointes Interscholastic League’s first State Music Director was to 

meet in session with members of the Music Advisory Council in Aus- 

tin on November 16, to draw up specific rules for governing competi- 

tion in all school music contests. The meeting was held in Dean T. 

H. Shelby’s office, Division of Extension University of Texas, with 

representatives from the Texas Association of School Administrators 
and from the Texas Music Educators Association. 


School administrators who attended were Supt. W. B. Wilker- 
son of Bryan, Supt. H. L. Foster of Longview, Supt. C. S. Chilton 
of Port Lavaca, Supt. J. H. Wilson of Weslaco, and Supt. Ed Wil- 
liams of Colorado City. Representing T.M.E.A. were Robert Maddox, 
president T.M.E.A., band director at Odessa, Alto Tatum, band di- 
rector at Gladewater, Weldon Covington, music director at Austin 
High School, Lyle Skinner, band director at Waco High School, 
Gerald McGuire, band director at McCamey. 


The result of this important meeting is the approved plan for 
Music competition in the state of Texas under sponsorship of the 
University Interscholastic League. This plan in concise bulletin 
form is soon to be issued from the office of the Director of Music 
| Activities, the University Interscholastic League, (Division of Ex- 
tension University of Texas). Austin, Texas. According to Mr. Sav- 
age, copies will be sent to all schools which are members of the 
- League and to anyone else upon request. 


The general concesus of opinion is that the few changes which 
were made by this group of representatives were not drastic even 
though of immediate consequence, Space does not permit a discussion 
of these changes at this writing, but we suggest a study of these 
plans by each public school administrator, member of T.M.E.A. and 
musicians at large in Texas interested in this project. 


os Mr. Savage and his co-workers in Austin have agreed to fur- 
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Spring 
Session 


1946-47 


OPENS 
FEBRUARY 3 


CLOSES 
JUNE 2 


Special Recreational 
Program Facilities 





Study at a school of high- 





| est professional and aca- 

ic: | demic accreditment where 
courses have been arrang- 
‘ed ed especially for teachers 
a ‘a seeking to meet the in- 
eet|] creased demand in instru- 
sail o a mental instruction, both 
© § band and orchestra. 
{ : Selected faculty of men and women of distinctive skill as 
i artists and leaders with finest training and experience. 
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The Interscholastic League's first 
State Music Director, F. Winston 
Savage, Pampa high school prin- 
cipal and former band _ director, 
took over his duties as director of 
all music activities, bands, orches- 
tra and choirs in high school 
League competition on November 1. 

born in Lubbock, the new 
League official attended the West 
Texas State College Demonstra- 
School, graduating in 1929. He at- 
tended the University of ‘lexas, 
where he played in tne Longnorn 
Band, and later received his 8&.S. 
degree at the West ‘lexas State 
Couege, and his M.A. degree in tne 
summer of ‘41. 

Mr. Savage began his career as 
school admunistrator in 1932 when 
he became elementary and high 
school principal in Pampa. From 
1939 to 1941 he was principal of the 
Sam Houston Elementry School and 
then became principal of the Pam- 
pa Junior High School, a position 
he held until 1945. For the past 
year he has served as principal of 
the high school. 

An experienced music educator, 
Mr. Savage knows the field of mu- 
sic competition thoroughly as he 
directed the Pampa band for sev- 
en years. He is a member of the 
Texas State Teachers Association, 
the Texas Secondary Principals’ 





Association, the Panhandle Admin- F. Winston Savage 
istrators’ Association, N.E.A., and Newly Appointed State Music Director, 
the National Secondary Principals’ Interscholastic League, Austin, Texas. 


Association. He has served as president of the Community Concert Associa- 
tion and is a former president of Region 1, Texas Music Educators’ Asso- 
ciation. (The Interscholastic Leaguer). 


nish copy of important programs and announcements concerning 
the Interscholastic League in future issues of The Southwestern 
Musician. For this courtesy the editors of the magazine are duly 
grateful because, through this medium, information can be carried 
to many, many persons outside the Leagues who are interested 


in its various projects. 











Teenveedsiaveveeevesentecesea’ 


AY MATE COLLEGE FU 


Forty-fourth Session Established 1903 
Louis H. Hubbard, Ph. D., LL. D., President 


Department of Music 


William E. Jones, Mus. D., Director i 


Offers Courses in All Branches of Music, Leading to 
Degree of B.A., B.S., M. A, with majors in 
Music Education, Instrumental Methods, Piano, Voice, i 
Violin, Organ 
Thorough Courses in Music Appreciation, Music History, 
Theory, Conducting and Orchestration 


Thorough Preparation for Concert, Radio, and 
Teaching Positions 


Membership offered in 
All Girls Full Symphony Orchestra — College Choir 
College Chorus College Band 
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Descriptive Catalogue Mailed upon Request 
DEPARTMENT OF MUSIC 


Texas State College for Women Denton, Texas 
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SECOND DISTRICT, TEXAS FEDERATION OF MUSIC 
CLUBS, HOLDS THREE DAY CONVENTION 


The Second District Texas Federation of Music Clubs , Mrs. Lee 
J. Taylor, president, held a three day convention November 21, 22 
and 23 in Denton, with sessions on the campuses of the Texas 
State College for Women and the North Texas State College. 


The first day’s meeting was at TSCW. Following registration 
at 2 p. m. the conventioxny was opened at 2:30 p. m. in the Science 
Building with officers and chairmen reporting. 


Mrs. Lee J. Taylor, Dallas president of the Second District was 
honored at a dinner at 6 p. m. in the tea room at T.S.C.W. Dr. 
Stella Owsley, speaker of the occasion gave a vivid insight into the 
use of “Folk Music as a vital factor in Internationalism.”’ “Music 
offers the most fruitful field in which to bring about improved inter- 
national relations, for music is indeed the universal language com- 
mon to every country comp:ising our universe,” declared the speak- 
er. With graphic examples Dr. Owsley went into the study of Folk 
Music and songs of many countries concluding that, “the treasure 
box of Oriental, of European and of American folk music and song 
is really inexhaustible. In its richness of expression and 
participation in its fullness, all people throughout the world are 
united in the common elements of understanding.” 


A student night concert was heard at 8:15 p. m. on the evening 
of November 21, in the Music Auditorium at T.S.C.W. when talented 
young musicians from T.S.C.W., N.T.S.T.C. and S.M.U. gave a pro- 
gram consisting of piano, voice, and violin numbers . 


Reports were continued at the morning session November 22, 
in the auditorium of the main building at N.T.S.T.C. Mrs. R. E. 
Wendland state chairman, gave a war service report. Dr. Fred D. 
Gealy, of Southern Methodist University, spoke on “Church Music,” 
saying, “The church has an unparelleled opportunity to participate 
in musical education and in the enjoyment of song. Yet few churches 
have any adequate program of musical education.” 


Dr. Gealy continued, “If we should conclude that chief function 
of religion is to add the dimension of depth to life, to deepen, en- 
rich, enlarge and increase goodness, the sense of worth and dignity 
of life, and to awaken within men the desire to participate more fully 
in the things of mind and spirit, then we could conclude that all 
music, of whatever time and place, which moves in the realm of 
greatness, as greatness has to do with the serious ends of life, has 
its place in church.” 


Mrs. Blant W. Burford, Dallas, presided at the meeting of the 
past presidents’ Assembly at 2 p. m. which was held in the Music Au- 
ditorium at N.T.S.T.C. on Friday, November 22. Past presidents 
were honored with a formal dinner in Marquis Hall at 6:00 p. m. of 
this day, at N.T.S.C., with Forest Heeren, Professor of voice at N.T. 
S.T.C. as the principle speaker. Mr. Heeren in a very informative 
manner discussed “Music in Rural Districts.” Members of the N.T. 
S.T.C. and T.S.C.W. faculties presented a fine arts concert in the 
auditorium immediately following the formal dinner. 


Junior Day was observed on Saturday in the T.S.C.W. Science 
Building auditorium. The program included a- business session, 
luncheon and musical program. 

(Reported by secretary T.F.M.C., 2nd District). 


Ellison Music & Record Shop 


1109 Oakland Avenue 





Denton, Texas 
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Mrs. Lee J. 
Dallas. President Second District Texa 
Federation Music Clubs. Presided « 


TAYLOR 


Mrs. BLANT BURFORD 
Dallas, First Vice-President Texas 
Federation Music Clubs, active at 

Second District Meeting. 


Convention in Denton, Texas 
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SAINT MARY’S HALL, SCHOOL FOR GIRLS 
SAN ANTONIO, TEXAS 


Saint Mary’s Hall is the oldest private boarding and day school 
for girls in Texas. It was founded in San Antonio in 1879 by Bishop 
Elliott, first Bishop of the Protestant Episcopal Church in the Dio- 
cese of West Texas, and has advanced the ideals of Christian char- 
acter and sound intellectual training for almost three quarters of a 
century. 

One of the oldest cities in Texas, San Antonio possesses a unique 
charm and culture peculiarily its own, and Saint Mary’s Hall, 
throughout its long history, has contributed generously to the cul- 
tural growth of the city. 

The Board of Directors and Administration staff of the school 
believe that accurate information, honest thinking and clear reason- 
ing are the essentials of a liberal academic education, and that 
their students, through such training, have a genuine appreciation 
of that which is of real value in literature, the arts and sciences 
and religion. 

Through this training the students deveiop those qualities of 
leadership, scholastic attainment, and mutual respect and consider- 
ation for each other which are the basic attributes of good citizen- 
ship. 

The school building, in the center of the spacious grounds, is 
Spanish in architectural design, and this motif is found in most of 
the other eight buildings. In addition to the school building there 
is an infirmary; El Taller, the art workshop; The Elliott School and 
Annex for first and second year girls and boys, and the Music School 
which latter includes seven soundproof practice studios. The build- 
ings also include three large residences for boarding students. 


Included on the campus are two large clay tennis courts, a 


_* ictinuainn pool, an outdoor terrace for dramatics and dancing, bad- 
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minton, basket ball and volley ball courts and a hockey field. 

These magnificent physical facilities, covering almost an entire 
block in one of the fine old residential sections of San Antonio, en- 
able the school authorities to offer a well-balanced program designed 
to develop superior scholarship, refinement of thought and action, 
dependability, self-control, good sportsmanship, and ability to meet 
with courage and initiative the many problems and emergencies of 
life both physical and spiritual. 


MRS. LA RUE LOFTIN CONLON 
Head of the Music Department of St. Mary’s Hall, 
San Antonio, Texas. 


Mrs. Conlon comes from a family of educators. Her father, the 
late Prof. Samuel R. Loftin, began teaching in Texas in 1872, Her 
brother, Prof. James Otis Loftin, was for seven years President of 
Texas College of Arts and Industries at Kingsville and is presently 
President of San Antonio Junior College. 

Very early in her musical career she was fortunate in receiving 
a scholarship from Mrs. Clara Duggan Madison, one of the leading 
teachers of Texas. Under Mrs. Madison’s capable direction she de- 
veloped rapidly and in time became one of Mrs. Madison's assisting 
teachers and one of the young concert pianists of Texas. 

In 1922 she entered the Cincinnati Conservatory of Music, in 
Cincinnati, Ohio, studying piano under Mme. Marguerite Melville 
Liszniewska, composition under Dr. Edgar Stillman Kelley, and oth- 
er courses requisite to a degree. Mrs. Conlon was so well prepared 
by Mrs. Madison for this course of study that she attained the dis- 
tinction of being only one of two students ever able to graduate 
from the College Department of this renowned conservatory in one 
year. After this unusual feat she was invited to become a member 

the Conservatory faculty by Miss Bertha Bauer, president at 
he time. This position she filled for three years, and in addition to 
teaching at the Conservatory, established a branch studio in Fort 
Thomas, Kentucky, and continued to study and give concerts. 

It has ever been Mrs. Conlon’s greatest ambition to keep the 
teaching methods in her studios fully abreast of the times and to 
this end she has attended Master Classes in this country, in Europe 
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Mrs. ARDIS WARD 
President San Antonio Music Teachers 
Association. 


Mrs. La Rue CONLON 
Director Department of Music, St. 
Mary's Hall, San Antonio, Texas. 


or in Mexico every season since graduating from the Conservatory. 


married to Francis Martin Conlon, a music lover and 
presently an executive of Reconstruction Finance Corporation, in 
1925, and in 1927 they moved permanently to San Antonio where 
she continued to teach privately for several years. 


She was 


In 1933 Mrs. Conlon was invited to become head of the Music 
Department of St. Mary’s Hall, teaching piano, theory and music 
appreciation. This position she still occupies, and under her guidance 
the Music Department has grown from a single small studio in the 
Residence to its own building on the campus comprising a large air- 
conditioned studio-auditorium and seven sound-proof practice rooms, 
together with two assisting teachers and practice supervisors. 


In the field of Music Appreciation for children Mrs. Conlon has 
become a leading authority. She has specialized in this work at 
both St. Mary’s Hall and The School of Childhood, San Antonio’s 
outstanding nursery school and kindergarten. By virtue of her long 
experience in this field she has become a popular speaker on this 
subject, a recent address being that delivered at the 1946 convention 
of Texas Music Teachers Association at Beaumont. 


During the current season Mrs. Conlon originated, and per- 
sonally presently conducts, the radio program known as “Meet the 
Music Makers” heard at 10:00 a. m. each Saturday over Station 
KMAC. This is an educational program sponsored by the San An- 
tonio Music Company and the Mission Music Company and is de- 
Signed to create and stimulate interest in the lives and works of 
the great masters of music, Mrs. Conlon is the narrator, and her 
inimitable, chatty style of story-telling appeals to young and old 
alike. Pupils of various teachers belonging to the San Antonio Music 
Teachers Association play the music to illustrate this quarter-hour 
program, thereby securing valuable radio experience. 

Mrs. Conlon is also vitally interested in piano duo work, having 
formed a unique mother-daughter team with her daughter, Frances 
Louise Conlon, who is now a Junior in the Music Department at the 
University of Texas. They have given several duo piano programs, 
the most ambitious of these being the one held in the Muncipal Au- 
ditorium in San Antonio last season. 

Mrs. Conlon was President of the San Antonio Music Teachers 
Association, for the past two years and is now one of the new di- 
rectors of the Texas Music Teachers Association. Her continuing 


ambition is to contribute all that she may to the growth of the love 
of music in the youth of Texas. 
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SAN ANTONIO MUSIC TEACHERS ASSOCIATION 


The San Antonio Music Teachers Association, one of the largest 
and most influential local music organizations of Texas, is guided 
by an active and able staff of officers and sponsored by an enthus- 
iastic membership of artist-teachers. With the slogan, ‘‘Understand- 
ing creates interests,” this unified association’s activities are far- 
reaching in the artistic, educational and social fields of the famed 
city of San Antonio, in Texas, and throughout the Southwest at large. 
One of the strongest resolutions of the organization is to “educate 
every child in music” for by so doing, deliquency may be lessened. 
Ever before the Association is the meaningful quotation, “Out of 
nearly 50,000 children enrolled in the Music School Settlement in 
the New York slums in 43 years, not one has ever become delin- 
quent.”” — (The New York Times). 

During the history of the San Antonio Music Teachers Associa- 
tion a long roster of famous musicians, composers and artists have 
served as president of this local chapter of T. M. T. A. and each in 
turn has added new laurels to the organization and accomplished 
much during his or her respective regimes. With Mrs. Ardis Ward 
as President and an able corps of officers to steer the Association, 
this year’s 1946-47 program will redound, no doubt, to the credit 
of all former accomplishments. 

Mrs. Ardis Ward, born, reared and educated in San Antonio, 
Texas, knows the musical needs of her home city. A descendent 
of Reverend Alpha Young, one of the founders of Trinity Univer- 
sity and of her mother, Mrs. Ethel Young, a recognized poet of 
beautiful verse, Ardis Ward in her own right possesses inherent 
and acquired music ability. At a very early age she showed an 
unusual love for music and began her studies of piano under Miss 
McWilliams and Elsie Sternsdorf, later she graduated from West- 
moreland College (now Trinity University); successfully passed a 
teacher’s examination in the well known Progressive Series Course 
of Art Publication Society of St. Louis, Missouri and received her 
Bachelor of Music degree from Our Lady of the Lake College, San 
Antonio, Texas. Mrs. Ward has attended master piano classes of 
Richard Wagness, Harold Bauer and Silvio Scionti and has studied 
composition under the eminent composer, Doctor Otto Wick. 

Ardis Ward’s vocal study has been directed by Mrs. Fred Jones 
of San Antonio. She also studied voice with Arthur Stults and at- 
tended National Choir Directors Institute at Northwestern Univer- 
sity at Evanston, Illinois. 

A versatile and able musician throughout her career, Ardie 
Ward has composed songs, anthems and piano music. She has taught 
music in the Texas Public Schools, at Peacock Military Academy 
and at the present time, she maintains three studios for teaching of 
piano, voice and theory. She also holds the position of choir director 
of the Alamo Heights Baptist Church, San Antonio. 

Many music students of Mrs. Ward have won recognition in 
scholarship contests, radio performances and in piano playing tour- 
naments and her school choruses have won leads in competition 
singing. 

Coéperative with her associates in perpetuating her art, Mrs. 
Ward is a member of the Composers and Authors of America and 
of the San Antonio chapter; National Hymn Society of America; 
National Choir Director’s Association; Federation of Music Clubs; 
The Music Teachers National Association; Texas Music Teachers 
Association, and as president of the San Antonio Music Teachers 
Association, Season 1946-47, she is steering an interesting and con- 
structive program of study and performance for this organization. 


‘ SAN ANTONIO SYMPHONY ORCHESTRA 


The nationally-ranking San Antonio Symphony opened its 20- 
week 1946-47 season, the eighth, under Conductor Max Reiter with 
the first of 15 subscription concerts November 9. 

Operating under a $275,000 budget, the largest in its history 
and the largest in the South, the 75-piece orchestra will perform 
some 50 concerts for San Antonio and South Texas. In addition to 
its subscription series, the orchestra will present its annual group 
of Youth Concerts, a number of concerts-on-tour and special events. 

This season, too, the San Antonio Symphony will perform a na- 
tionwide broadcast on December 28 as one of the National Broad- 
casting Company’s select “Orchestras of the Nation.” 

James Melton will be the first of 13 guest artists to oppear in 
the subscription series. 
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San Antonio’s Famous Municipal Auditorium. Home of San Antonio 
Symphony Orchestra. 


Others are Eugene List, pianist; William Primrose, violist (cq); 
Joseph Szigeti, violinist; Jesus Maria Sanroma, pianist; Frances 
Yeend, soprano; Zino Francescatti, violinist; Robert Merrill, radio 
and Metropolitan baritone star; Igor Stravinsky, eminent modern 
composer, who will be guest conductor; Blanche Thebom, mezzo- 
soprano of the Metropolitan; Bidu Sayao, the Met’s Brazilian sopra- 
no; Jascha Heifetz, violinist, and Rudolf Serkin, pianist. 

Two all-orchestral concerts will round out the subscription 
series. 

Reiter has planned a series of programs of wide symphonic 
scope, including a number of premiere performances. Many of these, 
as last season, will bring the composers to San Antonio. 

Following the custom which has placed his orchestra second 
in the National Music Council’s survey of the percentage of Ameri- 
can works performed by major orchestras during one season, the 
conductor has programmed many native works. Such American 
composers as Howard Hanson, Keith Kennan, Aaron Copland, Deems 
Taylor, William Grant Still, Mary Howe, Don Gillis, outstanding 
Texas composer, and George Antheil will be represented. 

Also to be performed are “Sea Interludes” from Benjamin Brit- 
ten’s new and successful opera ‘Peter Grimes;’’ Schoenberg’s “Verk- 
laerte Nacht (“Transfigured Night”); Mahler’s Fourth Symphony, 
with Miss Yeened as soloist; and two comtempoary symphonies 
by Prokofieff, Shostakovich or Kabalevsky. 

Commemorating the Brahms Fiftieth Anniversary, will be the 
Violin Concerto, with Szigeti; the “Alto Rhapsody,” with Miss 
Thebom and male chorus, and the Second Symphony. 

Stravinsky, in the role of composer-conductor, will interpret such 
works of his own as the popular “Firebird’’ Suite and ‘‘Petrouchka,”’ 
as well as standard repertory items of other composers. 

Stocky, 41-year-old Reiter, who came to San Antonio in 1939 
as a refugee from swastika-shadowed Europe, had begun a distin- 
guished career in Berlin, Milan and other great musical centers, 
which he has more than paralleled in this country. He enters this 
season with a new three-year contract as conductor and musical 
director of the orchestra he founded in 1939. 


MARY STUART EDWARDS MUSIC STUDY CLUB 


The Mary Stuart Edwards Music Study Club, originally a choral! 
organization, was formed by Mrs. Edwards in San Antonio in 1925 
and in 1931 was re-organized and federated. The group is very ac- 
tive in civic and philanthropic work and for many years has fur- 
nished programs of) study and entertainment for local and statewide 
organizations. During the war years, more than four hundred pro- 
grams, in which approximately 100 persons participated, were pre- 
sented by members of this club at the various Army Hospitals, In- 
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duction Centers, and Service Clubs. For the past 10 years an annual 
Good Will Pan-American Fiesta has been sponsored at which rep- 
resentatives*and Consuls from Mexico, Central and South Americas, 
and Canafia have been honor guests. 


Each ‘year the club sponsors a “Benefit Program” to aid worthy 
projects. ‘This phase of activity has included a Benefit Tea for the 
Blind, Red Cross Benefit, Christmas benefit when baskets were taken 
to the patients in the Home for the aged, and the purchasing of a 
piano which which was placed in Boysville, as a memorial to the 
late Mr. L. M. Edwards, Honorory Member of the Association and 
husband of its sponsor, Mary Stuart Edwards. The membership 
numbers about twenty active members, several associate and hon- 
oraryv members and quite a number of out of town members. Mrs. 
R. L. Byrnes is the immediate past president and the present presi- 
dent is Mrs. Marian Taylor Tate. Mrs. Margaret Heed is the club’s 
accompanist. Meetings are held each week at which Vocal technic, 
theory, ear training and chorals are studied. Business meetings are 
held once each month. 


Oo—--— 


THE TUESDAY MUSICAL CLUB OF SAN ANTONIO 


The Tuesday Musical Club of San Antonio, Mrs. H. L. Bridg- 
man, president, which was organized in January 1901 claims the 
distinction of being the oldest “All Womens’ ” Music Club in state. 
In its organization it has twenty departments, including a Junior 
Club; five choirs of 18 semi-professional singers; a two piano de- 
partment; violin ensemble group; manuscript group; a memorial 
library and a scholarship loan fund for helping worthy young music 
students. Also the largest department is the Artist Series, which 
brings four artists each year as outside talent for our members 
and friends. 

This 1946-1947 season the Club presents: 

Mona Paulee, contralto (Metropolitan Opera); Robert Hall Col- 
lins, baritone; The Pasquier String Trio; Leon Fleisher, pianist. 

Plans are now almost complete for a $75,000 memorial build- 
ing, to be built at the entrance of Brackenridge Park. This, a mem- 
orial to the late Mrs. Eli Hertzberg, founder of the Music Club, and 
one of the pioneers of Music Culture in San Antonio. 


0 


SAN ANTONIO INDEPENDENT SCHOOL DISTRICT 


The San Antonio Independent School District, San Antonio, Tex- 
as, is noted for the excellent work which is done in music through- 
out the different grades. The names of the music teachers and band 
directors in the Vocational Schools are as follows: 


Miss Jamie Tomblin and Mr. Herman Vetter, (Band), Burbank 
Vocational School, 1002 Edwards (4); Miss Florence Cox and Mr. 
William Zimmer, (Band) Lanier Vocational School, 1514 Durango 


(7); Miss Mona Nordyke and Mr. R. A. Dhossche, (Band) S. A. 
Vocational and Technical School, 637 Main (5). 


A list of the music teachers in the Junior and Senior Schoo! 
Division follows: 


BRACKENRIDGE: Mrs. Ida P. Collins and Mr. 


Irving Drebrodt, 
(Band). 


JEFFERSON: Miss Dorothy Lee Curtis and Mr. Kenneth Emery, 
(Band). 

EMERSON: Mrs. Ruth A. Gilcrease. 

HARRIS: Miss Gisela Bauer 

HAWTHORNE: Miss Della E. Donecker 

IRVING: Mrs. Julia E. Majewski, Miss Romana Schiffers, and 
Miss Tip R. Thomasson. 

MANN: Mrs. Mary Johnson. 

PAGE: Mrs. Bertha C. Weatherly. 

POE: Mrs. Ruth Morris and Mrs. Vivian L. Butler. 

TWAIN: Miss Sylvia Ostrow. 


Colored Schools 
WHEATLEY HIGH: Thomas L. Lowery. 


DOUGLASS: Mrs. Rosamond J. Benson and Therman L. Hines. 
DUNBAR: Lawrence D. Harrie. 


SAN ANTONIO MUSIC MERCHANTS 

The San Antonio Music Merchants coédperate in every way to 
satisfy the musical needs of the Alamo City and of Texas at large. 
They are: 

Alamo Piano Company, Mr. Alfredo Flores, 336 W. Commerce. 

Dacbert Piano Company, Mr. Leon Dacbert, 339 Pruitt. 

Critchett Piano Company, Mr. E. B. Critchett, 1907 W. Wood- 
lawn. 


David Griffin Piano Shop, Mr. David Griffin, 2805 N. St. Mary 
Street. 


Fitz Gibbon Piano Shop, Lucile E. Fitz Gibbon, 2507 N. St 
Marys Street. 


Mission Music Company, Mr. Ray Earlandson, Jr., 131 W. Com- 
merce Street. 

San Antonio Music Company, Mr. Ray S. Earlandson, Sr., 316 
W. Commerce Street. 


Southern Music Company, Mr. Milton Fink, 830 E. Houston 
Street. 





VOERTMAN’S BOOK STORE 


DENTON, TEXAS 


MUSIC <i BOOKS -i- OFFICE SUPPLIES 








Sidney Lanier High Band. 1946. 100% Latin American. Mr. William Zimmer, Band Director 
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AMARILLO 
The Musical Arts Conservatory an- 
nounces the engagement of Robert Louis 
Barron, violinist and conductor of the 
Amarillo Philharmonic Orchestra, to head 
its violin department. Mr. Barron is wide- 
ly known through out the Panhandle re- 


gion as a teacher of violin, advanced 
courses in musical theory, and orches- 
tration, all of which he will teach at 


the conservatory. The curriculum for the 
new course in violin will consist of pre- 


paratory and college level divisions 
which will lead to the B. Mus. Degree 
in violin. Mr. Eldon McCollum who 
teaches string classes in.the Amarillo 


Public Schools will also join the Con- 
servatory's violin faculty and teach pri- 
vately at the Conservatory. He comes 
to Amarillo from Oregon where he was 
dean of music at Pacific University. 
Mr. Barron is chairman of the Amarillo 
program committee for the 1947 meeting 
of the Texas Music Teachers Association 





scheduled to meet in June, 1947. 
( 
AUSTIN 
Austin's 23rd annual Christmas carol 
program has been tentatively set be- 
tween Dec. 16 and 20 by a special 
committee made up of Chamber of 
Commerce, church, school and civic 


groups. S. B. Price, committee chairman, 
together with Beverly Sheffield of the 
city recreation department, Dr. Dan 
Greider, Mrs. Lucille Lang, city recrea- 
tion, Archie Jones, University of Texas, 
Jimmy Green, public schools, and Carol 
Edward Bock, will work out details for 
the carol program which was originated 
here in 1924. 

In addition to the annual event which 
has drawn yuletide throngs in the past 
years, the committee will sponsor neigh- 
borhood caroling. Church choirs will be 
asked to sing in various sections of the 
city Sunday evening, December 22. De- 
tails will be arranged by a committee 
headed by Manfred Holck, with Norman 
Cunningham and Shelby Collier. 

The choir of the First Baptist Church, 
directed by Shelby Collier, will sing for 
its Christmas program, “Bethlehem” by 
Maunder. 

The University Baptist Church, in which 
the choir is directed by Roy Johnson of 
Commerce, will have a simple program 
of carols for Christmas music. The con- 
gregation will sing three familiar carols, 
alternating with five other choirs — each 
of which will sing carols of other lands 
and those more unfamiliar. Some three 
hundred singers will take part in this 
alternating program. In conclusion both 
congregation and choirs will join in the 
"Hallelujah Chorus." Preceding the carol 
singing, a simple candle-light service will 
be carried out. 





The Fifth Annual Fine Arts Festival 
of the College of Fine Arts, the Univer- 
sity of Texas, Dr. E. William Doty, Dean, 
was held November 10-16, 1946. The 
program included Webster Aitken, pian- 


ist, November 10; The Walden String 
Quartet, November I1; Student Recital 
and Marcel Dupre, organist, Novem- 
ber 12; Joseph Knitzer, violinist, No- 


vember 13; The Walden String Quartet, 
November 14; Play, ‘Hayfever,"’ Labora- 
tory Theater, M. L. B., November 15; 
Texas Chapter American Musicological 
Society, University Musicians Reception 
in the Music Building Library and The 
Walden String Quartet, November 16. 

These Annual Festival programs, artis- 
tic in detail, are given for the benefit 
of students of the College of Fine Arts 
of the Un'versity, and patrons of music, 
art and drama of Austin, the State, 
and the Southwest at large. Appreciative 
audiences attended each program and 
visited the Exhibitions, The Thomas Eakins 
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WELDON COVINGTON 
Band Director High School, 
Texas. Vice-President and newly ap- 


Austin 


ointed chairman Orchestra. Division 
.M.E.A. Mr. Covington greets his 
many friends with ‘‘Merry Christmas” 
and pledges best service to the Orches- 
tral Music Program in Texas. 


Centennial Exhibition, Academic Room, 
Main Building, Old Library Building Lob- 
by, Music Building Loggia. 

raeace 


BEAUMONT 


Doctor Lawrence Meteyarde, directo 
of the Department of Music, Lamar Col 
lege announces the addition of two full 
time professors, Samuel Judson Custer, 
Violinist and Director of the College Or- 
chestra, and Lawrence Hanley, Band Di- 
rector, and three instructors to the music 
staff. Increased students 
in the Department has made it necessary 
to purchase new instruments and pianos, 
and to add teaching facilities. Lamar 
College is locking forward to phenom- 
inal future growth in her Music Depart 
ment. 

The College Chorus and Orchestra 
of the Lamar College Music Department 
will perform Handel's Messiah during 
the Christmas season and also give a 
concertized arrangement of Bizet's Car- 





enrollment of 








men. Each week the Music Department 
broadcasts a program. 
‘ ° 
DALLAS 


The Dallas Music Teachers Association 
will entertain Doctor E. William Doty, 
newly elected president of TMTA at their 
next meeting, December 7 at the home 
of Mrs. J. Roscoe Golden. 

Miss Daisy Polk will present her pupils 
in a@ program of Christian music and Mrs. 
Margaret Scruggs Caruth, guest speaker, 
will talk on "Oriental Music.’ Mrs. Vir- 
ginia France is program chairman. 





The Wednesday Morning Choral Club 
of Dallas will present its Yuletide Chor- 
isters in a program of Christmas Music 
for the Dallas Women of Rotary, De- 
cember 13, at Stoneleigh Court. 

Wearing festive red capes, adorned 
with tinsel and bells, the group will re- 
cite the Christmas story in unison. Mrs. 
Hawkins Golden will read Phillip Brook's 
"Everywhere, Christmas Tonight,’’ and in- 
troduce the carols with verses composed 
by Mamie Folsom Wynne. 

The group of singers includes Mmes. 
Truman Peek; W. W. Willingham; G.. E. 
Whale; Earle Harrie; J. Lee Taylor; and 
L. C.  Pasley. Mrs. Warren Page will 


accompany the singers. 


The Melodie Club of Dallas plans to 
give special programs for Christmas. On 
December |3th the grcup as a whole 
will sing for the Dallas Federation of 
Music Clubs with Mrs. Sannie A. O'Con- 
nor as director and accompanist. On De- 
cember 15 a Christmas party will be 
given at the home of Mrs. James C. 
McClune. The program of entertainment 
will include a medley of Christmas carols 
sung by a sextette with Mrs. C. T. Wurz- 
low as soloist and Mrs. Ray L. Graham 
as accompanist. A program celebrating 


Christmas will be given at the Light- 
house for the Blind and members of 
the Melodie Club will lead the singin 3 


of Christmas carols. 

The Vocal and String Ensemble of the 
Musical Arts Club of Dallas plans to 
participate in a number of Christmas ac 
tivities. Dates included on the progra 
include the Marianne Scruggs Garden 
Club, December 9; the Musical Arts 
Club, December I|1; the Texas Garden 
Club, December 18; and the Frank 
Reaugh Art Club, December 29. 





The Dallas Schubert Choral Club's 
Christmas Music Activities for the Holi- 
day Season will be as follows: 

Friday, December 13, at 10:00 a. m. 
the Club will sing with the Dallas Fed- 
eration of Music Clubs on its Carol 
program of Assembly Singing of Christ- 
mas in Whittle Auditorium. A program 
will be given at the Veteran's Hospital 
at Lisbon, December 18, at 7:30 p. m. 
Mrs. W. B. Waldie, chairman, featuring 
Christmas Carol singing. 

Thursday, December 19, at 12:30 p. m. 
the Club will give a program of Yule- 
tide Music under the direction of David 
H. Piller with Mrs. L. G. Hagard ac- 
companying at the piano. 

On December 21 at 3:30 p. m. a 
Christmas Musical will be given for th. 
ladies of the Julliette Fowler Home. 

Mrs. George Casey is planning a tour 
of carol singing to be given to shut-ins 
during the holidays. 


DENTON 

Highlighting the concert series at the 
Texas State College for Women was 
the auspicious appearance of the Dal- 
las Symphony Orchestra in its initial 
concert for 1946-47. With Antal Dorati 
conducting, this great symphonic organ- 
ization appeared in the college audi- 
torium Friday, November |, as the open- 
ing numbr of the Artists and Drama 
Concert Series. A traditional program 
of ochestral music was played. Especial- 
ly inspirational was the magnificient 
rendition of the Beethoven Symphony 
No. 5, C Minor. 

Collaborating with the opening of the 
Dallas Symphony Orchestra concert seas- 
on, a special interview over KDNT, con- 
cerning the year-old internationally fa- 
mous symphony, was conducted by Anne 
Daforth, a college student, and Clay 
Bailey, music editor of the Dallas Times 
Herald. Another important innovation was 
the presentation to Dr. L. H. Hubbard, 
president of the T.S.C.W. by James 
Murray, vice-president of RCA, New 
York, of a four-record album of Glaz- 
ounouv's colorful ballet, "The Seasons," 
the first recording of the Dallas Sym- 
phony. 

Many out of town visitors attended 
this memorable concert, all of whom 
were guests of Dr. and Mrs. William E. 
Jones at a special dinner in the T.S.C.W. 
tearoom. 

The next orchestral program at T.S.C. 





W. will be that given by the Texas 
State College for Women Symphony 
Orchestra, E. Laurin Frost, Conductor, 


December 6 at 8:15 p. m. in the college 
auditorium. This all-girl symphony orches- 
tra, already established as an artistic 





ELIZABETH CUNNINGHAM 


Soprano, Arlington, Tennessee, ‘solois' 
with T.S.C.W. Symphony Orchestra. 


organization, will offer an entirely new 
program this season. Of special interes: 
is their rendition of Handel's Concerto 
for Organ and Orchestra and Haydn 


Symphony No. 12. 


The soloist for the evening will b. 
Miss Elizabeth Cunningham soprano 
from Arlington, Tennessee, who will sing 
“Elsa's Dream" from Lohengrin, accom 


panied by the Symphony Orchestra. M 
Cunningham, a promising dramatic 

prano, is a senior voice student of tt 
college — a pupil of Dr. Stella Owsley 


The N.1.S.C. A Cappella Choir, direc 
ed by Dr. Wilfred: C. Bain. Dean of the 
School of Music, continues its Program 
of concerts throughout Texas, Oklahoma 
and New Mexico. Tentative dates b: 
tween October 27 and November 10 
were set fer daily concerts n 
towns in these states. 


Texas and Oklahoma 


sizeat 
Sponsorship in 


was under var - 

musical organizations. "The New Mexico 

Concerts," a service of the State Mu 

seum, Santa Fe, sponsored the New Mex 
ico tour. 

Prominent among the future engag: 

ments of this noted group of young 


college vocalists is the appearance with 
the Dallas Symphony Orchestra, Nover 
ber 24, in Verdi's Requiem. Other am 
bitious programs for the year includ 
an appearance with the Dallas Symphony. 
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March 22, and with the Houston Sym 
phony, March 8, in the Brahm's B Minor 
Mass. Gounod's Faust" is the opera §& 
scheduled to be sung by this group for § 
March 26, 1947. t 
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FORT WORTH 


Excerpts from the “History, Policies, 
Organization" of the Fort Worth Civic 
Opera Association. 

Webb Maddox, President. 

Heretofore, Fort Worth has been the 
only: city of major consequence in 
Southwest without a opera j 
ciation. In June of this year, Mrs. Jeanne 
Axtell, Mrs. Eloise Snyder and Mrs. Bet 
ty Spain — three young Forth Worth 
women with wide professional music ex- 
périence — secured a charter for the 
Fort Worth Civic Opera Associati 
a non-profit civic and educationa 
poration. Others were interested and an 
organization was quickly formed. A Re- 
serve Fund of $10,000 was subscribed 
by musical and civic minded citizens. 
Little difficulty was experienced although 
only a very small portion of prospective 
sponsors was solicited. 
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The objectives of the Fort. Worth Civic Building. On that date tickets will go He served for 16 years as co-ordinat 

Operation Association are two: First, to on sale at Mrs. J, F. Lyons Concert % of the Music for the Austin, Tex t 

present opera of highly professional cali- Management, Mezzanine Floor, Washer : Hid schools and as director of music for th 

ber to the public at reasonable admis- Brothers, Main and Eighth, Fort Worth. E First Baptist Church, Austin. He 

sion prices; second, to give professional The successful presentation of grand : thorough Baptist, th n of a Bapt 

training and experience under compe-- opera is a most difficult and complex preacher, and a deeply spiritual leads 

went direction to talented young Texas undertaking, as it involves knowledge and teacher. Ralph D. Churct neil 

Bngers. Leading roles, however, are to and use of most of the fine arts. We icity department 

be sung by professional artists of na- do not expect to compete with the Met- 

tional and international standing. The ropolitan and San Francisco Operas GEORGETOWN 

manner in which these objectives are to where the admission scale is several times H EM 

be reached will be illustrated in the our own. But we will present spirited and be : —s . eyer, Dean School of Mus- 

preparation for our first production, Ver- beautiful performances of suitable opera ; i ; a, Southwestern Us rh ss 5 Speier 

dis LA TRAVIATA. which will far excell those of the aver- aie ae a White piritue 
Folk WKWymn of ms +} 
This opera will be presented in Will age travelling organization — and at b dear n 

Rogers Auditorium (as will all Fort Worth reasonabe prices. he has studied $ sn { 

performances) on November 25-26. It Auditions and try-outs are held from ick h ss writt ee 

vill be given in English. The production time to time. Information regarding them book. On Ne Muer 

is under the supervision of Doctor Wal- appears in the newspapers and is avail- +H Aina . bef * 

ther Volbach. Artistic Director: and Mr able at various schools and colleges. A M = a 

* 4 BE + ° \nton ‘u scr 

Arthur Faguy-Cote, Assistant Director. We expect to give four operatic Pro- and on November |4 | 

Doctor Volbach has had wide experience ductions each year. Admission prices will ee Rte ee a 

! Xé era N 

which has been highly successful both be reasonable and there will be suitable ntion at New Braunf , 

in Europe where he worked under the advertising and promotion. The response Rateatn the. hi . ; be 

lebe areat Max Rheinhart. and in the of the public will determine the future f ps a C : rf wae a die : 

United States. Mr. Faguy-Cote is well of the organization. We believe that N Pgecee t ‘Br fe at 

é “ esiacc anc t é aunt 

known in Texas. Herbert of New it has a definate place in our commun- oe yi aifly age il 

Orleans, Louisiana, will be guest con ity and that in time it will become a » eer vie : " . pra Viviar 
St ) re , 1h ote leasing cultural force. . leatesiP — x, % ‘ 

uctor. Orches ersonnel will be , potent and pleasing cu ered 
“A. sagas tise ataccrtgy Ne hoe gg coed J. CAMPBELL WRAY snd Norman Spellman, ba 

rom protessional rosters. Ihe Ballet will : Newly elected Director of Music 

be presented by the Modern Danc The Pro Arte String Quartet of Fort Southwestern Seminary School of Sa- 
aa Group from the Texas State College for Worth: Marius Thor, First Violin; George cred Music, Fort Worth, Texas. HOUSTON 
rest Women, Denton, Texas, under the direc- Orum, Second Violin; E. Clyde Whit- A Christmas Carol Festival, unde: 
orto tion of Doctor Anne Schley Duggan. lock, Viola; Samuel Ziegler, Violincel Cilicr eunticks ahastied Ses the senene sponsc rship of the Soutt nd R 
dn Leading roles in La Traviata will be auspiciously opened its Fifteenth Seas- subject te chang Opus 50 b Prok Club of Houston wil be held fe 

cune aen Conl:. Floise C on 4b- with nce on em- : ae od ‘dh Y — niahts December 10. | nc | t 
| ahdr'y fia eee ee rperag wa Novem: fief, D-flat Major by Dohnanyi, B-flat "i3hts | ber 10, 11, and 12, 9 
b. Dona d. | - Conley pr pably the most — e shelton ra Fs th rs Major by Brahms, Serenade by Samue Ml f ee Sea = _— 

cces eric ner ic ¢ Yr ) j r rs roaram o e e€aso * tor ms. ris e¢ V tartea nN we 
ano “9 re m a perat Be n et Laws ; . g ” sal es a ) vita Barber, Two Sketches by Charles Ton eee ss a oon 
sing ab! e 1 ne w lead tenor tne tea tw wo 5 eve etore playe linson Griffes and Italian Serenade bys 31N@ Oaskatcnewan about x ear aa 
a New York City Center Opera. M Me n t city of Fort Worth; the string ¢ by the Rotary Club. It wa ntinued 
) . Bet . 4 Hugo Wolf. The quintet plannea for c 
M Dona!d } y,0pearea with th New Yor juarict, Voces In timae, by Sibelius and | ‘ Tor thes onsecutive years with tremer 
P : ‘ ‘ pertormance are those by Dohnany ‘ 

City Center Opera and the New Orlcar t quintet, A Major, by Vittorio Gian Meary Medley, Cod Geldmet ead Des dous success, in Edmundton. Canada ur 
th. Opera. nint. Georee Anson. of the Texas Wes Sillie oa si Pin der the direction of Mr. Alex Kevan. Mr. 
| Ticket for i te ar le n Colleas f cul ylaye the i ‘ ' ev v he rector $ musi } 

! ~ l Bs av'ats ee a! an VColleg ere rt played the piano The vocalists who will be heard are os “ ‘we ce o “ oe ' x = 
a ee fe m Me fetter. Walter L. Porter, baritone, Floyd L. Ac oe He o Mpa ty ae ey oe Cae 
cola, tenor, Melvin Dacus, baritone, Lou Ht — 7 nT Zee py .~“ zet OF 

Marcella, tenor, and F. A. Scarbrough oP ‘ee awl ae will be 30 fhe 

7 tenor. Pianists who will play with th ees Sie 2 = ne ie a si it 

| 1h ANY ) \\ \f! \ } excellent group this Season are Betty 3 ups taking part. Each group 

\ VE BYE ATLL DE Lasley of New York who will appear on oLi, ‘Christmas anthems, Ten choirs wil 

: the December program; Mary Slawson a a ne ne " i. ae a Brey 
: . . . Roberta Dedman McBride and Keitt participate each might with part of the 
- 5 of Music and Allied Arts, Dallas Mieann evening given over to the congrega 
> 5 ie ° , tione singin t traditional é y| 

: The dates of the events of the Fif — 3113 - me Wocmese baiting 

y ’ heal will be decorated with Chnal 
are ‘ teenth Season are November |, Decem oe Mie 7 ~s ‘ “jp X bee a 
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Minor y Accredited by the State Department of : Sacred Music to succeed Rev. E. L. Car 
a si : 
ae Education of Texas rs nett, resigned. 
oi Py ss ist Mr. Wray has been a member of the 
a] 
: E music faculty here since September | 
y ie 1943, at which time he became head 
f fp eae Char 
at MEMBER TEXAS ASSOCIATION OF MUSIC SCHOOLS. E of the department of Choir and Choral 
licies, ts Conducting. He is at present also ths 
Civic» 


director of music for the University Bap 
tist Church, Forth Worth. 

He will assume his new duties on Jan 
uary |, 1947. Mr. Garnett has accepted 
the pastorate of the Travis Avenu¢ Bap 
tist Church, Fort Worth, but agreed tc 
stay on at the seminary until the end 
of the present semester. 

Mr. Wray is well qualified to fill thi 
position. He holds the Bachelor of Sa 
cred Music degree from the Seminary 
School of Sacred Music and the M. 
A. degree from the Southwest 
Teachers College, San Marcos, Texas. Hi 
has done ‘graduate work in the Univer 
sity of Texas College of Fine Arts, th 
Westminster Choir School and the Amer 
ican Conservatory of Music. 

Mr. Wray is without a peer in th 
South as a Choir and Choral Conductor. 
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This is sponsored by the Civic Commun- 
ity Chorur under the direction of Mrs. 
Coralie Gregory Wood, 





Christmas Music in Churches of Hous- 
ton. 

The First Methodist Church Choir of 
150; Mr. Walter Jenkins, Director; Mr. 
Herbert Rohlotf, Organist; Mrs. Mable 
Oliver, Pianist will present ihe Mes- 
siah"’ by Handel on December 8 at 3:30 
and 7:30. Soloists at the 3:30 presen- 
tation will be Miss Ann Cate, Miss 
Wanda Lee Caley, sopranos, Miss Billy 
Joe Darden, contralto; Mr. Abner Lewis, 
Jr., tenor; Mr. Carl Hutchinson, baritone. 


Soloists at 7:30 will be Mrs. Walter 
Jenkins, soprano; Mrs. Ewing Werlein, 
contralto; Mr. Abner Lewis, Jr., tenor; 
Mr. Walter Jenkins, bass. 


fhe St. Paul's Methodist Church Choir 
of 50 voices, Mr. Lanson Demming, Dir- 
ector-Organist will present Musical Ves- 
pers December 22 at 5:U0 p. m. featur- 
ing a quartet composed of Maxwell 
Adams, soprano; Edythe Reddick, con- 
tralto; Kermit Gideon, tenor; Jack Ryan, 
bass. 

lhe First Unitarian Church Choir of 
25, Mrs. Ray Lasley, Organist-Director 
will present Special Music at |1:00 a. m. 
December 22 teaturing a quartet com- 
posed of Mrs. Norman M. West, sopra- 
no; Mrs. E. W. Louden, contralto; Mr. 
Cifford Wilson, tenor; Mr. Samuel Sel- 
man, baritone; and a Junior Choir in a 
group of carols. 

lhe First Baptist Church Choir ot 80 
voices, Mr. Troy Campbell, Director; Mis. 
Troy Campbell, Organist will sing “The 
Messiah, by Handel on December 22 
at 7:0 p. m. Soloists include Miss Re- 
becca Sifford, soprano; Miss Violet 
Ware, contralto; Mr. Walter Autrey, 
tenor; Mr. George Miller, bass. 

The South Main Baptist Church Choi: 
of 75; Mrs. Lena Kershner, Director; Mrs. 
B. M. Raborn, Organist; Mr. Hugh Cam- 
eron, Pianist; will present ‘The Messiah’ 
by Handel featuring Miss Ethel Jean 
Bennet, soprano; Mrs. H. N. Watts, con- 
tralto: Mr. Adams from the Baptist Sem- 
inary, Fort Worth, Texas, tenor; Mr. Wil- 
liam Berger, bass. 

The Central Methodist Church Choir 
Mrs. B. Q. Green, Director; Miss Mary 
Ellen Hayes, Organist; will give a Can- 
die Light Vesper Service December I5th 
5:00 p. m. with Mrs. Clara Mae Davis 
solcist, High School Girls Choir, Junior 
Choir and Senior Choir of 30 voices. 

The First Presbyterian Church Choir 
of 50 voices; Mr. Paul Pettinga, Direc 
tor-Organist; will present A Carol Serv- 
ice, December 22, 5:00 p. m. assisted 
by a quartet. 

The Heights Presbyterian Church Choir 
of 40; Mrs. J. C. Stark, Organist-Direc- 
tor: Mrs. Ed Bratton, Pianist; will. present 
a Carol Service December 15, 7:30 p. 
m. featuring Mrs. Addie Duncan as so- 
loist and a trio composed of Misses Jo- 
han Sinclair, Nell Chance, and Ruth Por- 
ter. 

The above information was compiled 
by Mrs. Ray Lasley, Dean, Houston 
Chapter, American Guild of Organists. 





The Houston Music Teachers Associa- 
tion held their first meeting of the year 
with an observance of President's Day, 
October 9, at 10:30 a. m. at the First 
Presbyterian Church. 

An inspiring address was given by the 
President, Mrs. Wm. J. Kearney. A de- 
lightful Musical program followed, with 
Mrs. K. C. Barkley, playing a group of 
Chopin numbers, and Mr. Samuel Sel- 
baritone, presenting a group of 
songs. A report of the State Conven- 
tion was read by Miss Louise Daniel, 
delegate. An outline of the year's pro- 
grams was given by the program chair- 
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man, 


man, Mozart Hammond, which really 
promises an interesting year. Three stud- 
ents recitals are planned, one of which 
will be a candlelight program on Decem- 
ber 13. 

Dr. Frank Pattie of Rice University 
will be the guest speaker on the next 
meeting to be held November 13. His 
subject will be the ‘Pyschology of 
Learning.’ Mrs. Estelle Blanton will be 
the leader of the December IIth meet- 
ing, the subject being, "Great Piano 
Teachers of the Past." 

A reception was held at the studio 
of the President, Mrs. Kearney on Oc- 
tober 23, honoring the new members. 
This was truly a delightful affair. 

Tne ambitious membership goal for 
the year is 100 active members, with 
everyone pulling together for the cause 
of the organization and good music. 

Mrs. F. R. Mahr, Publicity Chairman. 


° 


LUBBOCK 

The Texas Tech and Lubbock High 
School Bands will hold their Fourth An- 
nual Invitation Band Clinic on Friday 
and Saturday, Dec. 6 and 7, 1946. 

The morning sessions, which will be 
held in the Lubbock Senior High School 
Auditorium, will start promptly at 10:00 
o'clock, and Lubbock High School Band 
will be the nucleus around which will 
be built the band for the two sessions 
there. For these sessions, Mr. Stoelzing 
would like to have a great number of 
players from other bands ‘'sit in." 

For the afternoon sessions, which will 
be at 1:00 o'clock on Friday and Satur- 
day afternoons, December 6 and 7, the 
two Texas Tech Bands (Concert and B 
Bands) will do the “'chores.'' These ses- 
sions will be in the Stock Judging Pa- 
vilion at Texas Tech. A lot of new music 
will be played and discussed at these 
two afternoon sessions. Several guest 
airectors will be asked to participate. 

There will be room in the High School 
Auditorium and the Stock Judging Pa- 
vilion for several hundred people, there- 
fore you may bring as many of your 
Band members to listen as you care to. 
THERE IS NO REGISTRATION 
CHARGE. 

Ray Robbins, Chairman of Region |, 
has asked that a business meeting of 
this Region be called immediately fol- 
lowing the Friday afternoon session at 
the Pavilion. B. E. Adair, the genial pro- 
prietor of Adair Music Co., will give 
a smoker in the Hilton hotel Friday eve- 
ning at 8:00 o'clock for the men. These 
smokers have been most interesting in 
the past years. Here is where you can 
let your hair down. 

D. O. Wiley, Director, 
Texas Tech. Bands. 











o—— 


TEXARKANA 

The Senior and Junior choirs of the 
different churches of Texarkana, Texas 
will present special Christmas music pro- 
grams during the Holiday Season The 
Beech Street Baptist Church — The com- 
bined choirs of young people under the 
direction of Mrs. Luline Willis and Mrs. 
E. S. Couch will present a program of 
Christmas music on December 22. The 


organist and choir director, will present 
a program featuring the Young People's 


Choir. St. James Episcopal Church — 
Mrs. Louise Stuart Holman witl direct the 
midnight services Christmas Eve. Mer- 
becke's “Choral Communion" will be 
used and the anthem Lo God Our God 
Has Come — Cobb. First Methodist 
Church — The Epworth and Chapel 
Choirs will sing a program of Christ- 
mas music at Vespers, December 22. 


Main Street Presbyterian Church — Mrs. 
lrene Dycus will present a Candle Light 
Service of Music, December 22. 





During the Christmas Holidays, the 
piano pupils of Mrs. W. L. Wood, Jr. 
will present an annual program of Christ- 
mas music. This year, "The Christ Child 
Suite’ by Robyn will be given. Decem- 
ber 17, at the Williams Studio a Christ- 
mas pageant will be featured by the 
piano pupils of Mrs. E. E. Williams, as- 





sisted by Robert Cooper, violin, Miss 
Elizabeth Akin, soprano and Mr. Kennith 
Martin, tenor, soloists. 
epctiens 
WACO 
The annual Christmas production of 


Handel's Messiah by the Baylor School 


of Music will be given in: Waco Hall 
Menday evening, December !6, under 
the direction of Robert Hopkins. The 
chorus of 200 voices will combine thé 


A Cappella and Radio choirs of Bay- 
lor. Church choirs of the city are also 
invited to take part. The orchestral ac- 
companiment will be furnished by the 
Baylor Symphony Orchestra, prepared by 
Sid Waldrop, conductor 

First Baptist Church Choir under the 


direction of Miss Martha Barkema_ will 
feature “Christmas Carols of Many 
Lands" in the annual candlelight service 
Sunday December 15. Dr. Robert Mark- 
ham is organist. 

The cantata “When Jesus Was Born’ 


choir 
and James Baptist Church, 


by Madeira will be given by the 
of Seventh 


Sunday evening, December 15, under 
the direction of Miss Grace Hamilton 
with Mrs. L. Nelson Lee, organist. The 


program will be broadcast over WFAA. 
Austin Avenue Methodist Choir, Rob- 
ert Hopkins director and Mrs. Fred 
Smith organist, will present the cantata 
Hawley, Sunday 


"The Christ Child" by 


evening, December |5. 
Members of the Euterpean Women's 


Chorus and guests will observe the 
Christmas season with a party at the 
Morris Residence, Friday evening, De- 
cember 20. The Christmas story will be 
presented in pictures by Mrs. Robert 
Mickle, president, and carols from the 
chorus repertoire will be led by Robert 
Hopkins, director, with Miss Mary Clay- 


ton playing accompaniments. 


The first regular meeting of the Waco 
Music Teachers Association was held at 
the Morris Residence, Monday evening, 
October 21. Following a buffet supper, 
Mrs. Curtis C. Smith, president, directed 
a program of brief talks which included: 
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Announcements by Miss Nannie Be: 
Ferguson, program chairman for the year: 
"Music and Youth,’’ Miss Beulah Duncan: 
“Applied Music," Miss Lucille Bell; ‘Th. 
National Guild of Piano Teachers,"’ Miss 


Elizabeth Henderson; ‘Junior Music 
Clubs,"" Miss Alilea Muldrow; "Radic 
and Children Performers," Mrs. Jade 
Spillman; "News from the Publishers, 


Miss Audra O'Neal; and ‘Student Re 
citals,’ Mrs. James H. Williams. Guest 
speaker, Miss Lois Jarrell, Camp Fire 
Executive, spoke on ‘‘Honors for Music 
in the Camp Fire Program." 

Plans for the 1946-47 
student recitals, a 
January meeting by Prof. Russell Harri 
of the Baylor School of Music, on "Th: 
and the third annual Bac} 
young people to be 
March 21, 22, 23, with Yella Pessl, hare 


sichordist, the 


includ« 


lecture at th 


season 
three 


Harpsichord,’ 
Festival for held 
guest soloist for the Sat 
urday evening concert. — Reported by 
Mrs. Curtis C. Smith. 


Yew TRUMPET 
PUBLICATIONS 


(with piano accompaniment) 


ALEC TEMPLETON 
TRUMPET TIME 
75¢ 


ALEXANDER GOEDICKE 
CONCERT ETUDE 
1.00 


ALEXANDER GOEDICKE 
CONCERTO 
1.50 


PAUL CHAPLAEVSKY 
VALSE CAPRICE 
60c 


VYACHESLAV SHELUKOV 
ETUDE No. 1 
60c 


Studies 
VASSILY BRANDT 


ETUDES for TRUMPET 


(Two books in one. Contains 
ORCHESTRA ETUDES & LAST ETUDES) 
2.00 


DONALD S. REINHARDT 


and DAVID GORNSTON 
TRUMPET MECHANISMS 
1.00 





Available at your local music store or direct 


LEEDS MUSIC CORPORATION 
RKO Building - Radio City » New York 20 
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REVIEWS AND COMMENTS... . 


MIND THE MUSIC. . . 
on 


HENRY E. MEYER 


CAROLS FOR CHRISTMAS: 
In Dulci Jubilo Buxtehude 
(Condoria Publishing House). The 
ancient carol in a delectable ar- 
rangement by Bangert and Rosel 
for S.A.B., organ and violins. 

Praise God the Lord, Ye Sons oj 
Men — Herman-Freundt (Concor- 
dia). An easy a cappella piece 
for mixed voices. 

I Wonder As I Wander Niles 
(Schirmer). Three part mixed 
chorus with solo medium voice and 
piano. A lovely thing. 

Hark, Jolly Shepherds Thom- 
as Morley-Raleigh (Choral Art 
Publications). A lively Christmas 
madrigal from old England. 

Lute-Book Lullaby H. Frie- 
dell (Galaxy). To a good text, 
Sweet was the Song the Virgin 
Sang. 

Eastern Sages Elmore and 
Reed (J. Fischer). For mixed 
voices or for male quartet. A short, 
melodious piece. 


Carols of the Sheep Bells 
Kountz (Galaxy). A developed 
carol-anthem for Junior and Sen- 
ior choirs. Grateful and not dif- 
ficult. 

Listen, Lordlings, Unto Me 
Means (Gray). A_ fresh, bright 
carol from old France arranged 
for mixed voices and childrens’ 
choir. 


Christmas in the Morning A. 
_ Bergh (Gray). Vigorous text and 
music for four part choir. 

The Christ Child W. Haw- 
kins (Gray). A proper setting for 
solo (S.T.B.) and chorus of Ches- 
terton’s fine carol. 

Lo, How a Rose E’er Blooming 

Praetorius-Scholin, (Hunleth). 
for Junior and Senior choirs. 

O Holy Night Adam-Scholin 
(Hunleth). The well-loved ‘“Can- 
tique de Noel,” broadly arranged 
for Junior and Senior choirs . 

Two Inscriptions For the Christ- 
mas Candle —- Floering (Gamble). 
Two nice a cappella pieces for 
S.A.T.B. 

What You Gonna Call Yo’ Pret- 
ty Little Baby? Spiritual arrange- 
ment. Ryder (Schirmer). A really 
“tops” thing for men’s chorus. 


ANTHEMS AND CANTATA 

The Virgin’s Lullaby Buck 
(Schirmer). For ladies’ voices with 
piano or organ. A reprint. 

Candlelight Rogers - Deis 
(Schirmer). An old favorite for 
mixed voices and piano. 

Go Tell it on the Mountain 
Work (Galaxy). Freely arranged 
by a master hand, a developed 
Spiritual. 

A Very Merry Christmas - 
Goldsworthy (J. Fischer). A hap- 
Py piece for Junior and Senior 
choirs and organ. 

Adeste Fideles Kreckle (J. 

Fischer). A two-part song for 
male or female voices combining 
traditional melodies. 
In Excelsis Gloria Harker- 
Peis. (G. Schirmer). Another wor- 
thly revival. A fine choir piece, not 
difficult. 

Christmas Is Coming Milky 
(Schirmer). A jolly thing for full 
chorus and piano. 

Born Is Jesus in Bethlehem — 
Bossi (Witmark). A choral pas- 
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torale. Also published for three- 
part chorus, men or women. 

Today Christ Is Born — Pollak 
(J. Fischer). A brilliant choral 
piece with organ accompaniment. 

The Christmas Story — Harry 
Banks (Gray). A short cantata 
for mixed voices with baritone so- 
lo. Pleasing music, without bril- 
liance. Provides the novel effect 
of a soft ending. Words written 
and selected by the composer. 

ORGAN — Organ Voluntaries- 
Volume II, A. Schreiner (J. Fis- 
cher). A very useful book for the 
average organist. Chorales and 
other pieces easily arranged. In- 
cludes the familiar wedding music 
in brief quotations, also numer- 
ous transcriptions from the mas- 
ters. 

Siciliano J. S. Bach-Steuter- 
man (Gray). A very useable or- 
gan and piano piece. 

OTHER GRAY PUBLICA- 
TIONS: L. Adoration Mystique 
Bedell; Noel D’Aquin-Bitgood; Lo 
How a Rose — Pasquet. 

Landamus Dominum Chorale 
Preludes for organ edited by Paul 
Rosel and Martin Bangert. Seven- 
teenth and early eighteenth cen- 
tury settings of the chorales by 
the most important German or- 
ganist - composers. Beautifully 
printed. Edited with biographical 
notes. 


MARY CAMPBELL 
Jesus, Jesus, Rest Your Head 
3 part chorus of women’s voices 

with Soprano solo. 

Never Was a Child So Lovely 

4 part mixed voices. 

(G. Schirmer, Inc). 

These carols are arranged by 
John J. Niles which means they 
retain their true folk flavor but 
are enhanced in performance by 
the sentitive musical touch of a 
widely recognized authority on 
folk song. Full accompaniment for 
rehearsal use. 15 cents each. 

The Smile of the Christ Child 

arranged by A. W. Ream. (C. 
C. Birchard Ine). 

The arranger has written a text 
to fit this plaintive Brazilian folk 
melody. Beginning simply, the mu- 
sic builds up with a flowing coun- 
ter melody in the soprano, then 
adds 2nd soprano. The theme re- 
peats as Alto solo with humming 
accompaniment ending on drama- 
tic note with full chorus, SSATT 
BB. 15 cents. 

As Mary Walked Thru Thorny 
Woods. Old Folk Song arranged 
by Luvaas, (C. C. Birchard Co). 

Sympathetic and musically ef- 
fective treatment of a naive mel- 
ody and simple words. Equally de- 
lightful to sing or to listen to. Full 
accompaniment. ad lib. SSA or S 
SATTBB. 15 cents. 

A Carol For Everyman Par- 
rish — (M. Witmark & Son). 

Jolly 16th Century English set 
to characteristic music of merry 
mood and lively rhythm in 2/4 
time. Eminently singable. Well 
timed crescendo in ascending pat- 
tern creates a rousing finish. SSA 
and SATB. 16 cents. 

Born Is Jesus in Bethlehem 
Bossi, transcribed and edited by 
F. Campbell-Watson. (M. Witmark 
& Sons). 


Shepherds On the Hillside—-Erb. 

Two lovely duets. Anonymous 
texts of charming simplicity sym- 
pathetically matched by music of 
pastoral lyricism and gentle rhy- 
thm. SA or TB. 15 cents. 


Three Ships of Christmas 
Baldwin (M. Witmark & Sons). 

New setting of an ancient carol, 
done with fine dramatic effect. 
Several changes of key and meter 
add interest but the archaic qual- 
ity of the music remains consis- 
tently appropriate throughout. SA 
TB 16 cents. 

Mary’s Baby O’Sheel-Par- 
ish (M. Witmark & Sons). 
Poetic and deeply moving in both 
literary and musical imagery is 
this account of the Xmas story. 
Unusual is the introduction of a 
motif presaging tragic Calvary, 
underlying the final recurrence of 
the lullaby theme. Should be fault- 
lessly performed. Organ accom- 
paniment. SATB 20 cents. 


I Want An Old Fashioned 
Christmas Tarr-Foster — (Rob- 
bins Music Corp). 

Tuneful; semi-popular style. 4/4 
time. Words list exactly what you 
would expect from the title; Santa 
Claus, snow, home folks and to 
be a child again. Available for SA, 
SSA and SATB. Full accompani- 
ment 20 cents. 

Let All the Nations Praise the 
Lord — Leisring (R. D. ROW). 

Brilliant and ecstatic. An ar- 
rangement of a 17 century anti- 
phon with text conveniently al- 
tered for general, Christmas o1 
Easter use. SSA and TTBB 15 
cents. 

Sleep Holy Babe 
R. Row). 

A sweetly melodic number, ded- 
icated to the English Boy Chor- 
isters and ideal for women’s 
voices. Occasionally humming pas- 
sages blend effectively with solo 
soprano, SSA and mixed choirs. 
Also from the Row Octavo Series 
is the ever lovely CHRISTMAS 
LULLABY by Mozart, arranged 
and edited with English text by 


Snow (R. 


Richard D. Row. SSA or Mixed 
chorus. 15 cents each. 
Chorus and Assembly Com- 


piled and edited by Theil and Hel- 
ler. (Hall and McCreary Co). 


Any group of people who love 
to sing will want this excellent 
collection of 63 universally appeal- 
ing songs, rich variety, including 
art, religious, patriotic, folk and 
fun songs. An unusually adaptable 
volume, since every song can be 
effectively sung in unison as well 
as in 4-part arrangement of com- 
fortable vocal range. Full, helpful 
accompaniments and frequent par- 
agraphs of background informa- 
tion complete this generous con- 
tribution to the enjoyment of 
group singing. 40 cents singly. 
Substantially less in quantity. 

Ten Little Indians — arranged 
by Margaret and Travis Johnson, 
(Hall and McCreary Co). Chorus 
for Treble voices. 

Sophisticated treatment of a 
well known nursery song, done 
in the current radio style at its 
best. Arrangement is imaginative, 
expressive and contagiously rhy- 
thmed. Thoroughly delightful num- 
ber with strong audience appeal, 
22 cents. 
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ELIZABETH LEAKE Piano 
In Deep Woods by Edward Mac- 


Dowell. (The Arthur P. Schmidt 
Co., New York). 
This short beautiful romantic 


piece is worth while for any pian- 
ist or audience. Contains its own 
program in a verse written by the 
composer as was his custom in 
many of his short compositions. 

Sonatina No. 6 by Stanley Bate. 
(Associated Music Publishers Inc., 
New York). 

Has three short movements 
moderato, andante, allegro.In mu- 
sical content a departure from the 
traditional sonatina. The music 
takes on a new guise but good old 
fashioned rhythm hold the situa- 
tion. Its playable and likeable. 

“Piano for Pleasure” by Milo 
Giovanni. (Creative Music Pub- 
lishers, New York). 


A method for older beginners. 
An excellent instruction book for 
the layman. All problems are care- 
fully cleared by the author. With 
this book, successful self instruc- 
tion is indeed possible. 


“Melody Technics” by _ Eric 
Steiner. (Schroeder Gunther, Inc., 
New York). 

“Studies for piano based on 
themes of the masters.” A good 
book of one page pieces — each 


containing two explanatory notes. 
One gives history of the theme 
and the other is a theoretical and 
technical aid to playing. 


INSTRUMENTAL MUSIC 
By PHILLIP LAROWE 


Orchestra; The Cat and The 
Fiddle (A Phoolish Phantasy by 
Lester Brockton. (Ludwing Mu- 
sic Publishing Co). A_ clever 
“Peter and the Wolk” treatment 
of the well-known nursery rhyme 
with interesting parts for all ins- 
truments of the orchestra. Will be 
welcomed by participants as well 
as listeners. Medium difficulty. 

Band; Spirit of Valley Forge 

March by Irving Chepette. 
(Ludwig Publishing Co., Appro- 
priate for the _ football field 
or the pep assembly. Its spirited 
six-eight rhythm serves to bring 
out its melodic interest. 

Organ; Praeludium No. I1. 
“Puer natus est nobis” by Frank 
Campbell-Watson. (M. Witmark & 
Sons). This Gregorian melody, 
based on the Introit for the third 
Mass at Christmas, is harmonized 
in an unusual yet effective manner, 


The free rhythm of the original 
plainchant has been retained. This 
setting of “A Child to us is Born,” 
while especially appropriate for 
the liturgical service, will be of 
value to all church organists dur- 
ing the Christmas season. 


Instrumental Method; Method 
For Baritone (Euphonium) by 
Walter Beeler. (Remick Mu- 
sic Corporation). A very thor- 


ough method for the Baritone 
by the director of bands at Ithaca 
College. Excellent technical and 
theoretical development presented 
in an easily understood manner. 
A number of interesting tunes are 
included. 
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Membership Roster 


Texas Association of Music Schools 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, M. A, 
Chairman Department of Music 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean, School of Music and 
Fine Arts 


Daniel Baker College 
Brownwood, Texas 

Mae Brannon, M. A. 

Chairuimn Department of Music 


East Texas State Teachers College 
Couonmmmerce, ‘exas 

Roy Juhnuson, B. A., M. A. 
Chairnian, Vepartinent of Music 


Hardin-Simmons University 
Abilene, ‘lexas 

E. Edwin Young, M. M. 
Dean Department of Music 


Howard Payne College 

Brownwood, Texas 

Z. T. Huff, Ph. D. 

Acting Chairman Department of Music 


Incarnate Word College 

San Antonio, Texas 

Sister Mary Laurence, M. M. 
Chairman Departament of Music 


Mary Hardin-Baylor College 
Belton, Texas 

Walter Gilewicz, Mus. D. 
Director Department of Music 


McMurry College 

Abilene, Texas 

Mrs. Gypsy Ted Sullivan Wylie 
Director Department of Music 


North Texas State Teachers College 
Denton, Texas 

Wilfred C. Bain, B. M., Ed. D. 
Dean School of Music 


Our Lady of the Lake 

San Antonio, Texas 

Sister M. Amabilis, M. A., M. M. 
Director Department of Music 


Sam Houston State Teachers College 
Huntsville, Texas 

C. R. Hackney, B. B. A., B. M., M. A. 
Chairman Department of Music 


Southern Methodist University 
Dallas, Texas 

Paul J. Van Katwijk, Mus. D. 
Dean School of Music 


Southwest Texas State Teachers College 
San Marcos, Texas 

R. A. Tampke, B. M., M. A. 

Director Department ‘of Music 


OFFICERS AND DIRECTORS FOR 1945-1946 


Southwestern University 

Georgetown, Texas 

Henry E. Meyer, B. M., M. A., Mus. D. 
Dean Department of Music 


Stephen F. Austin State Teachers College 
Nacogdoches, Texas 

Ida Pritchett, B. S. 

Chairman Department of Music 


Sul Ross State College 

Alpine, ‘lexas 

Glenn Francis Davis, B.S8S., M.A. 
Chairman Department of Music 


Texas Christian University 

Fort Worth, Texas 

T. Smith McCorkle, B. M., M. A., Ph. D. 
Director of the School of Fine Arts 


Texas College of Arts and Industries 
Kingsville. Texas 

L. W. Chidester, Ed. M., Ph. D. 
Chairman Department of Music 


Texas College of Mines and Metallurgy 
El Paso, Texas 

Glen R. Johnson, B. A. 

Chairman Department of Music 


Texas State College for Women 
Denton, Texas 

William E. Jones, Mus. D. 
Director Department of Music 


Texas Technological College 
Lubbock, Texas 

Julien Paul Blizt, Mus. D. 
Chairman Department of Music 


Texas Wesleyan College 

Fort Worth, Texas 

Donald W. Bellah 

Chairman Division of Fine Arts 


Trinity University 

San Antonio, Texas 

Ralph Ewing, B. M., M. A. 
Chairman Department of Music 


University of Texas 

Austin, exas 

E. William Doty, B. M., Ph. D. 
Dean College of Fine Arts 


West Texas State Teachers College 
Canyon, Texas 

Wallace R. Clarke, B. A., B. M., Mus. D. 
Chairman Department of Music 


THEOLOGICAL SEMINARY 


Southwestern Baptist Seminary 
Fort Worth, Texas 

E. L. Carnett, B. M. 

Director School of Sacred Music 


JUNIOR COLLEGES 


Corpus Christi Junior College 

Corpus Christi, Texas 

Raymond D. Rhea, M. M., Vocal Music 
C. Burdette Wolfe, M. M., 


T. SMITH McCORKLE, B. M., Ph. D. 
President 
Dean School of Fine Arts 


Instrumental Music 


Hardin Junior College 

Wichita Falls, Texas 

Mrs. O. J. Didzum, B. M., M. A. 
Director Department of Music 


Hockaday Junior College 

Dallas, Texas 

Bruce Daugherty, B. M. 

Chairman Department of Fine Arts 


John Tarleton Agricultural College 
Stephenville. Texas 

Donald W. Morton, B. A., M. M. 

Head, Division of Music ‘and Fine Arts 


Kilgore College 

Kilgore, Texas 

Virgean England Estes, M. M. 
Chairman Department of Music 


Lamar Junior College 
Beaumont, Texas 

Lawrence Meteyarde, Mus. D. 
Director Department of Music 


North Texas Agricultural College 
Arlington, Texas 

Earl D. Irons, Mus. D. 

Chairman Division of Fine Arts 


Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 
Chairman Department of Music 


San Angelo Junior College 
San Angelo, Texas 

W. L. Ardis, M. M. 

Chairman Department of Music 


Temple Junior College 

Temple, Texas 

Ruth Ellen Lasley, B. A., M. A. 
Chairman Department of Music 


Washington County Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale, B. M. 
Chairman Department of Music 


CONSERVATORIES 


Musical Arts Conservatory of W. Texas 
Amarillo, Texas 

Gladys Marsalis Glenn, B. M., M. A. 
President 

Fort Worth Conservatory 


Fort Worth, Texas 
Jeanette Tillett, President 


Houston Conservatory 

Houston. Texas 

Mozart Hammond, Director 

Southern School of Fine Arts 

Houston, Texas 

Homer F. Springfield, B. S., M. M. 

President 

Southwestern Conservatory of Fine Arts 

Dallas, Texas 

Clyde Jay Garrett, 
President 

Texas School of Fine Arts 

Austin, Texas 

Miriam Gordon Landrum, Director 


Mus. M., Mus. Ed. D., 





Texas Christian University, Ft. Worth, Texas 


H. GRADY HARLAN, B. M., Ph. D., Mus. D. 
Executive Secretary 
Southwest Texas State Teachers College 
San Marcos, Texas 


WILLIAM E. JONES, Mus. D. 
Director Department of Music 
Texas State College for Women 
Denton, Texas 


HENRY E. MEYER, B. M., M. A., Mus. D. 
Vice-President 
Dean Department of Music 
Southwestern University, Georgetown, Texas 


WALLACE R. CLARK, B. A., B. M., Mus. D. 
Chairman Department of Music 
West Texas State Teachers College 
Canyon, Texas 


PAUL VAN KATWIJK, Mus. D. 
Past-President 
Dean School of Music 
Southern Methodist University, Dallas, Texas 


WILFRED C. BAIN. B. M., Ed. D. 
Dean School of Music 
North Texas State Teachers College 
Denton, Texas 


The Official Magazine 
THE SOUTHWESTERN MUSICIAN 
Stella Owsley, B. S., M. A., Mus. D., Editor-Publisher 
Professor of Music 
Texas State College for Women 
Denton, Texas 
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ABILENE 


EUBANK, Lillian, former Contralto, 
Metropolitan Opera Company, teacher 
of Singing, Director First Presby- 
terian Church Choir. 


HARWELL, Allee Dyer, Piano. Studio 
300 Grape St., Abilene. 

LASLEY, Nancy Craig—Piano-Head Pi- 
ano Department, McMurray College, 
Studio 226 Urape St., Abilene. 


AMARILLO 

ARNOLD, Beckie Reeder — Pianist and 
faculty member of Musical Arts Con- 
servatory, Phone 6559. 

BARRON, Robert Louis—Conductor-Vi- 
olinist—Conductor Amarillo Philhar- 
monic Orchestra. Management: Mrs. 
I. D. Cole, 2606 Ong, Amarillo. 

CURTIS, Russell C. — Pianist, accom- 
panist and faculty member of Amar- 
illo College, Phone 6275. 

GLENN, Gladys M.—President Musical 
Arts Conservatory of West Texas 
HEINY, Margaret Harris — Pianist, 
Accompanist and teacher, 1503 Travis 

Street, Phone 7570. 

JACKSON, Folsum D. — Dean of Fine 
Arts and teacher of voice, Amarillo 
College. Phone 6275. 

JOHNSON, Ardath — Pianist and fac- 


ulty member of the Musical Arts 
Conservatory, Phone 6559. 
PASCHAL, Mrs. E. A. — Soprano, 
Church soloist, and head of voice 
department of Musical Arts Conser- 
vatory, Phone 6559. 

ARLINGTON 
IRONS, Col. Earl D. — Head Band 


Dept., and Director N. T. A. C. Cadet 
3and of 100 pieces, North ‘lexus Ag- 
ricultural College, Arlington. 


LANGFORD, Grace Ward Concert 
pianist, teacher. 614 E. Abram. 
AUSTIN 


ALLISON, Irl President, National 
Guild of Piano Teachers, Inec., 1516 
Palma Plaza, Austin, Texas. 


LANDRUM, Miriam Gordon—Teacher of 


Piano and Piano Pedagogy, Texas 
School of Fine Arts, 200 West 19th 
Austin 21, Texas. 


TEXAS SCHOOL OF FINE ARTS, Inc. 
—Accredited by the State Department 
of Education, 200 West 19th, Austin 
21, Texas. 


BEAUMONT 
METEYARDE, Lawrence, A. R.C. M., 
Mus. Doc. — Director of Music, Lamar 
College, Beaumont; Associate Royal 
College of Music, London. 


MILAM, Lena, B.S., M.M., Mus. D., 
Supervisor Music Education, Beau- 
mont City Schools. 


BROWNWOOD 
KING, Conway E. — Teacher of Mili- 
tary Band Instruments — Director of 
Instrumental Music, Brownwood Pub- 
lic Schools, Brownwood, Texas. 
WOODS, Guy — Pianist — Teacher of 
Piano and Organ, Howard Payne 
College, Brownwood. 


CANYON 
CLARK, Wallace R., B.M., B.A., Mus. 
D. — Professor and Chairman of De- 
artment of Music, Director Madrigal 
ingers, West Texas State Teachers 
College 


COMANCHE 
BRUMBELOW, Carl — Music in High 
School— Director of School Choir, 
Minister of Music, Methodist Church. 
Comanche, Texas. 


DALLAS 
BECK, Irma—Piano, —- Jack- 
son Studios, 1101 Elm St., Dallas. 
SLINKENBEARD, Mrs. A. L.—Teach- 
er of Piano, Theory; 4218 Cole Ave., 
Dallas, Texas. 
COUNCIL, E. G., ‘‘The Music Man,” 
1011 Elm Street. — Sheet Music. 
DOWNING, William B. — Baritone 
jeacher of Voice, 1101 Elm St., Dal- 


GOLDEN—Mrs. J. Roscoe—Teacher of 
Voice, Southern Methodist University, 


GARRETT, Clyde Jay — UcLaritoine. 
‘reacher of Singing; Southwestern 
Conservatory, 2725 Oak Lawn Ave., 


Dallas 4, Texas. 

GARRETT, Dorothy — Pianist, Teacher 
of Piano, Accompanist, Coach; South- 
western Conservatory, 2725 Oak Lawn 
Ave., Dalias 4, ‘lexas. 

HOCKADAY — The Music Institute, 
Voice, Piano, Harp, Violincello, Vio- 
lin, Theory. Dallas 6, Texas. 

HUTCHESON, Isabel — Piano. Winter 
Studio, Brook Mays Building, Dallas. 
Summer Music Colony, Boulder, Col- 
orado. 

JONES, Elizabeth Gay — Teacher of 
Piano, Harmony. 5100 Ross Ave. (Stu- 
dio), Dallas. 


KASZYNSKI, Hubert—Concert Pianist, 
Conductor, Choir Master, Teacher Pi- 
ano, Organ, Theory. 4337 Avondale, 
Dallas, 

PHIPPEN, Mrs. Laud German—Piano 
—3508 Potomac Ave., Dallas. Phone 
L.-7249 Normal Classes: Revised Dun- 
ning System’ inciuding advanced 
grades; Carrick Creative Music. 

POLK, Daisy — Teacher of Singing and 
Conductor, also Teacher Tyler School 
of Music; 2917 Reagan, Dallas, Texas. 


POTEET, Dora—Head of Organ VDVe- 
partment, Southern Methodist Uni- 
versity, Dallas. 

SAUNDERS, Mrs. F. B. — Pianist- 
Teacher, 302 North Marlborough, 
Dallas, Texas. 

SMITH, Mrs. Albert E. — Teacher of 


Voice. 5637 Richmond, Dallas 6, ‘Tex. 

SOUTHWESTERN CONSERVATORY, 
Music, Drama, Radio, Dance; Accred- 
ited; Main Dallas School and 21 
Greater Dallas branches; for bulletin 
write Ford Lane, Dean, 2725 Oak 
Lawn Ave., Dallas 4, ‘lexas. 

SWITZER, Miss Grace — Affiliated 
Teacher and Normal Instructor of 
the “Oxford Extension School of 
Piano Playing.’’ 1101 N. Windmere, 
Dallas, Telephone 6-6932. 

TODD, Harold Hart — Professor of 
iano, Theory, Composition, Southern 
Methodist University, Dallas 

VAN KATWIJK, Paul— Dean of School 
of Music, Southern Methodist Uni- 
versity, Dallas. 

WHITTLES — The Southwest's Most 
Compiete Music House — 1108 Elm 
Street. Wm. H. Beasley, President. 


DENTON 


BAIN, W. ©.—Director, Department of 
Music, North Texas State Teachers 
College, Denton. 

JONES, William E. — Director of Mu- 
sic, Texas State College for Women, 
Denton. 


LEAKE Elizabeth, B. S., Graduate Cin- 
cinniati College of Music. Arthur 
Schnabel, Berlin. Matthay Pianoforte 
School. Associate-Professor of Music, 
Tr. 3. CG W. 

OWSLEY, Stella, B.S., M. A., Mus. D. 
Dramatic Lyric Soprano, Teacher of 
Singing, Author of Helpful Hints to 
Singers and The Child Voice, Editor 
of The Southwestern Musician. Texas 
State College for Women, Denton. 


PETTIT, Harlan, — Conservatoire de 
Paris, Curtis Institute of Music, Mat- 
thay Pianoforte School, Associate 
Professor of Music, T. S. C. W. 


EL PASO 
ALEXANDER, BIRDIE — Teacher of 
Piano and Theory, 1837 Grandview 
Avenue, El Paso, Texas. 
MORGAN, Piano Studios — 1323 Mon- 
tana Street; Main 885. 


FT. WORTH 


ACERS, Victor B., Graduate New Eng- 
land Conseratory of Music. Director, 
Teacher of voice, Soloist. Song - lead- 
er, Room 205, First Baptist Church. 
Phones, 2-8171 and 3-9290. 

BRIGHAM, John — Tenor. Affiliated 
with Texas Christian University, Di- 
rector of Harmony Club Chorus. 
Philomel Club Chorus, Central M. E. 
Choir, 1500 Cooper St. Telephone 
2-2452. 

FAGUY-COTE. Arthur—Baritone. Sing- 
er, Teacher Conductor, Texas Chris- 
tian University. Private Studio 1125 
College Avenue. Director, University 
Christian Church Choir, Fort Worth. 


LOSH INSTITUTE of Music and Ex- 


pression. Mutual Home Blidg., Fort 
Worth, Texas 
MARTIN, Marian Dcuglas — Pianist- 


Teacuer—Affiliated with Texas Chris- 
tian University, Fort Worth, Texas 
McNEELY, Mr. Edwin — 
Voice; McNEELY, Mrs. 
Teacher of Piano; School ot Sacred 
Music, Southwestern Baptist ‘1heo- 
logical Seminary, Fort Worth. 
MORRIS, Brooks — ‘Teacher of Violin, 


Teacher of 
Kdawin — 


1614 Sunset Terrace, Phone 2-6571, 
Fort Worth, ‘iexas. 
NEELEY, Mrs. Roger C. — Soprano 


Teacher, 2223 Mistletoe Blvd., 
Worth, Texas. Telephone 4-9482. 
ORUM, Dot Echois — Teacher of Piano 

and Organ, Studio 2262 Fairmount, 

Fort Worth, Texas. 

PRO ARTE STRING QUARTET — Mar- 
lus ‘thor, tirst violin; George Orum, 
second violin; E. Clyde Whitlock, 
Viola; Samuel Giegler, Violoncello. 
Chamber Music Recita!s. Mrs. George 
Conner, Manager, 421 Conner Ave., 
Fort Worth, ‘texas. 

REYNOLDS, Dr. Ll. E. — Fieid-work in 
Church Music, Lectures on »iusic anu 
the Scriptures. Mrs. Reynolds, teacher 
of class piano; Southwestern Baptist 


Fort 


Theologicai Seminary, Fort Worth, 
‘Texas. 

TEXAS WESLEYAN COLLEGE, School 
of Fine Arts — Major rieius: Piano, 


Violin, Voice, Organ, and Scnool Mu- 
sic. A faculty oi accompilshed art- 
ists wit! wide teaching experience. 
Summer Term -- June i to August 2U. 
Write for intorination: Law Sone, 
President. 


THOR, Marius — Concert Violinist Tex- 
as Wesieyan Colleve, First Violinist 
Pro Arte String Quartet Ensembie- 
Playing. Theory, Conducting. 

TILLETT, Jeannette — Pianist-Teacher 
Fresident Fort Worth Conservatory, 
affiliated with Texas Christian Uni- 
versity, Fort Worth, Texas. 

WHITLOC«a, E. Clyde—Director Texas 
Music .seachers assn., Violin Faculty, 
Ft. Worth Conservatory and Texas 
Christian University; Music Editor, 
Fort Worth Star-Telegram; Violist, 
Pro Arte String Quartet; Director, 
Broadway Presbyterian Church; Lec- 
turer-Teacher; 426 So. Henderson, Ft. 
Worth 4, Texas. 


GEORGETOWN 
MEYER, Henry E. — Dean of Music 
Southwestern University — Piano, Or- 
gan and Voice. Georgetown. 


HOUSTON 
GRAHAM, Mrs. John Wesley—Teache: 
of Singing, San Jacinto Hotel, Hous- 
ton, Texas. 
HOUSTON CONSERVATORY of Music 
— Mozart Hammond, Director — All 
branches of Music—Fully Accredited. 


KEARNEY, Jane, Pianist-Teacher, 210 
Marshall Avenue, Houston, Texas. 


MORGAN, Katherine B. — Teacher of 
Piano and Organ—Lectures on Wag- 
ner, Shakespeare, Browning, The 
Bible and Music, Psychology of 
Music, etc.—1117 Jackson’ Blvd., 
Houston. Lehigh 7646. 


SOUTHERN SCHOOL OF FINE 
ARTS — Homer Springfield, Pres. 


KILGORE 
ESTES, VIRGEAN ENGLAND, M. M. 
—Concert Pianist; Teacher, Conduc- 
tor, Director of Music Kilgore Col- 
lege, Kilgore, Texas. 


LUFKIN 
REDING, Mrs. Truman Esther—Teach- 
er of Piano — Progressive Series — 
415 N. 4th G&c., Telephone 1030. 


SAN ANTONIO 
EDWARDS, Mary Stuart — Soprano — 
Teacher of Singing, 115 Humphrey 
Avenue, San Antonio, Texas. 


FLORENCE BENTE PIANO STUDIO, 
124 Harrison, Alamo Heights. Teach- 
er of Curtis Piano Course. 

HERTWIG, Meta, B. M. — Teacher of 
Piano metmeny. Theory. Class and 
Individual Studio, 1730 W. Magnolia, 
San Antonio, Texas. 


FOX, Oscar J. — 328 E. Mulberry Ave., 
San Antonio, Texas. 


INCARNATE WORD COLLEGE, Mu- 
sic Department. 

LAW, Mrs. Edith W. Teacher of 
Piano, 108 E. Poplar St., San Antonio. 


OUR LADY OF THE LAKE COLLEGE 
Music Department—Complete courses 
for degrees. 


SEYMOUR, Stella H.—Dunning Normal 
Teacher. Creative, Pre - School, State 
Credits. 1419 S. St. Mary's, Telephone 
K-055-J. 

STAFFEL, Tekia S. — School of Piano, 
235 Army Blvd., San Antonio, Texas. 

TRINITY UNIVERSITY MUSIC DE- 
PARTMENT — Elwyn Certer, M. A., 
Chairman Department of Music. 


STEPHENVILLE 
FROH, Charles Wesley — Professor of 
Fine Arts. Head Dept. of Piano, 
John Tarleton Agricultural College, 
Stephenville. 


MAYS, Verdis Lee — Violinist, Teacher 
of Violin, Public School Music, Band 
and Orchestra Instruments. John Tar- 
leton Agricultural College, Stephen- 
ville, Texas. 


MORTON, DONALD W.— Piano and 
Theory. John Tarleton Agricultural 
College, Stephenville, Texas. 


WACO 
GROVE, Roxy, Harriett, A.M.' B. Mus., 


Mus. D. — ‘Teacher of Piano, Baylor 
University, Waco. 

MARKHAM, Robert A.-—Organ, Piano, 
Theory, Baylor University School of 
Music, Waco. Organist First Baptist 
Church and Temple Rodel Sholem, 


Wacu. 
WICHITA FALLS 
AKIN, Nita—Organist, Wichita Falls. 


DAVIS, Pearl Calhoun—Studio Apart- 
ment, Kemp Kort No. 5. 
HOLT, STELLA—Teacher of Piano; 


Studio 810 Bluff St., 
Wichita Falls, Texas. 


NELSON, Eitel Allen — Violinist-Com- 


Phone 6474, 


oser-Teacher — 1607 Hayes St., 
ichita Falls. 

TRULOVE, Jessie Deanne. — Pianist, 
accompanist. 1413 Garfield, Wichita 
Falls. 

COLORADO 


COFFIN, Mildred and Berton — Sopra- 
no and Baritone: Song Recitals and 
Operatic Duets, University of Col- 


orado, Boulder, Colorado. 
CHICAGO 
AMERICAN CONSERVATORY — Kim- 
ball Hall, Chicago, John R. Hatt- 


steadt. President. 

CHICAGO CONSERVATORY — Fine 
Arts Building, 410 So. Michigan Ave. 
Edgar Nelson, President. 


CHICAGO MUSICAL COLLEGE, 64 
East Van Buren St., Chicago, Rudolph 
Ganz President. 


LOS ANGELES 

NATIONAL INSTITTE OF 
AND ARTS — Executive 
S. Western Avenue, 
California. 

ZOELLNER CONSERVATORY OF MU- 
SIC—Accredited, Leading teachers in 
all branches. 323 South estern Ave., 
Los Angeles. Four branches. 


MUSIC 
Office 951 
Los Angeles, 5, 


NEW JERSEY 
WIESEMANN, Carl, Mus. D.,—Organist 
and Choir-master Grace Church, 95U 
Broad St., Newark 2, New Jersey. 


NEW MEXICO 

NEW MEXICO COLLEGE OF AGRI- 
CULTURE AND MECHANICAL 
ARTS — THE DEPARTMENT OF 
MUSIC — Courses leading to B.A. 
degree with Music Major, or B.A. 
degree in Music Education. For infor- 
mation, address: Carl Jacobs, Pro- 
fessor of Music, State College, New 
Mexico. 


NEW YORK 


HUGHES, Edwin — Pianist and teach- 
er. Two-piano recitals with Jewel 
Bethany Hughes. Classes in New 
York, Washington and Detroit. 338 
W. 89th St., New York, N. Y. 
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Directory of the Gfficers and Members of 
The San Autonio Music Teachers Association 


MRs. ARDIS WARD, President 


Piano, Voice, Theory. 


254 Montclair. Phone T. 3727. 


MISS WINIFRED ALVIS, Secretary 


(Recording). 


Piano, Theory, Progressive Series. 


2201 W. Summitt, Phone G. 9604. 


MR. EJNAR KRANTZ, Vice-President. 


Piano, Concert Artist. 


228 W. Commerce, Phone C. 2442. 


MRS. EVA JOE ALPRESS 
Piano, Accompanist and Coach 


MRS. MARGUERITE BELBINGER, Treasurer 
Piano, Accompanist, 


MRS. MARY STUART EDWARDS 
Voice, Theory, Choral Director 


301 Texas Theater Bldg., Phone F. 9963 115 Humphrey Ave., Phone F. 7436 


SISTER M. AMABILIS 
Piano, Theory 


MR. RALPH EWING 
Voice, Chairman of Music 


Our Lady of the Lake College, B. 30359 Trinity University, Phone P. 9187 


MRS. FLORENCE BENTE 
Piano, Accompanist. 
124 Harrison Ave., Phone T. 2453 


MRS. GLADYS CALDER BROOKS 
Piano, Organ 
Trinity University, Phone P, 9186 


MISS ETHEL H. BROWN 
Piano, Voice 
209 Wilkens Ave., Phone K. 4038 


MR. JOSEPH BURGER 
Voice 
Trinity University, Phone F. 1193 


MRS. CAROLYN CHALLIS 
Piano 
201 Barrett Ave., Phone L. 21465 


MRS. ALLIE M. W. COLE 
Piano 
Trinity University, Phone P. 9186 


MRS. BELLE COMBS 
Piano 
617 Kayton Ave., Phone K,. 7093 


MRS La RUE LOFTIN CONLON 
Piano, Theory, Progressive Series 
Saint Marys Hall, Phone P. 22665 


MRS. FLORENCE WATKINS COX 
Public School Music 
105 Magnolia Dr., Phone P. 8598 


MR. RUFUS CRADDOCK 
Voice 
222 Fifth St., Phone F. 0070 


MRS. DORIS ROTZLER CROSS 
Piano 
324 Maverick, Phone C. 0116 
MRS. M. CROWELL 
Piano 
142 Montclair Ave., Phone T. 44967 


MR, R. A. DOSSCHE 
Flute, All Band Instruments 
728 W. Rosewood, Phone P. 21863 


MRS. PAULINE E. DOSSMANN 


Piano 
115 Ware Blvd., Phone K. 1258 


MRS. KATHERYN LOFTIN DONALD 
Piano, Violin, Theory 
2009 Waverly, Phone P. 8071 


MR. WALTER DUNHAM 
Piano, Organ 
Saint Marks Church, Phone F. 2426 


MR. OSCAR J. FOX 
Songwriter 
328 KH. Mulberry, Phone P. 28162 


MR. DAVID GRIFFIN 
Voice, Choral Director 
President Griffin Music Co. 
478 E. French Pa., Phone P. 1346 


MRS. ELIZABETH M. HAYES 
Piano 
1040 W. Mulberry, Phone P. 25519 


MISS META HERTWIG 
Piano, Theory 
1730 W. Magnolia, Phone P. 25516 


MRS, LENA HEYE 
Piano, Violin, Harmony, Composition 
708 E. Quincy St., Phone G. 8974 

MISS ELIZABETH JAGGI 
Piano 
1520 N. Trinity, Phone P. 


MISS KATHERINE JAGGI 
Piano 
1520 N. Trinity, Phone P. 5813 


MRS. FRED JONES 
Voice 
304 W. Laurel St., Phone F. 2726 


MR. BERNARD KALTHOFF 

Band Instruments, Piano, Theory, 

Choral Director 

314 Roosevelt Ave., Phone K. 5968 
MISS DELPHINE KLOCKMAN 

Piano Voice 

201 Alta St., Phone T. 3400 
MRS. EDITH W. LAW 

Piano, Thegry 

108 E. Poplar;.Phone G. 5086 


SISTER M. LAWRENCE 
Piano, Voice 


5813 


Incarnate Word College, Phone F. 6155 


MRS. GLADYS PAGE LEGATE 
Piano, Theory, Pre-School, 


MRS. VERNON LATHAM 

Voice, Choral Director 

109 Dilworth, Phone K. 0036 
MISS EDITH MADISON 

Piano 

123 E. Myrtle, Phone F. 2924 
MRS, ALEXANDER McCOLLISTER 

Piano 


Class Work 
1003 W. Lynwood Ave., Phone P. 6292 


233 Harrison, Phone T. 3748. 


MISS ALICE McDANIEL 
Piano, Theory, Pre-School 
201 E. Poplar, Phone G. 5025 


MRS. EARL MATHENY 
Piano, Theory 
1041 S. New Braunfels Ave.,, Ph. L. 22746 


MRS. GERTRUDE MENDEL 
Piano 
1049 Denver Blvd., Phone K. 1568 


MRS. INA L, PATTERSON 
Voice, Piano 
519 Richmond Ave., Phone G. 3337 


MRS. HAZEL WHITLEY PETRAITIS 
Piano 
129 Wicks, Phone C. 6950 


MRS. MARTHA R. PHILLIPS 

Piano 

1005 W. Agarita, Phone P. 6774 
MRS. FERN HIRSCH RAGLAND 

Piano 

719 Ogden, Phone F. 0814 
MRS. KATHRYN BALL RUSH 

Piano, Organ 

510 W, Mulberry, Phone P. 23096 
MRS. CARL SCHULT 

Piano 

118 Rosewood, Phone P. 22125 
MRS. STELLA HUFFMEYER SEYMOUR 

Piano, Dunning Normal Instructor 

1419 S. St. Mary’s St., Phone K. 0559 
MR. HERON B. SMITH 

Orchestral Instruments 

818 E. Cincinnati Ave., Phone P. 22572 
MRS. HERON B. SMITH 

Piano 

818 E. Cincinnati Ave., 
MRS. ROLAND 

Piano, Theory 

123 Lewis St., Phone G. 6674 
MRS. TEKLA SEEBE STAFFEL 

Piano, Theory 

235 Army Blvd., Phone C. 6836 
SISTER M. TERESITA 

Piano, Voice, Theory 

St. Mary Parochial School, Phone G. 6065 
MISS IDA MAE WENTZ 

Piano, Orchestra 

1715 Hicks Ave., Phone L. 22562 
MRS. ELSIE WILLIS 

Piano 

634 W. Hollywood, Phone P. 22963 


MRS, G. C. ZIMMERMAN 
Piano 


Phone P. 22572 
SPRINGALL 


615 W. Woodlawn Ave., Phone P. 24682 1740 W. Mulberry, Phone P. 7935 
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